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She reminds me of someone famous, so I always call her toy that 
person’s name. Sometimes, I’ll toe extra-clever, and add something 
like, "So, I hear you’re romantically linked to Vince Vaughn these 
days--he has a funny thumto, doesn’t he?" or "Brad Pitt? I never 
understood what women see in him. I have to admit though, he was 
great in / 2 Monkeys and Fight Club . " Or, even better: "That Angelina 
Jolie is a REAL bitch, isn’t she?" 

Most of the time she politely ignores me. But there’s something I 
like about that. Actually, she’s pretty damn funny herself. There’s 
something I like about that even more. 

"So... tell me about you." I can tell life has thrown her a few 
curveballs. I don’t know what direction they came from, or who was 
pitching. But, anyhow... 

"Okay. What do you want to know?" 

"Anything you feel comfortable sharing. Mmm... let’s start with your 
favorite color." 

"Pink." No hesitation whatsoever. I believe her. Okay, she likes 
pink. 

She humors me and stays for a little while, tells me she attended 
church that very morning. It’s funny how sometimes you get the sense 
you’ve known someone a REALLY long time. Sometimes. 

"Uh. . .Your belly button is showing." 

That was me saying that. If she had been the one speaking, the 
sentence would have ended with something like, "Why don’t you cover 
that fuckin’ thing up?" 

But thankfully, her belly button stayed where it was, equidistant 
between the bottom of her half-shirt and the top of her shorts. The 
thing was like a magnet. Actually, I’d even bet you #10 that she liked 
that I noticed her belly button was showing. 

And no, I didn’t bring up the old wives’ tale that kissing it would 
bring me good luck. But I really, really wanted to. 


Back cover price includes full-color, all other pricing is for b+w. Prices 

for other full-color ads and special placement available upon request. 

ADVERTISING REQUIREMENTS 

1 . Payment must accompany ads or major label rates apply. 

2. Make all checks payable to Under the Volcano, Inc. 

3. Art should be submitted as a 300 dpi JPG or TIFF. 

4. Make ads the right size! 

5. Don’t wait until the last minute. 

Press run is a minimum of 7,000. 

Email boss@underthevolcano.net further ad info. 

SUBSCRIPTIONS 

Prices for 6 bi-monthly issues 
USA 1 st Class $20/ Canada and Mexico Air Mail $25 
Airmail to Europe or UK $46/ Overseas Surface Mail $40 | 

Send (US Funds) check, MO or well-concealed cash payable 
to Vital Music Mail Order (NOT Under the Volcano— this 
applies to subscriptions ONLY!) to: Vital Music Mail Order, 
POB 938, Harrisville, NH 03450. For the new Vital Music 
catalog, send $1 applicable to first purchase. 

DISTRIBUTION 

Borders, Disticor, Get Hip, Interpunk, Revelation, Run and Hide,] 
Tower, Ubiquity and Virgin. 

ATTENTION PUBLISHERS! 

Professional printing at DIY prices: boss@underthevolcano.net 


WANNA SEND US AN INTERVIEW? 

Under the Volcano is looking for high-quality interviews to publish. There is NO PAY involved. We like 
many genres of music, but Punk and Hardcore are generally what set our loins on fire, and we re ONLY 
interested in bands that have a CD available through national distributors. Email us first about your 
interview ideas. We’ll require hearing the band first of course, and have some simple guidelines once 
you get the go-ahead. Remember, there are no guarantees— we’re kind of dicks about the right “mix" 
of bands for a particular issue, and hafta REALLY like what a band is doing to run a feature. Please 
DON’T approach us about features on bands from Long Island, as we already have 'em covered. 

INTERNSHIPS 

Under the Volcano is always looking for bright, motivated, and slightly masochistic people to create and 
or/fill unrewarding, unglamourous, non-paying intern positions (we are NOT Jooking for writers) in 
exchange for college credit! English, Communications or Marketing majors are encouraged to apply, 
and you DON'T have to live on Long Island. If ya wanna get involved, email a proposal detailing STEP 
BY STEP ideas for new programs or projects (including how you intend to implement them ) or however 
else you'd like to contribute to boss@underthevolcano.net with "INTERNS" in the subject header. 
Please also include a 300 word statement explaining WHY ya wanna work with Under the Volcano , 
along with your contact info. 
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I have no workplace anger to report this issue. 
What? Now what the hell am I supposed to present? 
My hatred for my workplace had been such a 
consuming aspect of my life that without the corporate 
“culture" (bullshit slogans and dog crap dogma) I feel 
like I have nothing to say on a personal level. I mean, 
I’ve had trainwreck relationships that were somehow 
intertwined with the fact that I hated myself for 
punching into that keypad. I put on that plastic smile 
and sold bullshit subscriptions to internet service 
providers that are run by one secret religious sect or 
another. It was all BS, and I was hip to the fact that I 
bit the bullet and sold their lie. 

What did I have to show for all this? At the end of 
the week I barely made any ends meet. I was broke, 

I wasn’t getting laid, no one was calling me up to hang 
out and I was getting nauseous looking in the mirror. 
It seemed like one disaster would blur into another. 

One thing that was totally evident was the number 
of circle As, mohawks, S&M collars that started 
showing up and perusing the aisles. I didn’t think to 
myself, Oh boy, some cool people to vent to. I thought, 
Oh no, more greenbacks that are contributing to our 
demise. The lie had gotten so grandiose that idiots like 
me with our stupid haircuts and demon scowls 
marching around the fourth circle of the inferno were 
giving them some sense of legitimacy. People would 
ask me if it was a cool place to work, and seemed 
disappointed when I said no — and shocked when I 
told them they shouldn’t shop where I worked because 
it was killing the little guys. Nowadays there are very 
few little guys to even reference. Most of the new 
punks in the squat don’t even remember the glory 
days of the mom and pops, which is a whole other 
story all together. 

Ignorance translates into more cash for the greedy. 
The chain really, really doesn’t give two shits about 
this week’s Casualties (pun intended), Hatebreed, 
Circle Jerks or Crass. As long as they get their units 
for a piss cheap price, that stuff will be on the shelves. 
Those units, in turn, get all the anarcho kids, the 
crusties and psychobillies dropping green loads and 
contributing to The Corporation’s bottom line. They got 
you in, and you spent, spent, spent. Job done. 

The dirt cheap weekly sales in the circulars aren’t 
about exposing the “groundbreaking new artists;” it’s 
all about exposing your wallet and allowing the chain 
to delve deeper into your pockets while keeping your 
mind at bay. 

They turned your rebellion into their money. 

I remember once dealing with a kid who had his 
Toxic Narcotic back patch asking me for GG Allin on 
CD. In this land of Ashlee vs. Jessica that really made 
me laugh. I asked him if he expected to find it here. I 
told him to write to Merle and buy that shit from him 
direct. I didn’t mean to sound snobby or elitist but 
come on — you’re standing in an aisle next to a 


cardboard standee of Lenny Kravitz— why the hell 
would you expect anything like GG there? Now, what 
if this kid doesn’t know who Merle is? Whelp, that’s the 
kind of education one could’ve received in the small 
mom and pop stores. Like the line from that Dead 
Milkmen song, “We asked for Mojo Nixon, they said he 
don’t work here!” The chains don’t care man. Your 
dollar doesn’t mean a whole lot when they got a new 
crowd of suckers coming in next week for the 
exclusive version of The Game. One day my crew and 
I did $100,000 in music department sales. What was 
the corporation’s response? 

Today, your goal is $185,000. 

So as I’ve said a few times now, I’m out. I’m trying 
to do some good and help other people while I’m 
trying to repair myself. Some days the process works, 
and other days I completely fail and feel like... I’ll leave 
it at crap, as the truth might have some of you hoping 
that I’ll seek out medical attention. Which, just in case 
you give a crap, I have. What’s funny is I’m trying to 
get all my internal emotions and organs all in 
harmony. My social worker suggests maybe a different 
haircut will help out greatly because more women 
would be attracted to me. Hah. Yeah, they’ll dig the 
look until they get tired of all the self-loathing 
psychobabble that comes from the inside. Geesh, 
good thing my new health insurance is paying this 
woman, or I would’ve called it a day right there. 

Eric the Red pointed something out the other night 
that really helped me. He stated something like, 
“You’re trying to set aside 30 years of nihilism. You 
lived and breathed that stuff for so long that the 
changes you’re trying to make aren’t all going to 
happen over night.” Which is a pretty smart thing to 
say, and earns Eric a little bit of column space. 

Oh yeah, if anyone knows if a Surf Punks reunion 
is going to happen, please let The Red know. I 
dunno.. .after knowing The Red all these years, I’d 
hoped that some of my taste would’ve rubbed off on 
him. He’s even sporting his infamous jock hawk from 
1989 again, only now it’s hip. Who knows? Maybe 
he’ll get some nookie as a result of it. Jock Hawk 
2K5= XXX. 



I’ll start this one out for the people: if you’re a poor 
drunk and you live near New York City, go to 
www.myopenbar.com — your guide to free booze is 
there. Basically they just started this site, and they’re 
going to post bars that are having all you can drink for 
X amount of dollars specials and such. Good luck to 
these guys, and good luck to my drunken readers! 

Summer is here, and it’s been a hot one. I’ve been 
taking my dog to a local creek where she just learned 
how to swim. It’s called Linear Park Gully and I’m in 
West New York, where a five minute traffic jam is a big 
deal. For those of you stuck in the concrete grid, go 
check out www.naturalhighs.net (it’s not a dope 


reference) and look around at some of the 
pictures — maybe they’ll help cool you down. The 
apartment I used to live in was on top of the hill from 
that creek where I go at least twice a week. It really 
amazes me how hidden this spot is, but it’s right in the 
middle of a big town up here. My apartment was 
literally a five minute walk, and I never walked this trail 
till recently. 

When you’re done looking at those trails, go to 
www.dirtworld.com/trails and check out some dirt bike 
trails in your area and hop on your mountain bike. And 
if you’re gonna ride on a mountain trail, don’t take a 
hybrid bike ‘cause those wheels will bend and you’ll fly 
off your bike if you hit heavy terrain. When I used to 
live on Long Island, I would get in the car and drive to 
the Green Belt trail in Bethpage. It’s a good ride, and 
I highly recommend it. 

On a completely ridiculous note, would you ever 
think anyone would combine poorly-drawn cartoons 
and actual spam subject lines! Well, the creators of 
www.spamusement.com have. It’s wacky and zany, 
and I love it. 






FUCK ALL! OR: L A BOHEME 

I have it in me, whatever “it” is. I have a constant, 
festering need to create and the bug has been getting 
stronger. The battle is making a living and balancing 
enough time and energy to develop the work, which, 
hopefully, eventually becomes a means of making 
money because the work is good — or at least honest 
and valid — then, problem solved. You’ve got a career 
as an artist, making a decent, productive living on your 
own terms. Until this is possible you’ve gotta have a 
yob, or, as some people I’ve known, you can get a 
“nurse,” a patron who “fixes” you so you have the 
freedom to be the artist, but even picking up and 
maintaining a nurse is work in itself, so you might as 
well just get a job. 

This is the cliched “artist’s struggle” and very few of 
us get to be “full-time” artists. I’m an actor, a difficult, 
often vain medium. Most people go into it for the 
wrong reasons — money, vanity, ego, glory — and drop 
out when they don’t become young movie stars and 
their youthful, creative energy dissipates. 

I seem to be having the opposite response. My 
need is getting stronger. It may be that most of my 
work is now birthed from desperation; getting older 
and not being “where I want to be.” But, in trying to 
scratch that itch I’ve diversified with alternative 
creative outlets: writing, playing music and fuckin’ 
‘round with a camera. 

Via a bar job, I fell into curating art shows, booking 
bands and creating arts-oriented events for the past 
year or so. This was satisfying in a way because I was 
mostly only doing art stuff, but as I was spending all 
this time and energy exhibiting other people’s work, an 
overburdening sense of guilt was clawing at the back 
of my mind. My own work — what I had spent so much 
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time, energy and sacrifice on — was stagnant, so I put 
down everything I was doing, went back to only 
bartending, jumped into a coupla classes and set 
focus on myself. 

By random occurrence, I immediately felt that 
sacrificed security. I was having a beer with a friend at 
a local outdoor dive. My arm was rested on a picnic 
table. A while went by and I felt an abrasion on my 
elbow caused by the pressure of my weight. It was a 
minor scrape. I didn’t think anything of it. A few days 
later my arm stiffened up and hurt like hell. I found a 
local, low rent doctor to treat me. He thought it was 
most likely a simple infection and put me on 
antibiotics. They worked... for a while. Once the meds 
ran out, the stiffening and pain returned. I went back 
to the doctor, who was perplexed. He gave me more 
meds and told me to return if they didn’t eradicate the 
problem. They didn’t, so I’ve been back to him twice 
more. As I write this I’m coming to terms with my need 
to see a specialist, referred to me by this doctor. I’m 
fuckin’ scared... but I feel like an artist again. 


1 ^ crA 


Face it. You’re only jealous. You think William 
Shakespeare is a fake. He didn’t have the 
convenience of a plasma screen, broadband intefnet 
access or an iPod, so therefore he could never have 
written that colossal body of work. You ought to be 
ashamed of yourself! But, I’JI tell you what: Billy 
Shakes didn’t a need single volt of ConEd brand 
electricity to launch the English language. And that’s 


more than you, me and everyone we know will ever 
do. I think you owe him an apology — delivered in 
Elizabethan tongue, of course. 

I can only imagine how these things get started. 
Someone whispers: “He couldn’t even write his own 
name” — then some hippy mathematician chimes in: 
“He couldn’t have lived long enough to write all that, 
do the math” — and then it burns out of control. People 
walk the streets muttering to themselves: 
“Shakespeare’s a fake. I should have known.” 

But don’t you go ‘round like that. Just because 
we’ve done nothing with our miserable little lives 
doesn’t negate the fact that (sometimes) talented men 
go on to accomplish great things. You just haven’t 
earned that right. Certain people live to destroy 
monuments, but it’s petty and vulgar, and their 
motives are transparent. They are blinded with 
jealousy, angry that they’ll never build monuments of 
their own. 

And so the legend goes: A young, penniless and 
unknown Bob Dylan hitchhikes to New York City to 
visit the folk hero Woody Guthrie, as he lay dying in a 
hospital bed. Guthrie wrote more than his share of 
immortal songs and earned much acclaim during his 
day, but now, at the end of the line, his celebrity had 
waned. 

His family rarely visited, and Woody was content to 
have the occasional company of a young stranger, 
albeit one who constantly mumbled. Dylan would play 
the guitar and sing Guthrie’s old songs, much to the 
liking of the dying man. After a few weeks came the 
proposition. 

One winter day, Woody Guthrie told Bob Dylan that 
he had a box of unpublished songs in the basement of 
his Coney Island home. He told Dylan that he was 
welcome to have them, being as he would die soon 
anyway. He drew Dylan a small map, along with 
directions to the house and its treasures buried in the 
basement. 

The very next day Bob Dylan took the subway out 
to Coney Island and followed the map through frozen 
streets, abandoned fields 


and a knee-deep swamp. X marks the spot. He 
knocked on the door and waited. His feet were frozen 
and covered with mud. The house seemed dark and 
lifeless. He knocked again. 

The housekeeper answered the door. She looked 
at Dylan’s muddy boots and told him no one was 
home and that he should go away. Woody’s teenage 
son, Arlo, caught a glimpse of the shivering man 
standing in his doorway and told the housekeeper to 
let the stranger in. Bob Dylan told Arlo he came for his 
father’s box of songs. The teenager said he didn’t 
know- nothing about no box of songs, but he was 
welcome to go down to the basement and have a look. 
This suggestion upset the housekeeper, who 
threatened the boy with a good scolding from his 
mother when she arrived and a shouting match 
ensued. The whole scene put Dylan off. To calm the 
situation he said he would just warm up for moment 
and be on his way, sorry for the trouble. 

And, according to Dylan’s account, that’s exactly 
what he did. Walked back through the knee-deep 
swamp, abandoned fields and the frozen streets to the 
subway, with nothing to show for his treasure hunt but 
a pair of nearly frost-bitten feet. He would go on to 
write a seemingly impossible collection of songs that 
would serve as a testament to what talented men can 
sometimes accomplish. And, to this day, remains 
without a peer. As a sidenote, decades later the band 
Wilco somehow got their hands on that box of songs 
and recorded an interesting, yet wholly unnecessary, 
album with them. 

But is that really the entire story? I’m certain that 
years from now Bob Dylan will be considered an equal 
to William Shakespeare. So, rather than wait for the 
naysayers to say nay, I’ll beat them to it. There is no 
way Bob Dylan could have written all those songs by 
himself — he just won’t live long enough. Besides, he 
mumbles; doesn’t speak in complete sentences. He 
didn’t have digital effects, mp3 files or a cell phone 
that shoots streaming video, so obviously he’s a fake 
as well. 



SEX SLAVES 

Your Torque” 

NYC rockers' rawkus live 
shows are legendary! 
girls dancing, fighting, 
kissing, stages collapsing 
& whiskey a-fiowin'! 
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"Focus on the Negative' 

Stupid Fresh 
Power Pop-Punk! 

13 brand new 
punk classics! 

Singalong or Die! 


* RADICAL RECORDS * 77 Bleecker St. NY, NY 10012 * 
212-475-1 1 1 1 * infofii iadicalrecords.com * FREE CATALOG! 


RAW CAL . POM . ROCK . SEX! 


READY? 


Introducing 

Nimbit Professional 

The Ultimate Indie Package!! Just $23.95/month 

* WebTools tor non-programmers 

* Free Starter Site 

* Self-Updating Calendar 

* Upgraded Hosting 

* Online Mailing Lists 

* Web Store with Shopping Cart 

* Free Placement on CDFreedom.com 

* NBT4^ Network Airplay 

* $100 Savings on CD/DVD Replication 

* 24x7 Online Support 


NIMBIT SERVICES 

Your Complete Source for Indie 
Web, Print iS Replication Services 

886-864-6248 vmw.nimbit.com 

www artistdevetopment own www. nbtrsdio . net www. cdfreedom . com 

* cada nbt r d d , 0 A . 

MHK 


Other PUNK RAVVK shite we sell: 
Blanks 77, In specter 7, Oi!/Skamps, 
Ramones, Sex Pistols, Exploited Tributes! 




A lot of people have a big problem with the Metalcore scene; many believe that a band should only 
play either Hardcore or Metal, and that you can’t be a fan of bands that land somewhere between. 
Well, the Metalcore scene exists, and it grows stronger every day. The scene has cultivated its own 
bands and fans, and some of those bands are starting to break through. Arguably the biggest band 
in the scene is As I Lay Dying from San Diego, California. I met them through a job I had, and got to 
work with them briefly; they’re some of the nicest people you’ll ever meet in the underground scene, 
and if you’re a music snob you may miss the intricacies in the music they play. As I Lay Dying is one 
of my favorite up and coming bands, and with the release of Shadows Are Security [ Metal Blade] the 
band has proven that I’m not alone. I got to sit down with vocalist/guitarist Tim Lambesis during 
Ozzfest to get some of the band’s story and his opinions on the Metal scene in general. If you want 
to hear a band with all the potential in the world, here it is. 
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Under the Volcano: What year did you guys 
actually get together? 

Tim Lambesis: 2001, so four and a half years ago. 
UTV: Was that as As I Lay Dying, or did you have 
another name at the time? 

Tim Lambesis: When we first started, we didn't 
have a name. We Just practiced five or six times, 
got ready for a show without a name. And, ah, 
last minute picked the name As I Lay Dying. I saw 
it on the back of some Cliff Notes, thought it 
sounded pretty cool, so we went with it. 

UTV: How long have you and 
Jordan [Mancino, drummer] 
known each other? 

Tim Lambesis; There was this 
band that I was in that kind 
of sounded like pre-As I Lay 
Dying; it was called Life 
Once Lost, and there was 
already another band with 
that name. That was why when 
I started As I Lay Dying I 
didn't take my old band 
name. I was the songwriter 
for that band as well, very 
similar stuff. We and 
Jordan--hls old band was 
called Edge of Mortality- 
played together a few times. 

So we knew each other for 
about a year before the band 
started. 

UTV: This is the band's 
fourth release. The Metal 
Blade ones are obviously 
well-documented, but what 
can you tell me about the 
two before that? Maybe a 
little about how you ended 
up with Pluto Records? 

Tim Lambesis: Well, I lived out in Dallas, 
because I moved out there to Join a band. • I 
played with them for about four or five months, 
and it didn't really work out. But the guys from 
Pluto Records all lived out there, so I met them 
and told them I was moving back to San Diego to 
start my own band. Right from the start, I sent 
Brian [Cobbel] from Pluto Records the first thing 
we had recorded, and he was super excited to 
release it right away. That was why we recorded 
only two months after being a band. You know, we 
were a band in February and recording at the end 
of March, early April. It was weird because those 
were demo songs that eventually Just became a 
record [ Beneath the Encasing of Ashes']. It was 
really rushed and it Just kind of happened. That, 
I guess, is part of the appeal of it. That record 
sounds very raw--it sounds like what it is. A 
talented group of guys that tried to write music 
a little too quickly. That's the first record. 

The second record was actually five songs that we 
were working on and heading in a new direction. 
Those were the songs that we started sending out 
and soliciting other labels with. 

UTV: Two of which ended up on Frail Words 
Collapse. . . 



Tim Lambesis: And ’•Illusions” ended up on this 
record. At some point we will re-record the last 
tracks, then perhaps do a reissue of the split 
that has the old version and the new version. 

That would be kinda cool for people to hear. 

UTV: Four releases, four lineups. What are you 
doing? 

Tim Lambesis: In the past, our guitar players 
never wrote. They would contribute here and 
there, but the main guitar player/ song writer 
ended up being me. So I always took the attitude, 
well, as long as there is 
somebody who can go on tour 
with us and play guitar, I 
was happy. But, what happened 
is, when you're going on tour 
and making $100 dollars a 
night or less, and 90% of 
what you make is going to 
expenses--if not everything-- 
it refines our motive for 
playing music. You gotta 
really love it, and what you 
do. Just touring in general, 

I think burned out a lot of 
guys that were playing guitar 
for us. 

UTV: Do you have any idea how 
many people that's been? 

Tim Lambesis: A lot of people 
left on tour with us with the 
impression that they were 
Just filling in, kind of 
doing me a favor as a friend. 
If you include those people, 
it's probably almost double 
digits--probably around 10. 
UTV: I've heard from a few 
people whispering around, 
people consider you a Christian band based on 
some of your lyrics. 

Tim Lambesis: Especially on our first record. We 
are very spiritual and I am actually a Christian. 
Actually, all of us are. Because that was the 
approach I took lyrically, it felt like it was 
best for us to stay that and not be a band that 
was changed by success or anything like that. If 
that's who we are as people, when we found new 
members, it was important for us to stick to what 
we started. Through all those changes we just 
happened to find other members that were 
Christian. Now I think my lyrics are still very 
spiritual, but also I think poetic, so that they 
can be interpreted in many ways. But everybody in 
the band would agree with the point of view from 
which I am writing, which is definitely a 
Christian point of view. 

UTV: How did you end up doing the split with 
American Tragedy? 

Tim Lambesis; Metal in San Diego was really 
small. They were the biggest Metal band in San 
Diego at the time, and we were rising as the 
other big band in Metal, but as we were a 
Christian band and those guys had a whole 
different set of beliefs, their fanbase was 
totally different from ours. We thought that was 
ridiculous; if somebody likes Metal, why not go 
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to a Metal show? So we thought, "Let's do a split 
CD, put the "biggest San Diego bands together and 
let's really unite all of those Metal fans." At 
the time, the Metal scene was incredibly small. 

So we Just did the best we could to kinda unite 
the underground. Now the scene has grown as we've 
grown . 

UTV: You just did the new video, which I guess is 
your biggest budget video. Your videos before 
were very DIY; what was the biggest differences 
between what you did with "94 Hours" and the new 
one, "Confined"? 

Tim Lambesis: Everything before the new one was 
just 100^ performance; there wasn't a lot of 
creative input from the directors. One of them, 
the "Forever" video, was kind of like our 
homecoming show. We hadn't played San Diego in a 
long time, so we played for our home crowd and 
advertised that we were doing a video shoot--that 
was just the natural energy of the show. The "94 
Hours" video was just us playing in a room. There 
wasn't a lot of direction from the director, as 
far as making it a grand video. Through no fault 
of his, we had a very small budget, so he was 
limited as to what he could be creative with. 

This time, we pretty much hired a director [Chris 
Sims]; we really believed in. He had a concept 
that was amazing. Playing in the rain is 
something that you would think--or just a storm 
in general--would be something that a band would 
have done before. That, and the high energy of 
the performance we felt were a good combination. 
UTV: I heard that you got sick doing that? 

Tim Lambesis: At like four in the afternoon they 
started setting up. We didn't actually start 
filming until about nine at night. So, from nine 
at night until four in the morning, and it wasn't 
summer yet. Everything was cold, stayed wet the 
whole time. 

UTV: The new artwork [and for Frail Words 
Collapse ] was done by Jake Bannon; he's done a 
ton of work for a lot of different people the 
last couple of years. Do you think, at all, that 
gets you lumped in, or labeled with all those 
other bands? Where the artwork before was by 
someone not as well recognized and differentiated 
you? 

Tim Lambesis: Jake definitely has his really 
unique style. When people look at it, even if 
they don't read the liner notes, I'm sure a lot 
of people can tell it’s something Jake Bannon has 
done. But we've just been big fans of his; we 
didn't really care what category we got lumped 
into as long as we personally liked the artwork 
that Jake was working on. I love his style; I 
think it's unique, and I think the downfall is 
that a lot of the covers he designs look like a 
lot of the other covers he designs. But we're all 
really happy with it; I think it helped us. 

First, initially, we were smaller and I think 
that Jake's artwork was probably bigger at the 
time, and now it's a situation where we have 
turned around and might be a little bigger and 
helped Jake out. At this point, this is probably 
the biggest selling record that Jake has ever 
done artwork for. Not that that was the reason, 
but it's really cool to us how he helped us out 


at the get go and now, hopefully, the success of 
this record is able to help his career as well. I 
know his ethic and his whole approach to art 
isn't really about sales and numbers, but I think 
that when there's a great artist, I hope people 
will see that artist. 

UTV: Within probably about a two year span, maybe 
even less, you went from playing VFW halls like 
when I met you [As I Lay Dying played the 
Hungarian Hall in Ronkonkoma to probably about 
300 kids] to playing in front of 20,000 people, 
how does that feel? 

Tim Lambesis: It is something that really hasn't 
settled in for me yet. When I get on stage, I 
still have this mentality that I'm still playing 
in a small club, then I look out there and I 
can't see the end of the people. I personally 
enjoy the intimacy of the smaller clubs; that's 
how I grew up. I grew up Just going to shows and 
hanging out with the bands, and it wasn't like I 
was asking for an autograph--we were just hanging 
out because they were equals to everyone there at 
the show. That kind of intimacy and just being 
able to speak to the bands and ask them personal 
questions is something that I kind of miss in a 
lot of ways. 

UTV: Now, Ozzfest... here you have a big venue, 
it's tightly scheduled and you guys stopped your 
set because somebody got hurt. That's probably 
something that ended up taking time out of your 
set. Has something like that happened before? Are 
they agreeable with not chopping off your set and 
saying "get off" because you used your time for 
that? 

Tim Lambesis: Any stop, even if it's their fault, 
comes out of our set time. The first couple of 
days they plugged in a bunch of things on the 
sound system wrong and they told us we had to 
start playing even though they knew the sound 
system wasn't ready. It is very, very time 
oriented. That first day we cut--we have a short 
set as it is--I remember cutting three songs out 
of our set that day. I mean, if we cut out a song 
to make sure someone's staying alive... 

UTV: It was very understanding on your part-- 
amazing. I was just wondering if they, as 
promoters, were equally as understanding saying, 
"You did the right thing for these people." . 

Tim Lambesis: I think when it really comes down 
to it, if we had the time to explain, "Hey, 
somebody got hurt, we took a few minutes," they 
would give us a few minutes extra, but everybody 
is on such high stress, we'll just go ahead and 
take the sacrifice. Ultimately, it's just going 
to make everything easier. This is a very high 
stress situation, and a lot of people have gotten 
chewed out for like, being 30 seconds late. 

UTV: When you get off this tour, which is pretty 
long, what do you guys have planned? 

Tim Lambesis: We're going to Europe for almost a 
month, two weeks after Ozzfest is done. That will 
be cool because we're much smaller in Europe, so 
that is a very intimate club tour. Not quite as 
difficult as starting all over again, but 
definitely back to our roots, and that gives us a 
balance and keeps us humble. 
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UTV: You have a bunch of really cool guests on 
the new album, members of Zao, No Innocent Victim 
and Throwdown; how did that come about? 

Tim Dambesis: The song we did with Dan [Weyandt] 
from Zao, when we first wrote it, I thought it 
was a great song musically, but everything I 
tried lyrically took away from the music of the 
song. The problem was that because—the song is 
called ’’Control Is Dead”--it’s very aggressive 
but there’s not the same kind of melody that’s on 
the rest of the record. In order to keep that 
aggression and not make it feel monotonous, we 
wanted to have the exchange from my vocals, which 
are much lower than Dan’s, to his extremely 
unique vocal style-almost like Carcass or 
something back in the day. I felt that it brought 
a sense of melody back to the song, but didn’t 
take away from the aggression. 

UTV: How did the rest of the guys come along? 
There has to be about a half dozen. 

Tim Dambesis: I grew up in San Diego and like I 
said, Metal wasn’t very big then. The singer of 
No Innocent Victim [Jason Moody] was a guy I 
looked up to a lot because they were the biggest 
Hardcore band to come out of San Diego when I was 
growing up. There was them and Built To Dast, and 
those were really the only two Hardcore bands in 
San Diego. That was something I asked for, as a 
favor to me, because I was so honored to have 
someone I grew up listening to now contributing 
to music that I’m now creating. The guys from 
Throwdown, we Just toured with them before the 
release of the record, so we had Matt Throwdown 
come in and then some of the other guys were a 
little more unplanned. It seemed to be, 

’’Something is just not right on this song, what 
do we need here?” and then I would call a friend 
and say ”Hey, you know...” like our friend Dave 
Arthur for example. His voice just fit perfectly 
for specific spots. 

UTV: Were Phil [Sgrosso, guitar], Clint [Norris, 
bass] and Nick [Hipa, guitar] in bands prior to 
As I Day Dying? 

Tim Dambesis: Nick was the only one in a band 
that actually released something. He was in a 
band called Evelyn that was also on Pluto 
Records, our old label. Both were in bands that 
played around but very few people knew them. Phil 
was in a band called Tomra and Clint was in a 
band called Pontane. 

UTV: How has your success affected the San Diego 
scene? 

Tim Dambesis: It has taken generally what was a 
Punk and Surf kind of sound, and brought a much 
more aggressive sound to the scene in general. 

All of the younger bands in San Diego have given 
up on sounding like a Pat Wreck Chords type of 
band, and now they want to sound like either a 
combination of Metal and Hardcore or just like a 
Metal band. Our new material seems to me to be 
just like, Metal. It’s natural for the scene to 
follow what’s popular. It’s weird to be in the 
scene where we’re kinda maybe leading a lot of 
the younger bands. At the same time, there are 
incredibly unique bands around San Diego, like 
The Docust, who are off the charts. Those bands 
have definitely made their mark, but as far as 


the young, upcoming bands, we’re the trend of 
2005 , until the next band comes out. I remember 
when The Docust were in their prime-well, not 
that they aren’t in their prime now--when they 
were really big in San Diego. I remember all 
these really spastic Grindcore bands coming out. 

We have our five minutes in the sun, and then 
somebody else will come. 

UTV: Ten years or so ago, it was ”Nu-Metal,” that 
was the hot thing. Is Metalcore the new ”Nu- 
Metal” ? 

Tim Dambesis: Yeah, in my opinion. Bands need to 
be creative to make themselves timeless. Nu-Metal 
bands were just radio-driven; I don’t think they 
ever had a true core fanbase. That’s the one 
difference for me, that Metalcore bands have 
built a fanbase through playing shows, spreading 
through word of mouth, and just touring. 

UTV: With all the big bands revivals— you have 
Megadeth touring, Maiden, Sabbath-who, in your 
opinion, are the most vital? 

Tim Dambesis: Maiden, to me, is the most credible 
band, because they’ve been around and they never 
fell off the face of the earth. Although they’ve 
taken time between records, they’re genuinely 
playing this music because they love it. When you 
see those guys on stage, they Just light up like 
they’re 15 years old. I’m not usually one to talk 
trash, but I think a lot of the Metal bands that 
are coming back now are just cashing in on the 
fact that Metal is big again. Dave Mustaine 
proclaiming himself on the ’’Gigantour” apparently 
didn’t come out with gigantic numbers. Exodus is 
headlining a tour coming up, Testament is getting 
back together. Those bands I respect absolutely, 
for what they did back then. But at this point, 
they’ve taken all the credibility out of what 
they’re doing now, and are Just trying to cash in 
on the fact that Metal is big. It’s like, ” 0 h 
cool, all these young bands are working hard to 
make Metal big again, I’m gonna piggyback their 
hard work.” I think kids are smart, the kids kind 
of see through that. There is a sense of 
nostalgia, and like I said, I respect those 
bands. It’s like a combination of me talking 
trash and respecting them a lot. 

UTV: It isn’t talking trash if they’re cashing 
in- they are cashing in. This is the last one. 
You’ve been on the road for two years now. Are 
there any bands you’ve come across while playing 
that just floored you that no one knows about? 

Tim Dambesis: Up and coming bands. •• the guitar 
players in Trivium are phenomenal. They aren’t 
unknown, but their record came out recently. 
There’s another band from Dos Angeles that can’t 
seem to get the right break but are phenomenal 
called A Dove Ends Suicide, and in my mind are an 
amazing band sitting there waiting for the right 
opportunity. Those are the two that stick in my 
mind. X 

WWW.ASILAYDYING.COM 
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Year after year I get releases from 
bands trying to emulate "the Swedish 
sound." They steal the guitar sound 
and riffs, and, in some cases, even 
go to Sweden to record in the same 
places— and use the same engineers— 
that many of today's biggest bands 
out of Sweden use. But, with these 
bands there always seems to be 
something missing; no matter how 
many records I hear, or how much 
time passes, there's just no 
substitute for the real thing. In 1998 , 
the WAR Dance compilation [WAR 
Music] featured a collection of bands 
that laid the foundation for what has 
since become known as "The 
Gothenburg Sound." To this day, that 
comp is still possibly the greatest 
collection of melodic Death Metal 
bands ever assembled on one disc. 
Darkane, one of the bands from that 
collection, is releasing a new album 
called Layer of Lies [Nuclear Blast], 
and as with all their other work, it's a 
lesson in pioneering musicianship. I 
got to ask vocalist Andreas Sydow 
about the current state of the band 
and its history, and even a bit about 
the scene in general. With the 
possibility of them finally having a 
full American tour, Darkane is a band 
that demands your attention. 
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Under the Volcano: With over eight years 
together, there's been only one lineup change. 

How have you managed to keep it together, where 
most bands go through many members? 

Andreas Sydow: Peter [Wildoer, drums] and 
Christofer [Malmstrdm, guitar] have practically 
grown up together and have been in bands 
together for two decades now. Jdrgen [Ldftberg, 
bass] was also in the band they had in the 
seven years before Darkane [[Agretator] • Since 
we live in a quite small town, we all know each 
other--everyone knows everyone that is into 
music. The main reasons to why I replaced 
Lawrence MacRory back in 1998 are that Lawrence 
had obligations to other bands, and that he 
lived so far--600 kilometers--from the rest of 
the band. Actually, I joined the band even 
before the first album, Rusted Angel was 
released. In Darkane, each member contributes 
to the sound of Darkane, and since we're all 
grown-ups without ego problems, we get along 
splendidly. The touring we've done has brought 
the band closer together rather than creating 
tension and splitting us up, as it has done for 
other bands. 

UTV: With regards to the one lineup change, 
what prompted Lawrence's guest spot on 
Expanding Senses'! 

Andreas Sydow: Lawrence is still a good friend 
of ours and we try to keep in touch. Expanding 
was recorded at Dug Out Studio with Daniel 
Bergstrand — as were the previous two albums-- 
and that is in the same town as Lawrence lives. 
He heard we were in town and came by the studio 
to say hello just as we were working on "Chaos 
vs. Order," so we decided to fool around with 
it a bit and the result ended up on the album. 
Lawrence even did guest appearances on a couple 
of shows we did in Sweden. 

UTV: How did Peter go from Arch Snemy to Darkane 
Andreas Sydow: Peter and Christofer had the 
band Agretator at the time and Peter hooked up 
with Arch Snemy through WAR Music, who ended up 
releasing Rusted Angel . Peter played the drums 
on the Arch Snemy Stigmata album and did some 
shows, including a European tour, but then got 
canned when they decided to take the old 
drummer back. All is sorted out though, and 
everyone is on speaking terms. 

UTV: Daniel Bergstrand has produced all your 
albums at Dug Out Studios. When most bands are 
hopping from one studio to the next and 
producer to producer, how have you managed to 
get everything you need from Daniel? 

Andreas Sydow: Layer of Lies is actually not 
recorded at Dug Out-a fault in the press 
release, sorry I When Darkane was about to 
record Rusted Angel, the guys really wanted to 
have Daniel; some of the work he had done 
before--Strapping Young Lad, Stuck Mojo, 
Meshuggah — were great sources of inspiration 
for Darkane, and Peter and Christofer really 
wanted the modern Thrash sound that Daniel was 
famous for. We liked working with Daniel so 


much that we didn't feel the need to look 
around for anyone else. Recording and producing 
is a working process which gets easier the 
better you know the ones you work with. If it 
hadn't been for Peter's wrist problems, we most 
certainly would've recorded Layers of Lies at 
Daniel's as well. We had to cancel the booking 
we had for drum recording because Peter was in 
such bad shape due to his wrists and since we 
didn't know when he was gonna be well enough to 
play again, we decided to build our own studio! 
That's why Layers of Lies is recorded in our 
own Not Quite Studio--referring to a statement 
by the almighty Pinhead in the first Hellralser 
movie, and also that it's really our rehearsal 
room rebuilt, and not really a super pro 
studio--produced by Darkane ourselves. 

UTV: How did the band become familiar with you, 
and then ask you to join the band? 

Andreas Sydow: Me and Christofer had a "Jimi- 
Hendrix-sort-of" band at the time, and I guess 
that's why I came to mind when the were looking 
for someone to stand in for Lawrence on a three 
day mini- tour through Holland. Up until then I 
hadn't done any Thrash/Death Metal vocals 
whatsoever, and I was quite surprised when they 
asked me. It was quite a lot to learn, for me, 
but I guess the other guys heard some potential 
since they asked me to join the band. 

UTV: How did Strid become involved in the band 
for your first recording? 

Andreas Sydow: Soilwork are also from 
Helsingborg, the same town as Darkane, and when 
Peter and Christofer formed Darkane and went 
into the studio to record the first two songs-- 
sort of as a demo--they didn't have a vocalist. 
Speed Strid kindly accepted to do the vocals 
and it later ended up on the WAR Dance 
compilation. 

?UTV: Some of the band's members have other 
projects like The Defaced and Terror 2000; how 
does this affect Darkane? 

Andreas Sydow: I would say that it enriches 
Darkane. Terror 2000 have so far only played 
live in Japan, and I think it will stay that 
way! The Defaced has done some mini- tours in 
Holland and Italy, but otherwise nothing. 
Christofer' s solo project, Non-Human Level, is 
only a recording project, which will be 
released this Fall. 

UTV: Almost all the lyrics and music on the new 
album, Layer of Lies, are written by Christofer 
and Peter. How do they stay so prolific with 
their writing? 

Andreas Sydow: They both have the ability to 
write lyrics without music, something I can't 
do. I need the music first and that's why I 
only managed to contribute with lyrics for one 
song on Layers of LI es- "Decadent Messiah." It's 
not very hard to find inspiration in the kind 
of world we live in today. Darkane lyrics are 
often about the human--and non-human--mind, and 
the strange ways it can take. If the real, sick 
world isn't enough, we get inspiration from 
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movies --Hellraiser, Matrix , etc. 

UTV: Much of Layer of Lies seems to be about 
how a psycho degrades into a murderer and then 
how society sits back and watches with a "not 
me " attitude. Is this derived from some actual 
event? 

Andreas Sydow: Not any specific one. As in the 
answer to the previous question, we live in 
sick, perverted times. 

UTV: All the artwork on your albums are super 
surreal, and bordering on Dali-esque imagery. 

Do you come up with the images, or is that left 
to your artists? 

Andreas Sydow: The cover artwork for Layers of 
Lies is done by Predrik Odman 
(www.fredrikodman.com), an upcoming photo 
artist who happens to live 20 minutes from our 
hometown. We'd never heard of him before, when 
Peter accidentally stumbled onto this picture, 
called "The Creation," that Fredrik--af ter some 
persuasion- -agreed to let us* use. Darkane is 
the first band to use his talent for cover 
artwork, but we certainly won't be the last. 
UTV: Are all your albums concept pieces? 

Andreas Sydow: Actually, non of them are! We 
had a wish to make Expanding Senses into a 
concept album, but we ran out of time and 
didn't manage to rewrite the lyrics we needed. 
UTV: With recent success in the US by Soilwork 
and In Flames, do you see that as a stepping 
stone for Darkane, since much of your music has 
a similar style? 

Andreas Sydow: I would say that mlth^^ayers of 
Lies , Darkane has taken a step away from the 
road that Soilwork and In Flames have taken. In 
general, all success for any Metal band is good 
for other Metal bands. There is no 
"competition" between bands, really. If one 
band does well it brings attention to the whole 
genre, which is good! Of course it's a big help 
for Darkane that other Swedish bands are doing 
well, since it puts the spotlight on the 
Swedish Metal scene. 

UTV: Rusted Angel has now been released twice 
in the US--Relapse and Regain. The second 
version has three bonus tracks, one studio, two 
live. Were you involved in the release, and why 
wasn't it done through Nuclear Blast, your 
current label? 

Andreas Sydow: Nuclear Blast was asked to do 
the reissue of Rusted Angel , but for some 
reason they turned it down. 

UTV: Your first release was on the WAR Dance 
album. Few compilations have collected a group 
of bands as this- one has, where every act has 
gone on to be a powerhouse in the genre, with 
bands like In Flames, Naglfar, Carnal Forge and 
Arch Enemy among them. Do you have any insight 
as to how this lineup was assembled? 

Andreas Sydow: All I can say is that WAR Music- 
-and of course the man himself, Wez Wagenmaker- 
-had a great nose for sniffing up talented 
Metal bands. 

UTV: Your two songs from the WAR album are both 


on Rusted Angel ; were they re-recorded, or are 
they the same tracks? 

Andreas Sydow: They were both re-recorded at 
Dug Out with Daniel Bergstrand. 

UTV: On your last album, Expanding the Senses , 
you are all dressed in white uniforms that look 
like orderly's; on the new album, you're all in 
black. Was this a conscious decision or a 
progression of the band? 

Andreas Sydow: Black, obviously, is the color 
of the whole Metal genre. When we did the 
"white thing" we wanted to break the 
boundaries, expand the senses, so to speak. 
Unfortunately, another Swedish band--that 
recorded an album in the same studio as we did 
just before us, and mixed it after our 
recording was f inished--had come up with the 
same idea! As In Flames released their album 
Just before ours, we got some comments about 
copying others and the "white trend in Swedish 
Metal." This time we decided to go with black 
again. 

UTV: Can we look forward to a US tour for the 
new album? 

Andreas Sydow: Darkane haven't managed to get 
to the US for a real tour before, but this time 
it WILL happen! We have people working on it 
right now, and most likely it will happen in 
March/April next year. 

UTV: Both of your last two albums have Japanese 
bonus tracks; any chance we'll ever have them 
available over here? 

Andreas Sydow; All Darkane albums have Japanese 
bonus tracks. We've talked a lot about putting 
together a DVD or something--we have loads of 
material from live shows, tours, rehearsing and 
recording--and if that ever happens there's a 
good chance even the bonus tracks will be on 
it. 

UTV: What up and coming band have you come 
across that has blown you away, that we should 
be on the lookout for? 

Andreas Sydow: Of course I have to mention Non- 
Human Level, Christofer's solo project, which 
is totally awesome stuf f--Yngwie Malmsteen 
meets Death, as he put it himself. Otherwise, I 
must say that I'm not very good at listening to 
new music. I'm sort of stuck in the old stuff-- 
a lot of Led Zeppelin, Whitesnake, Judas 
Priest, Iron Maiden, etc. X 

WWW.DARKANE.COM 
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I'm a firm believer in the phrase, "actions speak louder than words," so in the case of the Dropkick 
Murphys, theyve left me with very little to say. But since it's my job as writer extraordinaire to 

ENTICE YOU TO READ ON ABOUT THESE BOSTON LADS WHO HAVE EARNED THEIR THIRD UNDER THE VOLCANO 
COVER-TAKE THAT, GOOD CHARLOTTE !-|'lL DO MY BEST TO WHET YOUR APPETITES A BIT MORE. THE WARRIOR'S 

Code, featuring “Irish” Mickey Ward on the cover artwork, may very well be the outfit's best album 
TO DATE. There are few, if any, bands out today who can perform various styles of music the way the 
Dropkicks do without it sounding completely contrived and forced. On The Warrior's Code, however, 

WE GET A TASTE OF IRISH TRADITIONAL, OLD SCHOOL BOSTON HARDCORE, MELODIC STREET PUNK, PIANO-DRIVEN 

ballads ("The Green Fields of France) and straight up, Thin Lizzy-esque Rock n’ Roll (featured on 

THE FIRST SINGLE, “THE SUNSHINE HIGHWAY”), ALL DIVERSE STYLES TO BE SURE, AND YET EVERYTHING YOU 
EXPECT AT THIS POINT FROM A BAND THAT NEVER CEASES TO SURPRISE AND AMAZE THEIR FANS. TlM BRENNAN 
(ACCORDION, MANDOLIN, ACOUSTIC GUITAR, WHISTLE) WAS KIND ENOUGH TO TAKE THE TIME OUT TO ANSWER MY 
QUESTIONS VIA EMAIL WHILE ON THIS YEAR’S WARPED TOUR. 

Well, so much for me writing just a few words, i'll leave you with this: Dropkick Murphys are 

EVERYTHING RIGHT ABOUT PUNK ROCK IN A TIME WHEN HAIR AND IMAGE TAKE PRECEDENT OVER SUBSTANCE AND 

music. Coming from a jaded fuck like myself, that means everything. 
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Under the Volcano: The band has been going 
strong for tO years now. What differences, both 
positive and negative, do you see in both the 
Boston and national Punk scenes? Have the fans 
back home been receptive to your continuing 
growth and success? 

Tim Brennan: I can't say for sure. I do know 
that the "punk” bands some people listen to these 
days don't exactly sound like the ones I heard 
when I was younger, but that may be just me. As 
far as people at home, they seem happier for us 
than we are. The support Boston has shown in the 
two years since I've been a member has been both 
amazing and consistent. 

UTV: If it's not too personal, how many records 
might the band sell within the first year if its 
release? You've got some gold records at this 
point, correct? 

Tim Brennan: I'm not very good at projecting 
that type of stuff, and no, we haven't any gold 
records--thanks for reminding us! I kid. 

UTV: You've just released, The Warrior ' g Code , 
your fifth full-length, featuring Mickey Ward on 
the cover. Besides being one of the more popular 
Irish boxer's of his time, what else do you find 
so appealing about Mickey that you'd want to make 
him your cover star, as well as writing a song 
about him? Do you see any parallels or 
similarities between his career/persona and your 
own band's road to success? 

Tim Brennan: Absolutely. He's sort of a hometown 
hero for us. He was never about the fame or 
notoriety; he was in it for the sport, not to 
mention he seemed to be the perpetual underdog. I 
like to think of us in a similar situation. 

UTV: In my opinion, The Warrior's Code is one of 
your best overall releases yet, and without 
question, your most diverse, which brings me to 
your first single on the album, "The Sunshine 
Highway.” Do you think writing a song with such 
an easily likeable Pop hook was a huge risk for 
the band? Do you consider this tune an 
experiment, or a direction the band would likely 
pursue in the future? 

Tim Brennan: The poppiness of "Sunshine Highway” 
wasn't something we intentionally went for. Marc 
[Orrell, guitar] had the main melody in his head, 
and then he and I worked on it and recorded it in 
our basement-it was a very natural process. We 
weren't sure if it was right for a band such as 
ours, but we decided to try, and I think it 
turned out great-lt's a feel-good summer jam. 

UTV: In relation to my previous question, you 
also do a gut-wrenching cover of ”The Green 
Fields of France,” a war song that's not exactly 
your average war song. Can you go into a little 
detail about the reason for covering it? And in 
connection to my previous question, did you have 
any doubts as to whether fans of the band would 
dig a straight-up, piano-driven, ballad, or 
furthermore, whether you as a band would be able 
to pull it off successfully? 

Tim Brennan; Pulling it off wasn't too much of a 
problem, with some practice. The craziest part 
about it is Marc taught himself how to play the 
piano about six months before--! think he's 


coming along nicely. As far as choosing the song, 
there was talk of recording it for Blackout , but 
it never came to fruition. It's such a great 
song, and a lot of the questions it raises are 
relevant today. Plus, it was fun to tone things 
down for a minute. . . 

UTV: Noting the variety found on The Warrior's 
Code , the only thing that comes to mind is that, 
as a band, you've accepted the fact that you 
can't please all the people all the time, so you 
try to please yourselves. When you go into the 
studio, is it a case of having no preconceptions 
of what and album should sound like? Am I way off 
on this one? Should I hand in my journalistic 
credentials-- the few I have anyway--immediately? 
Tim Brennan: Well, I think on this record--more 
than ever--we did what we wanted to do. We wrote 
the kind of songs we wanted to write without 
thinking too much about what people would say. It 
seems to have worked out well. 

UTV: On to "Wicked Sensitive Crew,” which shows 
a lighter side of the band. While the song pokes 
fun at the Smo scene as well as Rock acts such as 
The Darkness, would you say there's a little bit 
of truth hidden in your witty sense of humor? Oh, 
and thanks to you, my plans for a neck tattoo 
have flown right out the friggin' window. 

Tim Brennan: Oh, most definitely. 

UTV: ”I'm Shipping Up to Boston” is another 
Dropkick original, but with lyrics penned by the 
legendary Woody Guthrie. This is the second song 
out of the Guthrie catalog you've selected, the 
first being "Blackout.” Do you have any plans to 
put music to other writings in the Guthrie 
archives? 

Tim Brennan: We're not sure at the moment. We 
just got this new record out, so we have a little 
time before we have to think about new songs yet. 
We'll see, though. 

UTV: For years I've heard the word "class” used 
to describe the Dropkick Murphys. And while I've 
known it to be true for years, it could be said 
that the classiest thing you've ever done was 
playing "The Fields of Athenry” at the funeral of 
a soldier [Sgt. Andrew Farrar] killed in battle 
in Iraq. If it's not too personal, could you 
please go into how you learned about this 
tragedy, as well as "Last Letter Home,” a homage 
to the young man himself? 

Tim Brennan: We were contacted by his family 
when we were in the studio. He was a big fan of 
the band and wrote to his mother that if anything 
should happen before he got home, he wanted the 
Dropkick Murphys version of "Fields of Athenry” 
played at his funeral. We were more than happy to 
oblige. Unfortunately , the band couldn't play in 
the church, so Josh played it on the pipes 
outside of the church. We also recorded a new 
version of the song--one copy went to his family, 
and one went in the casket. It was the least we 
could do. "Last Letter Home" was already written. 
It was about correspondence between family 
members while one is away at war. Ken [Casey, 
bass/vocals] changed the lyrics to actually 
include excerpts of the last letter he wrote to 
his parents. 
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UTV; A trademark of the band is out of the box 
thinking, even beyond the music. For instance, 
the St. Paddy's Day shows at the Avalon are 
becoming a traditional way to celebrate the 
holiday for many people, which creates a demand 
for the band many years to come. In another 
instance, one of your songs has been adopted by 
one of your favorite teams .. .which again, creates 
a demand for the band in the future. These two 
items — and many others--point to some very 
unconventional ways of thinking, and redefining 
what a "punk" band is "supposed"--or ”able"--to 
do. The band seems to be very consciously attempt 
some new approaches and test new ideas on the 
"business” side of things; can you give us any 
insight into where some of these — very smart-- 
ideas have come from? 

Tim Brennan: Between Ken and our most amazing 
manager, we've got quite the business team. I 
Just do the music. I think it's great that we've 
been able to get our type of music to people 
through different ways. If we've turned people 
onto a scene they would never have otherwise been 
a part of, then sweet. 

UTV: The band is certainly broadening its 
fanbase through some of the things you've been 
involved with recently, but then, Dropkick 
Murphys was never a band that appealed only to 
people in the punk scene. So anyway, over the 
years, it seems that more "mainstream” listeners 
have come into the fold despite the band never 
compromising its sound to gain this acceptance. 
Why do you think the band's succeeded in making 
the party come to it, rather than the other way 
around? Aside from the willingness to be apart 
from your families to tour, are there any other 
compromises that you'd care to discuss? 

Tim Brennan: Not really; we just work as hard as 
we can to get our stuff out there. I think in a 
musical age where a lot of bands sound very 
similar, a band like us could be sort of 
refreshing. Sven if we don't make it into the 
mainstream, its nice to know people still like 
what we do. 

UTV: It seems that many of the bands we've 
interviewed in Under the Volcano can't stop 
talking about what a great bunch of guys you are; 
it seems that you're very conscious about being 
in a position to help out lesser-known bands, for 
instance. Is there a certain approach you have 
toward dealing with being as popular band as you 
are? 

Tim Brennan: As soon as I finish this interview 
I'll call my dad and tell him you said so... he '11 
be psyched. I think we're all Just very grounded 
people, we know where we came from, we've all 
worked to get where we are. If you're in a 
position to help someone out, why wouldn't you 
use whatever power you have to do so? Not to 
mention, we love touring with our friends-it 
makes being away from my dog, Delmar, much 
easier. 

UTV: [from Rich] Having interviewed mega- 
successful cultural icons whose careers span 
decades--like Alice Cooper, or Rick Nielsen of 
Cheap Trick--!' m always amazed by how polite and 


giving they are; it's as if they realized at some 
point in their careers that having a huge ego is 
a detriment to longevity. What are some of the 
"rules"--I hate to use that word--the band 
follows when writing an album, having to deal 
with the "business" of being a band, or touring 
for extended periods of time, that have helped 
keep the band on the right path for so long? 

Tim Brennan: I think we just try to keep 
ourselves happy. We're a pretty self-sustained 
unit, so we don't have too much pressure to do 
things because of a business decision. We're 
lucky enough to be able to do what we do best. 
UTV: Can you imagine Dropkick Murphys still 
going strong 25 years from now? If so, what might 
fans of the band expect in 2030? 

Tim Brennan: Mercy. Dudes would be pretty old by 
then. I think Matt [Kelly, drums] and Marc would 
have the same spark--the rest of us may be a bit 
sluggish. 

UTV: Your second singles compilation includes a 
great cover of AC/DC's "It's A Long Way to the 
Top;” what were the circumstances around you 
originally recording that? 

Tim Brennan: It was a perfect choice, the 
original version of the song had bagpipes on it, 
so the band had to cover it eventually. Besides, 
who doesn't love playing a good AC/DC song? 

UTV: I'm an obsessed player of MVP Baseball , and 
being a die-hard Yankee fan, if I have to hear 
that song "Tessie" again [which is on the 
soundtrack for those not in the know], my head's 
going to implode. I'm kidding, but seriously, I 
just thought I'd let you know that my team, the 
Yankees, beat your Red Sox in six games to win 
the AL Championship. So even if we can't do it in 
real life, I sleep well at night knowing all is 
right with the world, even if it's just under my 
roof, and on my Playstation 2. Anytime you guys 
wanna get a game on, lemme know. Thanks! X 

WWW.DROPKICKMURPHYS.COM 
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Regardless of an all star lineup consisting 
of ex-members of cult Hardcore bands 
such as The State Secedes, I Am the 
Resurrection and Helen of Troy, Gospel 
have made sure to distance themselves 
far from the aesthetic confines of what 
one associates with Hardcore music. And, 
with one listen to The Moon Is A Dead 
World it’s evident that Gospel’s blend of 
progressive Hardcore, Post Punk and ‘70's 
Prog Rock separates them from the pack. 
The band was kind enough to entertain 
my questions about their new record on 
Level Plane, Gospel’s place within the 
realm of Hardcore, and, of course, 
Genesis. 


Under the Volcano: Your debut album The Moon Is A Desd 
World has been out for a few months and the response 
from what I can tell has been very positive. And in 
talking to Greg Drudy [owner of Level Plane] there 
seems to be a lot of excitement from not only him but 
others in the ” industry” regarding this album. How do 
you feel about how t,he album has been received thus 
far? 

Adam Dooling [vocals/guitar] : I was quite apprehensive 
prior to the release of our album, since I’m not sure 
how I feel about the record myself. I think it’s very 
nice and all, though I can’t help but think that 
everyone is full of shit. 

Vinny Rosebloom [drums]: I can’t believe people are 
digging the album. We went through a lot of bullshit 
writing this album, and to have a good amount of 
positive feedback from people, it make us feel really 
fuckin’ good. 

Jonathan Pastir [guitar/keyboards]: All but one review 
has been positive, and that’s really encouraging. It’s 
dope other people like this sophomoric noise. 

Sean Miller [bass]: All of the feedback has been very 
flattering. 

UTV: Speaking of The Moon Is A Dead World , what does it 
mean? When I hear the title, I can’t help but think of 
a Jules Verne novel and how mankind for years staked so 
many hopes and dreams into our moon. 

Jonathan Pastir: As stupid as it is to tell the real 
story, Adam and I were walking around the Museum of 
Natural History, stoned, and when reading the plaque 
describing the moon, the first sentence reads, ’’the 
moon is a dead world,” and we just kept it in mind. We 
used it for the best reason possible: it sounds cool. 

In hindsight, I personally think it fits the atmosphere 
of the record really well. 

Adam Dooling: I like how at first glance it reads as a 
macabre statement, but under closer examination it’s 
nothing more than an objective assertion. 

UTV: In support of the new album you recently Just 
finished a tour up with other New York natives who seem 
to be generating a buzz about them, Meneguar. How did 
the tour go? I hear there are plans for a European 
tour; when do you see that taking place? And do you 
think European audiences will more or less receptive to 
Gospel’s pretty unique take on Hardcore? 

Adam Dooling: This was probably the most succesful 
tour to date — for whatever that’s worth — as well as 
being the most taxing on us physically and mentaly. We 
all complained a lot, being that we’ve all been doing 
this for years under different banners. And the DIY 
scene is weaker now than it’s ever been; people are 
losing interest in the underground since all the 
mainstream outlets have co-opted almost every aspect of 
it. And unfortunately, we’re putting Europe off for 
some time, as we feel we need to cover more ground here 
in the States. When we do get there though, I can only 
hope for a better reception. Vinny Rosebloom: The tour 
was really fun at times and seemed to last forever at 
others, but I presume that all bands have that feeling. 
Everyone we met along the treated us with respect and 
love. Nobody mistreated us in any way, so it went 
really good. 

Jonathan Pastir: I love Withcita, Kansas. 

Sean Miller: Meneguar are good friends, and it was a 
good time with them. Some shows were better than 
others, but as. Jon said, yeah, Wlcthita was awsome, as 
was Charlston, South Carolina. 

UTV: The members of Gospel have all be in various bands 
from the early days of Level Plane records, such as The 
State Secedes and Helen of Troy, all of which that had 
cult followings in the DIY Hardcore scene. Even though 
Gospel is removed somewhat from the more standard 
aesthetics of Hardcore, given the band’s knack for 
adding an almost Prog-Rock spin to the mix, do you 
still consider the band to be a part of the Hardcore 
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scene? And if not, I'm curious to as why. 

Vinny Rosebloom: I don't see us being part of any one 
scene . 

Adam Dooling: We may all be idealists in this regard, 
but yeah, what Vinny said. I feel it's because no one 
of us fit into the mold that being "scene” puts you in. 
It's weird, but I think: when people hear our music and 
see us get out of the van they expect us to be wearing 
women's jeans or white belts or whatever the latest 
style is. We're just a bunch of shitheads that have a 
hard time making friends, and we alienate people on a 
day to day basis. I like it that way. 

UTV: How did Gospel's relationship with Level Plane 
come about? Did it stem from past relations? 

Adam Dooling: More or less... 

UTV: kike labelmates Transistor Transistor, you worked 
with Kurt Ballou on this album. What was it like 
working with someone of Ballou's notoriety within the 
realm of Hardcore, and specifically someone who’s 
responsible for engineering many of today’s popular 
Hardcore albums? 

Adam Dooling: He’s a dude-little chubby 'round the 
middle there. Kinda reminded me of a camp counselor I 
may or may not have had. Or like some girlfriend's 
dorky older brother. You can't help but respect him, 
though you think he’s a meatball. 

Vinny Rosebloom: Kurt was one of the most honest guys 
to work with, and very nice to boot. 

Jonathan Pastir: Kurt Ballou is a great engineer and 
producer. Our sound was a little bit of a sonic 
departure for him, and he captured the essence of the 
music very well, in a short period of time, and made it 
as painless as possible. Fuckin ay. 

Sean Miller: Kurt was great to work with because he 
was laid back enough with us, so only having one week 
to finish everything wasn't overwhelming at all. UTV: 
From what I understand, the word is that all members of 
Gospel share a love of early Genesis. Is that truth or 
are there just bunch of rumor mongers out there 
exaggerating the fact that your music tends to have a 
Prog Rock feel to it? 

Vinny Rosebloom: Genesis is the most underrated band 
ever. Peter Gabriel is a fuckin' genius, and anyone who 
thinks otherwise is a bitch. 

Adam Dooling: Yep. Total exaggeration. Assholes. 
Jonathan Pastir: Genesis is a ridiculously creative 
and conceptually rich band. They simply have no equal, 
even in the Progressive movement. I am in Gospel to 
make the music more Prog; you can't have Prog without 
synthesizers and LSD. 

UTV: It seems as if today that there are many bands 
that fall under the umbrella of Hardcore that seem to 
be experimenting with different technical skills, as 
well song structures. Dillinger Escape plan has been 
meshing Jazz-like time signatures with Hardcore. Isis 
has been experimenting with soundscapes, repetitious 
rhythms and crescendos. City of Caterpillar had been 
meshing noisy Post-Punk with a modern Hardcore twist. 
Why is that you think more bands haven't implemented 
Prog Rock techniques with Hardcore song writing? Is it 
an underappreciated genre? After listening to The Moon 
Is A Dead World I realized that it's one of the most 
perfect stylistic marriages that I've ever heard. 

Adam Dooling: You’ll see it happen more now that Prog 
is increasingly being seen as something the hipsters 
can use to wield their egos, and not something just 
reserved for Magic: The Gathering parties. 

Vinny Rosebloom: I don't think Prog is a under 
appreciated genre. I mean, look at all the bands like 
Genesis, Yes, King Crimson, Emerson, Lake and Palmer, 
etc., etc... they are fuckin' huge, and I think most 
people who listen to Hardcore listen to them. 

Jonathan Pastir: Well, in order to be "hardcore," 
there are certain parameters to follow. Some other 
bands are influenced primarily by other Hardcore bands; 


this is not the case with us at all. Hardcore is just 
one of many influences that we incorporate into the 
music. It would seem that not many other bands have 
taken this approach to writing, specifically regarding 
Prog and Hardcore. It’s more fun to put different 
things together. 

Sean Miller: I think a lot of that stems from not 
wanting to just recreate what has been done before in 
Hardcore, and to kind of go out and chart one's own 
course. UTV: Since Gospel is a band that's categorized 
by many to be a part of the Hardcore scene and is 
already respected for its daring artistic 
experimentalism within that scene, do you feel as if 
there are any other bands within the scene that break 
away from the mold, so to speak? And if so, who? 

Adam Dooling: Racebannon, Made Out of Babies, 
Autokinoton, Puke Attack, Wow Owls ... Racebannon. 

Vinny Rosebloom: Racebannon-- those fuckin’ guys are 
relentless in the songs they write, and put on the 
greatest fucking show ever. And, of course, the 
almighty Envy. Jonathan Pastir: On tour the most 
impressive Hardcore band I saw was Autokinoton from 
Denver. They have a sick intensity, and are genuinely 
trying to break out stylistically. You would think all 
bands would do that, but there were surprisingly few to 
be found on tour. Except Puke Attack, Arms For Hands, 
and a few others... 

UTV: According to your tour schedule it looks as if 

you played many co-op spaces, art galleries and houses. 
Coming from New York where we have an excess of dodgy 
bars and clubs yet not many available alternative 
spaces--with the exception of ABC No Rio and The Long 
Island Free Space--for bands to play, what is Gospel's 
preference? Is it an issue of preference or necessity? 
Adam Dooling: Neither. They tell me where to go, I go. 
Fuck it. 

Vinny Rosebloom: Necessity. 

Jonathan Pastir: We like those kind of venues, because 
the people there are usually more supportive, but 
ultimately, uhhh. . . necessity. 

UTV: What does Gospel have planned for the future? 
Vinny Rosebloom: Double Rock opera. 

Jonathan Pastir: More elaborate stage lighting, money 
to quit our day jobs and start fashionable drug habits, 
and more sequins. And Vinny isn't kidding. 

Sean Miller: Writing. We’re already getting bored of 
our older songs. 

Adam Dooling: Who's Gospel? 

UTV: In closing, should Phil Collins have stayed behind 
the drum kit? 

Adam Dooling: Yes, though "Easy Lover" is choice. But 
without Phil Bailey’s falsetto, I don’t think I'd feel 
the same way. 

Jonathan Pastir: Listen to "I Can't Dance," and you 
tell me. 

Sean Miller: Vinny? 

Vinny Rosebloom: Holy fuck! This bald-headed bitch 
should have definitely stayed behind the drum kit. Come 
on now, think about it; when people think of Genesis, 
they think of "I Can't Dance" and "Invisible Touch." 
Shit like that makes even the most hardcore Kenny G. 
fan want to castrate themselves rather than listen to 
it. When Gabriel was singing--pure fucking genius. The 
Lamb Lies Down On Broadway is the greatest concept 
album ever recorded. Fuck Tommy , fuck The Wall. The 
only thing that comes remotely close to this album is 
Racebannon' s Satan's Kickin' Yr Dick In. Gabriel, 

BITCH! 

Adam Dooling: Yup. X 

WWW.THEMOONISADEADWORLD.COM 
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Under the Volcano: Where f d the name Rok Lok come 
from? 

Mike Andriani: It’s funny how few people have 
asked me this question over the years. The name 
Rok Lok comes from this handshake kind of thing 
that my friends and I used to do. Each person 
would make a horn hand sign and then you’d 
interlock the two formed hands into a joining 
handshake of sorts. 

UTV: What were some of your original reasons for 
starting a label? 

Mike Andriani: There’s only one reason that I 
started this label, and that reason was On the 
Might of Princes. I’ve told this story quite a few 
times over the years, so I apologize if you’re 


hearing it again, but because that band had such a 
profound impact on my life it’s kind impossible 
for me not retell the tale. It was the summer of 
1998 and I had been thoroughly unimpressed with my 
first year of college and I was kind of at a loss 
as to what to do with my life-not to mention I was 
also pretty much emotionally fucked up from the 
dissolution of a five year relationship--and had 
grown rather bored with the cookie cutter Pop Punk 
and Ska that was running amok on Long Island at 
the time. Through a string of friends I had struck 
up a friendship with Danny Tieman from Bunsen 
Honeydew via AOL in the midst of my emotional 
funk. Like myself, Danny was interested in noisy 
Indie Rock, and one night he told me that his band 
was playing Cedar Beach, which was--and still is-- 
a county sanctioned venue that hosted all ages 
shows. So I went up to Cedar Beach with the sole 
intention of seeing Danny’s band--whom 


incidentally were amazing and gave me the closest 
inkling to what it must have been like to see My 
Bloody Valentine--and I ended up leaving being 
pretty stunned out of the soles of shoes by seeing 
On the Might of Princes perform. To an audience of 
eight people tops, I saw a band unlike any band 
that I’ve ever seen before in my life commanding a 
thunderous, god-like fury in the way they 
unleashed the sounds from their respective 
instruments. The performance was so sincere and 
energetic that it was impossible for me to not 
walk away from the night changed by the 
experience. And, you have to understand, this is 
years before "Screamo" really became a prominent 
sub genre of Punk and Hardcore, so I guess it’s 
what some would call a 
religious experience for me. I 
immediately befriended the band 
and started putting them on 
shows that I was booking, and 
over the course of a few months 
I saw that this band was 
affecting other people with 
their music as well. I realized 
that if a handful kids were 
positively being affected by 
this band, then others would 
potentially be affected too. I 
felt that this band was so 
special that it needed to be 
documented and shared with 
everyone. After I had released 
their first album, The Making 
of A Conversation , I quickly 
realized that there was other 
music on Long Island that 
didn’t fit into the mold of 
what was the "norm” that also 
needed to be documented. And 
now, 20 releases later, here I 
am. 

UTV: Once you had decided to 
start a label, how’d you go 
about getting the funds to do 
it and learn the process of 
running a label? 

Mike Andriani: First off, the 
first few releases would have 
been absolutely impossible if I 
didn’t finance them out of my 
own pocket, busting my ass at a crappy job. When I 
started the label I was managing a local 
McDonald’s making decent pay and I was pretty 
fortunate to have pretty affordable rent, so I was 
able to invest a good portion of my earnings into 
building the label up. I owe Traffic Violation 
Records former operator Wells Tipley a great deal 
of gratitude, as his advice and assistance really 
helped Rok Lok get through those early years where 
I just dove in head first without really knowing 
how to do a record label. I was also fortunate 
enough to work at pressing plant and learn a whole 
new perspective on how to manage a label, both 
structurally and financially. In recent years, 

Dave Amcher of Punk Gore has been instrumental in 
providing valuable insight, as well as the 
opportunity to work for his label, which has given 
me a great deal of knowledge with which to better 
Rok Lok. A day doesn’t go by that I don’t count my 
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RICH BLACK 

When I first met Mike Andriani about five years ago, his soft-spoken manner was 
something that made him stand out in a scene that seldom rewards subtly. Since 
then, Mike’s almost become his own one man punk army; he owns a label named 
Rok Lok Records, plays guitar and sings for the spastically careening Rock band 
Yes Sensei, has an acoustic solo project titled Stars Are Insane, works for a punk 
label, books shows, writes for zines...you get the idea. 

But back to Rok Lok. Since 1999, Andriani, in his own quiet, diligent way, has 
put out 20 records by bands that defy categorization. His first release was The 
Making of A Conversation by On the Might of Princes, a quartet that melded 
dissonance with pained, melodic vocals. More recently, Rok Lok has released 
bands like Empty Silos Echo War, which mixes Hardcore elements with guitars that 
are almost psychedelic. Somehow, the superhuman Andriani made time in his 
schedule to answer my questions. 
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■blessings for some of the fortunate opportunities 
and relationships that I've had over the years. 

UTV: Please explain the the Rok Lok logo-is it a 
’’hang ten,” or the devil's horns? 

Mike Andriani: The Rok Lok logo, which was 
designed by Austin Lawther of With Every Idle 
Hour, is, in fact, devil's horns. I'm not much of 
a surfer, so I'd try to stay away from it being a 
’’hang ten”. Jeff Spicoli would totally not have me 
jocking his style. 

UTV: When did The Making of A Conversation first 
come out? Also, it's been out of print for a 
while; I understand that you’re going to rerelease 
it shortly with some bonuses like demos, etc? 

Mike Andriani: Yes, you heard it hear first Under 
the Volcano readers! The Making of A Conversation 
will be reissued right before Christmas with a 
bunch of bonus tracks added on, which will please 
any true fan of the band. The album originally 
came out in August of 1999, and has been out of 
print for almost two years now, yet I've been 
gotten well over hundred inquiries since, many 
from Europe. Couple that with the desire that I 
wanted to do something special to document the 
early days of the band since they had broken up 
shortly after the release of Sirens, their debut 
for Revelation. Fans will be glad to find that the 
demo, live material and what we On the Might of 
Princes fans call ’’The Magic Shop Sessions”--which 
were originally recordings of songs from Where You 
Are and Where You Want to Be that were circulated 
to various compilations--will all be featured on 
the reissue. There are a few other special goodies 
that I have in store for the reissue, but I can't 
really let the cat out of the bag just yet. 

UTV: Rok Lok is a one-man show, right? You do 
everything yourself? 

Mike Andriani: Now and for as long as possible, 
yes, Rok IiOk Records is completely 100^ done by 
myself. And not that I'm an egomaniac or anything 
of that nature, it's just that this outlet was 
created to issue music that was special to me in 
some way or another. Therefore I want to be the 
one that handles the logistics of supporting any 
given release in every possible way. I don't 
release music as a means of generating income; 
these records are a particular personal journey, 
so through my belief in the music and the 
individuals who've created it, I'm committed to 
ensuring that other people can potentially have 
their own experiences hearing these bands. 

UTV: It seems like most of your releases have an 
Indie Rock kinda sound, but there's also a very 
strong punk/DIY ethic present-some of the bands 
self-book some pretty long tours, like their 
records sold at low prices, and they seem to be 
soclally-conscious in general. Is Rok Lok a label 
with a political agenda? If so, what is it and how 
does it fit into running your label? 

Mike Andriani: ’’Agenda” is a word that has the 
potential to have a bad connotation. I'm not one 
for being preachy and telling people ”how things 
are,” but for what it’s worth there is a set of 
fundamentals, that--while not necessarily 
political--I like to operate the label within. I 
definitely consider myself a part of DIY culture, 
not only from the standpoint of doing a label 
myself, but in every aspect of how I conduct my 
life. For me, punk has never been about a specific 


sound or a set of uniform ideals; to me, it's 
always been about questioning what has been laid 
out before you. And while I enjoyed much of the 
Punk and Hardcore bands of the late '90s--Mind 
Over Matter, Splurge and The Last Crime, amongst 
others--I was frightened by the fact that at many 
shows I attended I felt as if I was at 
church-people looking the same, people thinking 
the same, bands sounding the same. When I first 
discovered punk it spoke to me as being this 
playground where all of the people who are 
repulsed by and rejected by mainstream culture can 
cultivate their own space, but over time I saw 
punk just mirroring the culture that I was trying 
to escape. It should come as no surprise that my 
favorite Punk album of all time is Double Nickels 
On the Dime by The Minutemen, which, to me, is the 
true spirit of punk running wild taking on many 
different forms and not being anything too 
particular. So, for me, it's important for Rok Lok 
Records to document the different ideas and sounds 
from the wide range in our scene. It's also really 
important for there to be an emphasis on art and 
communication as opposed to commerce, which is 
pretty much the main ideal that needs to be 
present in bands with whom I work with. I'm not 
here to be a stepping stone for any band's career 
or anything that counters the goals of this label; 
as I said before, this label isn't about a means 
of income for anyone, it's about the exchange of 
ideas through music. So, that being said, I 
usually prefer the ideas that are being exchanged 
to be in the context of social concerns. As far as 
keeping prices of my releases fairly low, I have 
no interest in profiting a great deal as much as I 
am making it possible for Just about anyone to 
afford the music we offer from the catalog. I know 
as a consumer of music myself what I find to be an 
acceptable dollar amount to spend on records, so I 
why should it be any different? 

UTV: I know you're a huge fan of bands like Swans 
and Big Black, which is surprising, as most of 
your releases might fall into the Indie Rock 
category. What's up with that? 

Mike Andriani: What can I say, other than that my 
tastes are very diverse? Yes, you can peek into my 
room for a few minutes hearing me blasting Swans 
out of my stereo, but if you stick around for a 
few more hours you'll probably hear some Billie 
Holiday, Born Against, Red House Painters and 
maybe some Superchunk. Heck, just take one look at 
the catalog of Rok Lok releases; if it isn’t a 
diverse catalog, I don't know what is! 

UTV: A lot of your releases are co-operative 
projects with other small labels; why, and how 
does it work? 

Mike Andriani: I'm drawn to cooperative releases, 
as not only is there less of a strain from a 
monetary point of view--as well as increasing 
means of distribution--but it falls in line with 
my go* 1 of having the label be a vehicle that 
endorses communication as opposed to commerce. 
Plus, I think it's important to utilize networking 
in a positive way that encourages us as a 
community to support each others' projects. 
European labels have mastered the art of 
cooperative efforts in distributing music as 
opposed to being small businesses--which, 
unfortunately , most American labels bear more of a 
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resemblance to. Just look at how bands can network 
with bands on the other side of the country and 
provide support when each other go on tour. If 
different scenes can be brought to a common place 
by bands, why couldn't labels utilize that same 
system and have their efforts supported as well? 
For as long as Rok Lok puts out records, it will 
be forming meaningful relations with other labels 
around the world through cooperative releases. 

UTV: I know that early on, your main method of 
distribution was to trade releases with other 
labels, and everyone would sell each others' 
records through their own mail orders; how is 
distribution these days? 

Mike Andriani: Well even though my releases are 
currently being distributed by Lumberjack and 
Revelation, the majority of the distribution is 
still done through networking with other DIY 
labels around the world and engaging in record 
trading. And while I'm very happy that Lumberjack 
and Revelation have been able to make the Rok Lok 
catalog available to independent record stores 
nationwide, I still view trading records just as 
important--not to sound like a broken record, but 
it falls in with my goal of endorsing 
communication. From the massive amounts of trading 
I do, I've been able to maintain a rather large 
distro, which in some ways is still one of my 
favorite parts about doing this label. There had 
been so many great bands that I recall discovering 
in the Traffic Violation 
Records distro at shows that 
every time I get a new trade 
in, I wonder if inside this 
shoddy package that's 
traveled half way around the 
world will be the next M 
Blanket or Plow United record 
in my life. I'll continue to 
find new distributors to work 
with to have a larger 
presence in indie record 
stores, but I shall also 
continue seek new DIY labels 
to network and trade with. 

UTV: On the Might of Princes 
ultimately ended up on 
Revelation and Latterman, who 
put out a split with Nakatomi Plaza, is now on 
Deep Sim; some of bands on the Hope Machine comp 
eventually went onto bigger labels. Bunsen 
Honeydew got signed to MCA Europe or something, 
right? Is this gratifying for you, or are you 
kicking yourself in the ass for not getting full 
releases from some of these bands? 

Mike Andriani: It's gratifying because in some way 
I was right in my belief that other people do, in 
fact, care about the music that I care about. It 
feels good to know that Rok Lok Records has been 
instrumental in giving quite a few bands their 
first opportunity to be heard, as well as being an 
encouraging pillar of the community that will give 
bands who don't fit into the current trends a 
place to express themselves. Bunsen Honeydew 
actually released a record in the UK on Graham 
Coxon's--of Blur fame--Transcopic Records, and 
then after being given a cease and desist by 
Henson Corporation [Bunsen Honeydew was the name 
of a Muppet] they changed their name to Four Volts 


and are now on New York indie Kanine Records. 

UTV: My understanding is that you don't have 
contracts with your bands at all; is this true? 
Isn't It possible this could lead to problems down 
the road? 

Mike Andriani; On the surface this may make me 
look a little foolish, but I'm confident I'm 
forging honest relationships with individuals and 
bands, where if contracts were to come into play I 
think it would really make the concept of trust a 
little hollow. I'm more interested in running this 
label in an atmosphere that's as free of cutthroat 
business practices as possible. Chances are, if 
there's a band that I distrust enough to the point 
of utilizing a contract to protect myself, I don't 
want to work with them in the first place. 

UTV: You play guitar and sing in Yes Sensei, and 
also have a solo project named Stars Are Insane. 
Yes Sensei owes a lot to early '90s Touch St Go 
acts like The Jesus Lizard, while Stars Are Insane 
might have been Inspired by Sebadoh. If there's a 
common denominator running through the two 
projects-or the entire Rok Lok catalog-what is it? 
Mike Andriani: Those early homemade Sebadoh albums 
with all their lo-fi recordings and scraggly 
looking packaging were some of my first tastes of 
DIY, and Touch St Go Records' top notch packaging-- 
especially on those Shellac and Man or Astroman? 
records--was really inspiring. But, if there's any 
common denominator that runs through my various 

musical projects, as well as 
the catalog, it's that I try 
to steer clear of following 
any trends. If people think 
'90' s Touch St Go-inspired 
Indie Rock is not "hip,” I 
really don't care. I'll 
continue to create whatever I 
feel inclined to, and I'll 
encourage the bands I work 
with to do the same. I feel 
confident in saying that Rok 
Lok Records has left its own 
unique spin on what is going 
on musically on Long Island. 
One shudders to think, but 
yes, there's more than Smo 
and Hardcore going on here! 
UTV: I hear that when Yes Sensei plays live, you 
guys take great pleasure in torturing your 
instruments. Explain what that means. 

Mike Andriani: If playing a guitar with 
screwdrivers, drum sticks, cymbals and other 
various objects is torture, then I guess you're 
right! Sometimes you can't get the sound you want 
out of a guitar with just merely your fingers and 
a guitar pick, so one needs explore other options. 
We take what we do as a band very seriously, so to 
say our live shows are energetic and honest would 
be an understatement. 

UTV: Yes Sensei just ended a tour early; what 
happened? 

Mike Andriani: Unfortunately for a multitude of 
different reasons--stemming from some personal 
family and financial issues, as well as our bass 
player quitting and multiple van problems, we were 
forced to end our excursion of the United States 
two weeks early. Our pals Empty Silos Echo War, 
who are supporting their latest full-length, The 


If playing a guitar with 
screwdrivers, drum sticks, cymbals 
and other various objects is 
torture, then I guess you’re right! 
Sometimes you can’t get the 
sound you want out of a guitar 
with just merely your fingers and a 
guitar pick, so one needs explore 
other options. 
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Inner Working Mechanics of A Failed Construct with 
Puritan Cement , on Rok Dok, were able to finish 
the entire five and half week tour. Once some of 
the issues in our personal lives are sorted out-- 
as well as finding a new bass player--we ’ 11 
finishing working on our third album and hopefully 
hit the road again at some point and fare better. 
UTVi You put out a Death Cycle/Solidarity Pact 
split; who from Kill Your Idols is in Death Cycle, 
and how’d they end up doing a record for you? 

Mike Andriani: The Death Cycle/Solidarity Pact 7” 
came out this past May and has been doing very 
well for the label; it's a release that I'm really 
proud of, not only for the music, but the 
packaging. Cary Bennett and Mike D. from Kill Your 
Idols are in Death Cycle, and how the record came 
to be was actually pretty simple. For quite 
sometime The Solidarity Pact were talking about 
doing a split 7" with Death Cycle, so Jon from 
Solidarity Pact--as well as Burn It Down/Rebuild, 
whom we split released this record with--asked if 
I wanted to be involved with the project.. Being a 
fan of The Solidarity Pact pretty much since their 
inception and then finally seeing Death Cycle 
totally kick ass live at a basement show at the 
Hobo House, it was a no brainer for me. 

UTV; In addition to running Rok Dok and being in 
two bands and working Punk Core, you have another 
part-time job and make pins for bands-how do you 
fit everything in? 

Mike Andriani: I ask myself the same question 
almost daily! I think it's just a personal drive; 

I don't feel like I'm living unless I'm doing as 
much as I possibly can with the time that's 
allotted to me each day. I guess I kind of take 
the concept of live each day as if it’s your last 
to an extreme, but regardless, it's a level that I 
feel is satisfying in my life. Also, I'd have to 
say that organization helps a great deal. I want 
to do everything I can to live a life that's as 
regret-free as possible. 

UTV: You're also starting a comic book company as 
well, right? Tell me a little bit about that. 

Mike Andriani: Well, before I started Rok Dok-- 
from about ages 8 until about 20 — I was drawing my 
own comic book characters as well as writing 
accompanying stories for those characters. As 
older, I became more serious about wanting comic 
creating to be my career; I was stuck in the prime 
of the big '90's comic boom where independent 
comics like Spawn and The Crow were a huge deal. 
Shortly after seeing that aforementioned On the 
Might of Princes show, I dropped out of college, 
leaving behind my comic book aspirations for a few 
years. Right around the time the Fellowship of the 
Ring hit DVD, I had devoured the bonus "making of" 
material and recalled why I went to school for 
illustration in the first place. Dong story short, 
I found myself coming back to the medium I love, 
not only as a means of entertainment , but for 
expression as well. I found myself coming back to 
this idea that I had kicking around for a few 
years which is a series of original graphic novels 
called Mlndscape ; I had spent long hours plotting 
and scripting this enormous Never Ending Story 
meets Say Anything type of story that I finally 
decided I wanted to tell in sequential art form. 

It kind of hit me that I could use similar methods 
of distribution I do with Rok Dok releases. DIY 


culture has always been about more than just 
music, so why should there be any limitations for 
the forms of expression that we can distribute? I 
also started to have a desire to bring art and 
music closer together, so by erecting Mammoth 
Publications as a branch of Rok Dok, I feel like 
I'm closer to bringing the two mediums together. 
Within the construct of Mammoth Publications I'll 
be Issuing not only comics but zlnes, short form 
novels and the assorted like, by not only myself 
but other creative individuals as well. Hopefully 
by the Winter I will have the a few publications 
out. 

UTV: What's been the best part of running a label, 
and the worst part? And, what can you look to Rok 
Dok doing in the future? 

Mike Andriani: Obviously, the best part about 
doing a label is the fact that I get to share what 
I think to be great music with people around the 
world. But, when it comes down to it, I really 
like how music and DIY networking has been able 
help me forge meaningful relationships with 
people, from not only elsewhere in the United 
States, but abroad. There are some people that 
I've been exchanging correspondence with since the 
very beginning of the label. The worst part, for 
me, would have to be being ignored sometimes by 
people and labels or distributors because most of 
my releases don't adhere to the popular aesthetics 
of current DIY culture, but I'm extremely grateful 
for the people that do take chances on my 
releases, and that have supported me over the 
years. As far as for the future, I hope see a 
continued improvement in distribution, packaging 
and publicity, as well as an increased number of 
releases per year. Before 2005 is over I have a 
whole plate of releases that I'm excited about, 
such as the aforementioned On the Might of Princes 
reissue, the two Datterman DPs and the 100$ Mad 
Indie Rock Flava CD/DVD from Des tructasaurus Rex, 
which is by far some of the most interesting music 
that I've heard in my entire life; honestly, it 
defies explanation. I also have a new Stars Are 
Insane CD coming out, as well as a three disc 
Stars Are Insane discography titled So I Dreamed 
of Noise , which will reissue all of the out of 
print cassettes from the late '90s as well as 
including an unreleased album, alternate versions, 
live material and other rare gems in addition to 
as massive booklet. Then there is 7" coming out by 
The Brrr from Bethlehem, Pennsylvania that's being 
discussed for a Winter release, which would be the 
first time that Rok Dok has released a record for 
an out of state band. Excited doesn't even begin 
to describe my feelings for that particular 
project, as when Yes Sensei played with The Brrr 
on tour their set practically brought me to tears; 
it was so beautifully fragile I couldn’t resist 
offering a hand in releasing their music. Plus 
there are a few more projects in the works that 
aren’t 100^ confirmed yet, so I really don't want 
to jinx them by divulging information before it's 
concrete. I'm not one for looking into the crystal 
ball, but if I could, I’d say the future of Rok 
Dok Records looks pretty damn exciting. X 

WWW.ROKLOKRECORDS.COM 
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Like a dirty, mangy dog rabidly humpin' the wooden leg of a salty old sea captain, Throw Rag causes a disruptive scene wherever they happen to roam- 
yelping hounds and splintered wood notwithstanding. Having just released their third slab of disorderly sonic drunkenness, 13 Ft. and Rising [BYO], Throw 
Rag is meaner, nastier, and uglier than ever before, and— with a little help from guests on the album like of Jello Biafra, Keith Morris and Lemmy 
Kilmeister-seemingly dedicated to the fullest extent on raisin' as much hell and makin' as much noise as can possibly be mustered. Neither a flesh-hungry 
swarm of red-eyed bats nor a marauding gang of whisky-sloshed, knife-wielding sociopaths could possibly inspire as much fear and pandemonium as Throw 
Rag on a bellowing out-of-control musical rampage. Theirs is a sordid, lip-smackin' sound thoroughly soaked in sweat, booze, temptation, carnality, and 
depraved lawlessness of the absolute lowest denominator. It's a primal guttural grunt and a loudly abundant roar, a wildly amplified hodgepodge of 
Rockabilly and Punk Rock served fist-first straight to the gut. It's ultimately the saving grace of Rock n' Roll all trashed-out and ready to enthusiastically 
wallow in the gutter with unsavory characters like you and me who've managed to survive yet another embittered daily entanglement with this ruthless, 
dagger-clawed bitch called life. Throw Rag offers solace in a shot glass and a bucket full of scorchin', greasy-fried Rock n' Roll. Come and get it while 
it's hot as washboard-scraper extraordinaire Jacko spins a 
jaunty yarn and tells a jolly tale a mile 
an ocean deep! 
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Under the Volcano: Throw Rag distinctly and 
raucously "blends the crazed, mad-dog fury of 
Rockabilly with the snarling, fist- flailing 
aggression of Punk, I'm curious as to who some of 
your influences have been musically. And what 
ultimately inspired you to choose the wild and 
nefarious life of a fiery, red-blooded rock n' 
roller in the first place? 

Jacko: I love playing music. I had to spread the 
word of The Rag and change the minds of poor 
children. I'm the sweaty sea creature of Rock. 

UTV: How did the pirate/scoundrel sailor theme come 
to be associated with Throw Rag? Has any member of 
the band ever traversed the seven seas as a genuine 
salty dog, skipper's mate, or seafaring fisherman? 
Jacko: Yes, I traveled the rocky oceans of the 
Catalina Islands in a glass-bottom boat. Pirates 
took my underwear and my jewelry. 

UTV: Having just released the third sonically 
thrilling Throw Rag full-length, I'm wondering if 
you'd mind taking us through the grandiose process 
that goes into the preparation and recording of a 


Throw Rag album. 

Jacko: Usually we start out la-la-la-la-la-la, pick 
up a magical drumset, and BAM! 

UTV: A question that ultimately begs to be asked 
every time I interview one of my favorite bands: do 
you personally prefer touring over recording or 
vice-versa? And why? 

Jacko: Touring and meeting every freak in every 
country. Recording's fun, but frustrating. 


UTV: If you could tour with any musician/musical 
combo past or present, who would it be? What's the 
basis for your choice? 

Jacko: Motorhead, because they're my favorite band. 
Lemmy is god! We shall praise him! They're the band 
that I grew up with, the funnest band you could 
possibly see. We would probably be hated by their 
fans, though. 

UTV: How would you describe the typical Throw Rag 
groupie? And to what lengths will such a grandly 
depraved person go to please the band? 

Jacko: A large lady with pendulum bosoms. The beauty 
with our fans is that they're not at all typical. We 
get all walks of life. 

UTV: Shifting gears now like a bug-eyed, meth- 
tweaked trucker, do Throw Rag and politics mix at 
all? Do you believe that politics and Rock n' Roll 
should cozlly coexist? Why, or why not? 

Jacko: Some bands do it really well, but some bands 
fuckin' suck at it and just bring in the wrong 
words. I don't like it when people sit there and 
just shout out blah-blah-blah. If you’re gonna do 

it, do it 
properly. 

UTV: How did y'all 
come to hook up with 
the fine folks at 
BYO Records? If 
offered a mega- 
million-dollar deal 
from one of the 
majors, would y'all 
accept such a 
tempting proposal--no 
matter how devious, 
dastardly, or high-risk 
it might be? 

Jacko: No 

comment! 

UTV: What does 
the future 
seem to have 
in store for 
Throw Rag, 
both short- 
term and 
long-term? 
Jacko: A 
fuckin' 

million dollars! 

A place to sleep, 
a shower and a 
hot meal, and a 
lifetime supply 
of Gold Bond 
Powder. 

UTV: Thanks so 
very dadgum 
much for takin' 
the time to 
subject yourself to 
this unrelenting 
inquisition, my good friend! As a fitting finale, 
what do you hope Throw Rag will most be remembered 
when all is said and done and our bones are rockin' 
and rattlin' in their graves? 

Jacko: I Just want people to remember going to our 
shows and having a great time. X 

WWW.THROWRAG.COM 
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Catalina 
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OKAY, WE GET IT-THE GOVERNMENT IS BAD. 
FUCK ‘EM. NOW WHAT? 



WHISKEY REBELS 


DAN MCCLERNON 


JJ5 1 ®,?® . Whiskey Rebels have been kicking around for some time now, garnering attention with 
their debut self-titled CD and split 7"s with bands like Tommy and the Terrors, it’s with the band's sophomore 
u l-length, Create or Die [GMM], that the Rebels have perhaps attained the sound they’ve been strivinq for 
since forming. On Create or Die, the band effortlessly blends UK Hardcore, ala Discharge, with earlv SoCal 
Punk Rock like Black Flag and Rock n’ Roll (think Social Distortion circa 1990). While it might sound like an 
'"1^ ^ f“H mb 'fL 0n ,S f ^ ?? " S,en to ,his 1 2 s °"9 ^cher will put to rest any doSyou may have 
has on his “d aid ?n 'hfsheart a " °" e mOS,exci,ln 9 Street Punk R °" ^ <*' year. 




Under the Volcano: Tell us who does what In the band. 

Big Chuck: I sing, Nate A. and Jayson play guitar, Nate 
D. , drums and Jimmy plays bass. 

UTV: The Whiskey Rebels have been around for several 
years now. Prior to the band, did any of you play in 
other bands that we on the East Coast might be familiar 

Big Chuck: None that I think anyone would know about. I 
was in a band called Common Enemy, and Jimmy and the 
Nates were in a band called the Statutories. Both bands 
played pretty frequently, but broke up around the same 
time. So we got together and formed the Whiskey Rebels, 
taking the name from a Statutories song. 

UTV: If you can, give us a little detail about how the 
Whiskey Rebels got together and what interests or goals 
were the band built around? Have you pretty much stuck 
with the same lineup since the beginning? 

Big Chuck: Well, in the beginning I was looking for a 
band and those guys were looking for a singer! So 
really it was Just the circumstances being right. But 
we all knew each other from shows and everything, and 
had the same taste in music, so if we had a goal or 
anything it was Just to make music. None of us was 
ready to give up Just ’cause the first bands we were in 
folded, we still wanted to make music and show the 
world what was up with us and our local scene. I had 
been writing songs for a long time, and when I put them 
to the music the rest of the guys wrote I knew right 
then and there that it would work out. It all came 
together Instantly— and I knew I was in the right 
place, and I think everyone else did too. The only 
lineup change we’ve had is on guitar. Our newest guitar 
player, Jayson, has been with us for about a year now, 
and has been awesome. We haven’t ruined him yet! 

UTV: Like your debut self-titled effort, you’ve 
recently released your sophomore album, Create or Die , 
on GMM Records. Do you consider your new material a 
logical extension of what you created for your debut, 
or did you make a conscious effort to try and 
experiment with your sound in the three years since 
your first album? And furthermore, what kind of 
feedback have you gotten thus far? 

Big Chuck: I would say it’s Just our natural musical 
development. Between our two full-lengths we stayed 
active and constantly wrote and recorded songs for 
different solits and comps and stuff. We did a split CD 
with Hanover Saints, a split 7” with Tommy and the 
Terrors, a four way Northern California split CD with 
Monster Squad, The Abuse and Cropknox, and two songs 
for the TKO Scene Report series. I think writing that 
much music helped us develop quickly. Overall, I think 
we do it the same way we always have, playing Street 
Punk with both aggressive and melodic influences. As a 
band you have to hope that you’ll continue to innovate 
and grow as musicians and songwriters, and put out the 
best shit you can! 

UTV: Save for a few comp tracks, Create or Die is my 
first real introduction to the band and I must say that 
I * m duly impressed with what you’ve accomplished here. 
You meld an early ’80’s UK Hardcore sound— bringing to 
mind Discharge- -with American Rock n’ Roll ala Social 
Distortion, and surprisingly pull off the combo 
remarkably well. What do you attribute the sound of the 
band to? Are the influences of each member of the band 
considerably different from one another? 

Big Chuck: We’re influenced by a wide variety of music. 
Everyone has things they’re more into than others, but 
we all have pretty similar tastes. In the end, we have 
our own way of playing and songwriting, and our goal is 
to make every song, no matter what the style is close 
to, sound like a Whiskey Rebels song. Maybe more 
important than skill or influence or any of that is 
chemistry; we have a very unique chemistry! [laughsj 
UTV: Whiskey Rebels seem more sophisticated than is 
generally expected of a Street Punk band, and not Just 


in the advanced guitar leads and hooks. Lyrically 
speaking, you’re not Just another "Puck the government 
and fuck everything else" kind of band; your words 
seems to be more personal. Can you go into some detail 
about your lyrical Inspirations, and what you consider 
important to speak about? Furthermore, do you ever see 
yourselves becoming a more politically-oriented band? 

Big Chuck: I Just like to sing about what I know. I 
want people to be able to trust me and to know I’m 
singing about life experiences and stuff that’s real. I 
don’t know enough about politics and the government to 
try and tell other people about how they should feel 
about it. I think some songs I write are political in a 
way, but they come from personal experiences I’ve had 
living in the bottom rung of society. I don’t really 
hold back with songs, and whether it’s about life or 
love or death or politics, I’ll write about it if I 
feel it. I like political songs if I believe the person 
singing means it, even if it’s not an issue I’m usually 
all about. But there are so many lazy, mediocre, not 
well thought out political songs that I Just don’t 
believe in, y’know? It’s like, "Okay, we get it— the 
government is bad. Puck em’ • Now what? 

UTV: The final song on Create or Die is called "Peace 
Through War," one of the best tracks on the album. Can 
you tell me a little bit about what inspired this song? 
Big Chuck: Peace through war. Everything is a war to 
me. Living is a war. And now, we're bombarded with war 
images every day. It’s Just like saying damn. .. there ’ s 
a war in my head, there’s a war overseas— and on TV! — 
it’s a war on the streets. WAR! [laughs] I’m Just 
bringing it all together in my own way. Whether you’re 
fighting your own battles every day searching for peace 
of mind, or it’s on the larger, more literal scale, 
hopefully all this struggle leads to something better. 
It’s also probably me being a smartass in a way too, 
though! 

UTV: In late August you guys are getting set to play 
the Death or Glory Pest in California, which, Judging 
by the lineup, looks like a hell of a good time. Who 
organized the festival? Is this an annual thing? Who 
are some of the bands you’re looking forward to seeing? 
Big Chuck: This festival is basically being organized 
by the people in the bands playing it! It’s mostly 
Northern California bands and I’m looking forward to 
seeing all of them, ’cause there are so many bands I 
love from around here. If I had to choose a band I was 
most excited about seeing it would be Revenge. It’s 
their first show, and they’ll be releasing a split CD 
with Suburban Threat that weekend. I think the main 
motivation to do a fest was Just to have something fun 
everyone could get down with every year, kind of like 
the Beer Olympics in Atlanta was every year. 

UTV: So besides touring, what else does the band have 
in store in the future? And do you think you might be 
making it out here to New York in the not too distant 

future? , „ _ 

Big Chuck: Our next big tour will hopefully be in 
Europe, in Winter sometime. I’m sure we’ll be in New 
York sometime though-we’ve played New York in the past, 
Just not New York City— Yonkers , Albany, Buffalo. As 
far as the future goes, we Just wanna keep playing 
shows, putting out albums and having a good time! 

UTV: Thank you for taking the time to answer my 
questions, flood luck, and If you'd like to add 
anything, please feel free to do so now. 

Big Chuck: Thanks for the Interview, and thanks to 
everyone out there that has shown us some love! X 


WWW.WHISKEYREBELS.COM 
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A Perfect Murder “Strength Through Vengeance” (Victory, 346 N. Justine St. 
Ste 504, Chicago, IL 60607). Hatebreed + Pantera (including Phil’s lesser 
moments in lyrics writing) = A Perfect Murder. Another Metal release that 
neither offends nor offers anything new. Definitely some great guitar playing 
and a good rhythm section all over the CD, but again, it’s one coffee bean in a 
field full of java. (CD)-KevTV 

The Abrasives (The Abrasives, www.theabrasives.com). Well, here’s a band 
that’s so concerned with being DIY they decided to record their debut album 
themselves. I guess nobody realized that if you pay somebody who knows 
what they’re doing to record your band, it’s still DIY because you have final say 
on what happens — it just means your recording sounds better. Unfortunately, a 
lack of recording experience is what shines through on this CD. It certainly 
helps mask the lack of originality, phony English accents and run-of-the-mill 
politico-punk lyrics. How can you trust somebody who quotes Thomas 
Jefferson and sings like a Brit? (CD)-chuck.foster 

An Angle We Can Breathe Under Alcohol” (Drive-Thru, 
www.drivethrurecords.com). It’s been a very long time (as in years, or perhaps 
ever) since IVe enjoyed a Drive Thru release, but I think An Angle just may 
have broken the streak. While sharing some characteristics with the worn-out, 
Emo-tinged, Punkish-Pop bands that made Drive-Thru famous (or is that 
infamous?), An Angle take a different approach by borrowing heavily from the 
Cure and Pete Yorn, for starters. We Can Breathe Under Alcohol can be 
compared to the latest record from Hockey Night, another band whose 
influences range from 70’s Rock to Emo and Folk, not to mention a heavy dose 
of Pavement. An Angle are one of those bands you feel very close to very 
quickly, and not just because you can hear every crackle and whisper. This 
record is definitely worth taking a listen to. (CD)-McClernon 

Another Day “No Tomorrow” (www.gutshotrecords.net). Holy fucking shit, 
Batman! This is an unsigned band? Another Day is a frantically-paced 
Hardcore Punk band from Long Island with juicy, thick-as-porterhouse rhythms, 
gang choruses and a lead vocalist (Christian Peters) that seems hellbent on 
destroying his cords. Another Day takes the best aspects of Hardcore Punk, 
new and old— there are snatches of everything from Minor Threat’s neck- 
snapping melodies to hints at modem Hardcore’s stinging guitar twonks — gulps 
it down, then spits up blood. Definitely a band to keep an eye out for in the 
future. (CD)-Black 

Apocalyptica “Reflections” (Nuclear Blast, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). This is the second album I've heard from these guys, 
but I know they have like six total. The band is only a three-piece now, as 
opposed to a four-piece as on their album Cult. The US version of this album 
has 17 tracks and features guest appearances by Nina Hagen and Dave 
Lombardo. This album has none of the cover songs that initially made 
Apocalyptica famous though, so I don’t know how appealing it will be to the 
average American Metal fan. I still think this is genius. This is Heavy Metal 
Classical, and where it's proven that being in band as a kid in school can lead 
to cool things. These guys are master cello players and have put together an 
excellent cast to produce their visions of heavy string music. If you're too 
unholier than thou to listen to this, than you are truly a loser, especially if you 
listen to bands like Cradle and Dimmu because this is the kind of stuff they use 
in the background. (CD)-Myk 

As I Lay Dying “Shadows Are Security” (Metal Blade, 2828 Cochran St. #302, 
Simi Valley, CA 93065). Two years ago I reviewed an album by an unknown 
band and wrote about an uneven record where every other song was good; the 
other songs, including a track called “94 Hours," were stellar. That album went 
on to become arguably the biggest Metalcore record of all time. Now comes the 
band s second album for Metal Blade and things are somewhat different. As I 
Lay Dying have had a couple of lineup changes, and they have a lot to live up 


to. The band has managed to make their songwriting more consistent— this is a 
very solid album, where most of the songs are equally good. The band has 
proven without a doubt that it's the force it is because vocalist Tim Lambesis 
and drummer Jordan Mancino are its anchors; with an almost entirely new cast, 
they've produced an album that sounds exactly like the band that stormed into 
the scene two years back. Of all the bands that blasted out of the scene a few 
years ago, these guys are still my favorite, and they've proven my love was not 
misplaced. While other bands have abandoned the sound that made them big, 
these guys embraced it and made another memorable album. (CD)-Myk 

At the Drive-In “This Station Is Non-Operational" (Fearless, 13772 Goldenwest 
St. tt-545, Westminster, CA 92683). When it comes to naming influential bands 
that didn’t sell as many albums as deserved, At the Drive-In ought to be 
mentioned. Sure, Cedric Bixler’s voice may be an acquired taste, but how 
many bands were simultaneously original, eclectic, and aggressive? Combining 
their output for Fearless with their swan song for Grand Royal, This Station Is 
Non-Operational is an anthology of sorts, placing tracks from each release With 
some rare Smiths and Pink Floyd covers. Beyond these 18 songs and the thick 
booklet, there’s a bonus DVD containing three music videos and other extras. 
This release ought to be checked out. (CD)-Paltrowitz 

Atomic Bitch wax 3 (Meteor City, POB 40322, Albuquerque, NM 87196). 
Atomic Bitchwax returns with their fourth release, but first with new vocalist 
Finn Ryan. He gives the band a new dynamic; they are far more traditional 
70 s Rock with Ryan's cleaner vocal style. This is Classic Rock, plain and 
simple. There are groove-laden guitars, and the vocals make Nick Hellacopter 
sound like LG Petrov. Even Ryan’s guitar sound is more bluesy and straight up 
than Mundell’s style. The older, nasty Atomic Bitchwax is some of my favorite 
Stoner Rock ever, but with new members truly comes a new band. If you like 
the new Hellacopters or bands like sHeavy, than you'll truly love this. If you 
were looking for the next installment in this band’s history, take heed, as you're 
going to hear some truly Jeff Buckley type stuff instead. (CD)-Myk 

Bane “The Note” (Equal Vision, POB 38202, Albany, NY 12203). I’ve never 
been a big fan of Hardcore, and this CD reminds me why. The singer’s voice is 
really annoying, and he continues his high-pitched yell throughout the CD, 
which, in turn, sounds like one long song. Maybe that’s the result of 
unnecessarily complex song structures that don't really go anywhere, let alone 
hold your attention. Eh, chugga-chugga riffs and macho yelling just ain’t my 
thing. (CD)-chuck.foster 

Bane “The Note” (Equal Vision, POB 38202 Albany, NY 12203). Bane, at their 
best, combine winning aspects of late ‘80's Straight Edge Hardcore and well- 
crafted early ‘90's New York City flair (they are often compared to Bum). It is a 
willingness to juxtapose a massive riff battery against complex, layered 
melodies which gives their most rousing anthems, including such crowd 
pleasers as Superhero” and “Can We Start Again,” their propulsive force. 

Interpersonal dissonance has always been a subject candidly addressed by 
frontman Aaron Bedard, and on The Note, Bane’s latest full-length, it is 
expressed with a particular poignant urgency. Complementing the lyrical ire are 
some of the band’s most melodic and straightforward numbers. The opening 
"Woulda, Coulda, Shoulda” and the terse, anthemic “What Keeps Us Here” 
exemplify this stripped-down drive that is simultaneously infectious and 
crushing. 

There are a number of songs on the record that fall flat, however. Several 
evoke a hackneyed feel reminiscent of a cross-section of far too many of the 
band s prior mid-tempo rumblers to prove enticing. A few tracks also succumb 
to an overt Pop inflection, as well (note: the awkward foray into Emo-Pop 
crooning at the close of “Swan Song”). 

While not as consistent as earlier efforts, The Note, at its best, achieves a 
new level of harmonic resonance and accessibility that may please some fans 
of the band. (CD)-Ramek 
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Bang! Bang! “Electric Sex” ( Morphius , POB 13474, Baltimore, MD 21203). 
Chicago’s Bang! Bang! aptly describe themselves as Sex Rock. The sound is a 
New Wave take on Post Punk with a Glam(orous) flair but the incessant 
rhythms of drummer Mike Wednesday and the dual vocals of bassist Gretta 
Fine and guitarist Jack Flash ignite a sexual charge that propels the songs to 
orgasmic heights. They even get heavy when they need to. Unfortunately, this 
is only a five song EP, so I’m left feeling not completely satisfied— if you know 
what I mean. (CD)-chuck.foster 

Battlelore “Third Age of the Sun” (Napalm, POB 583, Holland, OH 43528). 
Anyone who knows me knows what a total dork I am for everything Lord of the 
Rings, so without fail, a band that does an entire LOTR theme including 
costumes and lyrics drew my attention immediately. Battlelore does so many 
things right and next to nothing wrong. They have elements of bands like 
Tristania, Hagalaz Runedance, In Extremo, and the heavy elements of Theater 
of Tragedy. There are also Folk elements, bits of Goth, the theatrical vision of 
Mortiis, and solid Death Metal songwriting, which makes these guys real. Are 
they hokey? Yes. Are they talented? Yes. Do they pull off an extremely difficult 
venture? In stellar fashion. This is Dungeons and Dragons music. Unlike 
Enslaved, this is real Metal for geeks. This was done by role players that took it 
to the next level and didn’t want to be in their basements anymore. Metal geeks 
of the world unite! The battle looms, and Battlelore is the soundtrack. (CD)-Myk 

Bear vs. Shark “Terrorhawk” (Equal Vision, POB 38202, Albany, NY 12203). I 
know everyone’s saying that Bane’s new record is the best thing Equal Vision 
has put out in a long time, but they're wrong, 'cause it’s this record right here. 
This is my first introduction to Bear vs. Shark, and I'm absolutely floored. Bear 
vs. Shark takes the best technical parts of Fugazi and combine it with the 
overall spastic, nervous energy of At the Drive-In, with a vocalist that is as 
equally unique as the dude from the latter band, but with his own twist. While 
the first two songs alone ("Catamaran" and “5, 6 Kids," respectively) solidify 
Terrorhawk as being phenomenal, the following 13 tracks don’t lose a step, 
creating a sound that is more than the sum of its parts. Bear vs. Shark don’t 
stress themselves out about 'normal" song structures or adhering to any verse- 
chorus-verse formula; rather, they let their instruments guide them, creating a 
luscious wall of Post Punk noise that harkens back to the early days of Emo, 
when it wasn’t such a blasphemous word or used to describe pretty boys with 
$90 haircuts. Brilliant. (CD)-McClernon 

Bear vs Shark “Terrorhawk’’^ Equal Vision, POB 38202, Albany, NY 12203). No 
offense to anyone, but honestly, when I saw the Equal Vision logo on the 
outside of this package I feared the worst. But within the first few minutes of 
listening to Terrorhawk all of my fears were swept away as Bear vs Shark’s 
discordant yet melodic tunes had painted me not only ashamed for judging a 
book by its cover, but had me hitting the repeat button quite a few times. With 
jarringly energetic vocals that are slightly reminiscent of Rye Coalition, driving 
dissonant guitars and a pummeling rhythm section that recalls Post Punk 
bands such as Jawbox and At the Drive in, Terrorhawk is fierce in its handling 
of a freshly lit torch within the landscape of American Punk music. With what 
seems to be a mass surplus of uninteresting clone pretty boy Rock bands, Bear 
vs Shark is a remarkable fresh breath of air. (CD)-Andriani 

The Black Dahlia Murder “Miasma” (Metal Blade, 2828 Cochran St #302, Simi 
Valley, CA 93065). There's no denying that this band had a lot to live up to 
after their debut. While it strikes me that they've had a bit of a style change 
here, they've certainly delivered a brutal sophomore album that may endear 
them to a larger audience. Trevor’s vocals at times almost take on a Dani Filth 
quality, and the use of twin sounds makes for a far more diverse listen. The 
Metalcore elements of Unhallowed are all but gone— The Black Dahlia Murder 
is now a full-fledged Death Metal band that punishes the listener from moment 
one. The band has also embraced the concept of less is more; at times, slower 
chord progressions produce far more powerful song parts. Musically, the 
members of this band have more than evidently learned from the slew of bands 
they’ve toured with; the songwriting is more sophisticated, and the songs are 
more uniformly complete. There's been no slump here, and in some instances, 

I think I like this album is even better than the first. (CD)-Myk 

The Black Halos “Alive Without Control” (Liquor and Poker, 2323 W. El 
Segundo Blvd., Hawthorne, CA 90250). Like many punk-oriented acts, The 
Black Halos’ bio compares the group to The New York Dolls, The Dead Boys 
and The Stooges. Personally, I hear more Supersuckers than Johnny Thunders 


in Alive Without Control, which is fine by me, but that same bio referring to the 
band’s “too many cigarettes/too much booze vocals” makes the band sound as 
if they’re trying to be a Rock n' Roll band. Liquor and Poker is a great record 
label, constantly putting out Rock n' Roll that’s inspired by the classics, but the 
first and second listens of this one didn’t catch me. (CD)-Paltrowitz 

The Black Halos “Alive Without Control” (Liquor and Poker, 2323 W. El 
Segundo Blvd., Hawthorne, CA 90250). Rock n' Roll isn’t just a primal form of 
aggressive musical expression; it’s a distinct, insanely depraved way of life 
from cradle to grave. And The Black Halos seem to be living it to the absolute 
fullest! Alive Without Control is the Vancouver quintet’s third full-length offering 
and their first since reforming after an unfortunate band implosion in 2002. Not 
very many bands could successfully regroup with such renewed vigor and then 
furiously unleash their strongest, most enduring recorded effort yet. As 
produced by Jack Endino, Alive Without Control is a trashy, boozed-up strut 
through the seedy underbelly of Rock n' Roll with a dash of Glam and a fistful 
of Punk thrown in for extra sleaze-ridden effect. Indeed, The Black Halos have 
torn a page out of the book of New York Dolls, Dead Boys, Johnny Thunders 
and The Heartbreakers, and D-Generation, doused it in lighter fluid, and set it 
afire with the utmost of snarling passion. Since the fierce and thundering 
magnificence of Rock n' Roll has obviously arrived via The Black Halos, I’m left 
wondering who’s gonna supply the sex and the drugs. (CD)-Moser 

Black Sunday “Tronic Blanc" (Dirtnap, 2615 SE Clinton St., Portland, OR 
97206). Tronic Blanc begins with a swirling, atmospheric swell of beautifully 
exotic sound not unlike The Velvet Underground or My Bloody Valentine. But 
by the second song, the overall feel has become a discordant, poppy, spastic, 
blistering bundle of fierce energy. The remaining 11 sonic expulsions flitter 
along in pretty much the same way, magically mixing the catchiest and most 
compelling components of Post Punk, New Wave, Alt-Rock, and urgently 
delivered Gothic Rock. Black Sunday is actually a one-woman tour de force 
known as Alicja Trout, and the musical talents she possesses border on sheer, 
brightly sparkling genius. I predict that sometime in the not-too-distant future 
the world will be under the mesmerizing spell of Black Sunday. Tronic Blanc is 
the gripping answer to the proverbial question known as life. (CD)-Moser 

Blacklisted “We're Unstoppable” ( Deathwish , 35 Congress St., Salem, MA 
01970). They claim to be “unstoppable,” but I can stop them with a touch of a 
button. Which I think I II do. Blacklisted play Hardcore that’s faster than usual, 
but it’s still just a buncha chugga-chugga and screaming. It gets old after three 
songs. (CD)-chuck.foster 

Blei “In Day As Dark” (Eternal, susanblei@msn.com). This sounds like a more 
rugged early ‘90's Alt-Rock band; it features brother and sister Zack and Susan 
Blei on guitar and bass as well as vocals, respectively. Different drummers for 
different tracks add to the DIY nature of this 1 1 song release. The two siblings 
work together so well, you can just hear their compatibility in the music. While 
some songs sound like Sonic Youth and others resemble Bob Dylan, the 
diversity here is enough to keep you entertained for the entire time. (CD)-Cain 

Blessing the Hogs “The Twelve Gauge Solution” (Goodfellow, 22 Wilson St., 
Hamilton, ON, L8R 1C5, Canada). The band features Billy Anderson, Sludge 
producer extraordinaire, so you know it has to be heavy. This sounds like a 
cross between Neurosis, Sunn 0))), and Kiss It Goodbye. I wasn’t floored by it, 
because unfortunately it isn’t all that original. Like I said, it’s heavy, it's just 
similar to many other things I've heard before. Anderson deserves props. This 
record — and most of the records he does — sounds amazing. He knows how to 
twirl the knobs. The really odd track here is the cover of Quicksand's “Fazer;" 
it's an odd choice to start with, but that's where you truly learn that heavy is no 
replacement for dynamics. That was such an intricate song and so many of the 
nuances are lost here in the Sludge. I’ll take Buzz*oven any day. (CD)-Myk 

Blowfly “Fahrenheit 69” (Alternative Tentacles, POB 419092, San Francisco, 
CA. 94141). Upon first glance you’ll notice that this Alternative Tentacles 
release boasts an album cover which features a knock-off of the Bad Brains 
logo and a 60-year-old caped crusader hovering over the US Capitol building, 
only to destroy it by means of a lightning bolt from the crotch. Yeah, I 
know Bad Brains. As you may have guessed, the songs contained herein are 
equally as ridiculous. The name of the game here is shitty music, and leading 
the pack is a very old man, who with the help of a group of guitar-toting 
meatheads, produces an album which is said to incorporate Funk with Rock 
aesthetics but sucks horribly at doing so. Blowfly is noted as being the pioneer 
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of X-rated Rap, and first hit the scene during the heydays of Redd Foxx and 
Dolemite, and who continues to inspire today’s artists. Honestly, this guy is 
nothing but a bitter old hack who maliciously rapes the liberties that go along 
with dick and fart jokes, and does so while wearing a sequenced superhero 
outfit. Truly pathetic. (CD)-Manic 

Blue Monday “Rewritten” (Bridge Nine, 35 Congress St., Salem, MA 01970). 
Taking a cue from both early Hardcore (think Negative Approach) and late 
“80's-early '90's Revelation-type Youth Crew acts like Judge or Bold, Blue 
Monday wear their influences proudly on their sleeves. While the band’s sound 
may not be the most original I've heard in Hardcore circles, the sheer energy 
crammed into each track on Rewritten more than makes up for it. This guys 
must be a terror to see live. (CD)-McClernon 

Bold "The Search: 1985-1989" (Revelation, POB 5232, Huntington Beach, CA 
92615-5232). On their last 7”, Bold really expanded their sound, and the song 
“Running Like Thieves” really holds up 16 years later. The Speak Out LP was 
also something I hadn’t heard in a long time; it was really cool to listen to it 
again, but the prepubescent vocals are a little too much of a blast from the 
past. If you liked or loved Bold, this would be the CD to get as it spans the 
band’s whole catalog. This brings me back to the days of those shows at The 
Anthrax. (CD)-Mr. Nolz 

Bourbon Princess “Dark of Days” (Accurate/Hi-N-Dry, www.hi-n-dry.com). 
Monique Ortiz has written a new, very (fretless) bass-based Blues/Jazz album. 
With the company of original Morphine drummer Jerome Deupree, saxophonist 
Russ Gershon and guitarist/pianist Jim Moran, this album is sullen and dark, 
and performed and recorded very well. Ortiz’s voice sounds deeper than Beth 
Gibbons at her lowest, and borderline masculine in the most seductive way. 
The title track, “Dark of Days," has the kind of bass and drum communication 
that’s so classic for a Jazz and Blues sound. This album is the first full-length 
collaboration between Monique and Paul Kolderie of Radiohead, Hole, and 
Morphine. (CD)-Cain 

Boysnightout “Trainwreck” (Ferret, 167 Wayne St. #409, Jersey City, NJ 
07302). This band's third release is by far their most diverse offering yet. While 
I'd still personally lump them in with bands like All American Rejects, Taking 
Back Sunday and the Emo scene in general, Boysnightout is a lot more than 
that. Their songs are complex and multi-faceted. While there are no Metalcore 
parts on the album, they do have moments that sound like they could come 
from a Fat Wreck band. The vocals are well sung and diverse, and the band 
has put together some pretty impressive choruses and a large sounding 
recording, almost to the point of sounding like they recorded in an auditorium 
for an orchestra. Fans of bands like The Goodwill, All American Rejects and 
Taking Back Sunday will find a whole lot to like on this album. (CD)-Myk 

Broken Heroes “I Told U Once” (Street Anthem, 1530 Locust St., PMB 218, 
Philadelphia, PA 19102). Jersey Oi from a band that has been around for what 
seems like forever (or 1991, whatever). You would think that after damn near 
15 years the band could play something more inspiring than generic Street 
Punk that was done way better by weathered Joisey veterans The Wretched 
Ones, but alas, that’s what I’m stuck with here. I bet if I was about 10 years 
younger and just getting into the scene I would eat up songs like “Skinhead 
Rock n' Roll” and “Punk Rock Junkie,” but knowing what I know now, I think I'll 
just stick with The 4-Skins and The Business. (CD)-McClernon 

California Redemption “This Time It’s For Money” (CA Redemption, 
www.caredemption.com). California Redemption, CARE for short, play teeny- 
bopper Punk that’s not Pop Punk, but nods to later Bad Religion and NOFX. 
The lyrics tend to be a bit cheesy throughout. This band would probably be 
great if I were 16, but I’m not, so they don’t do much for me. (CD)-chuck.foster 

Celebrity Murders “Time to Kill Space” (Chainsaw Safety, POB 260318, 
Bellrose, NY 11426). Yikes! This is downright scary! You 've never heard Artie 
Philie spew vocals like this; he's going downright Grind on this recording, and 
he never relents. The vox for Milhouse, Indecision and obviously The Shemps 
were never this heavy; this is a whole new level of venom. The music is well up 
to the challenge of the vocals as well. Complicated chord arrangements and 
blistering ABC No Rio-style drum-playing create the sonic attack that glues this 
all together. Despite the members' other band affiliations, this is a release unto 
itself. Seventeen tracks of in your face old school Hardcore that would make 
bands like Negative Approach smile. (CD)-Myk 


Champion “Promises Kept” (Bridge Nine, POB 990052, Boston, MA 02199 - 
0052). This is one of the more slick-sounding productions of '88 style Youth 
Crew I’ve heard. Northwestern sXe unit Champion offer a truly mammoth 
sound on this full-length. Promises Kept builds upon the relatively by-the-books 
format the band captured previously, but where past recordings were 
somewhat streamlined in terms of the overall tone achieved, this record offers 
a more complex and detailed musical scheme that is nevertheless doggedly 
confined within the parameters of Straight Edge Hardcore. Layers of harmonic 
riffing and thunderous shout-alongs coat this brawny Hardcore backbone, and 
though the vocal work and dogmatic lyricism aren’t exactly what one might call 
novel, the intricacy of the musicianship, and a good sense of structure 
(awesome build/breakdown transitions, and some impressive time signature 
change-ups) produce an unusually consistent take on the classic Straight Edge 
format. (CD)-Ramek 

Champion “Time Slips Away” (Bridge Nine, POB 990052, Boston, MA 02199- 
0052). Champion might just be one of the best Hardcore bands around today. 
Time Slips Away chronicles the Seattle Straight Edge kings' first two out of print 
EPs, originally released on Bridge Nine, but now digitally re-mastered and 
accompanied by new artwork. While the band’s sound has been refined since 
these first EPs, it’s still just as great as Promises Kept in all its rawness and 
youthful determination. For those yet to hear the band, they remind me 
somewhat of Comeback Kid, who sport a similar late '80's Hardcore feel, but 
with a bit of melody in the guitar parts that puts it right over the edge and keeps 
it interesting. It’s not too late to get in on one of today's leading Hardcore acts, 
so in the words of Gorilla Biscuits, “Start Today.” (CD)-McClernon 

Clit 45 “Self-Hate Crimes” (BYO, POB 67609, Los Angeles, CA 90067). Self- 
Hate Crimes is a snarling, anarchic rage-fest of viciously volatile Punk Rock 
that brings to mind the abrasive, flesh-scraping sounds of early ‘80s Hardcore. 
It’s an anger-spewin’, 14-song whirlwind of scruffy, slurred vocals screamed 
through clenched teeth and a sneer and backed by a molten riff-ferocious 
guitar, menacing lightning-frenzied leads, an atomic rocket-rumbling bass, and 
a skull-pulverizing array of machine gun staccato drumbeats. Clit 45 has 
overwhelmingly managed to record the definitive collection of “old school" 
Hardcore Punk in a day and age when most Hardcore is nothing more than 
uninspired, knucklehead Metal and most Punk is neutered, plastic-coated Pop 
music. Now, if you’ll excuse me, I have some slam dancing to do. (CD)-Mo»er 

Clit 45 “Self-Hate Crimes" (BYO, POB 67609, Los Angeles, CA. 90067). 
Having just landed a spot on the BYO roster, Clit 45 is back to deliver yet 
another release teeming with the usual craziness that’s associated with every 
other Street Punk band that exists today. Self-Hate Crimes definitely shows 
growth and musical improvement, but I still wasn’t impressed by it. Whether or 
not this record is good is debatable, but it certainly isn’t the best Street Punk 
album I’ve ever heard. (CD)-Manic 

Clutch “Robot Hive/Exodus” (DRT, 45 W. 21 st St., New York, NY 10010). 
Clutch is a band that somehow just keeps morphing from one sound to 
another. Long gone are the sounds of panhead Hardcore, and recently past are 
the totally Stoner sounds that really propelled Clutch to the top of the heap in 
that genre. With Robot Hive/Exodus you find a band with an added keyboard 
player and a much fuller grasp of the Blues world that really created Rock n' 
Roll. Once again though, you'll bask in Neil's eerie and bizarre vocals. The 
album comes in an extremely impressive, although strange, digipack. The 
devoted audience that Clutch has collected over recent years will be engrossed 
in the grooves that these guys are laying down here, but fans of some of their 
heavier pieces may be a little lost. The songs are technical and bluesy and 
fairly unforgiving for anyone without a strong appreciation for the creation of 
Rock. (CD)-Myk 

Col. Knowledge and The Lickity-Splits “Fall In Love All Over Again With...” 
(Alive, POB 7112, Burbank, CA 91510). I do believe I’ve entered a colorfully 
animated sonic dimension where zany, fun-filled wildness reigns supreme. Col. 
Knowledge and his Lickity-Split sidekicks playfully frolic their way through a 
delightfully titillating smorgasbord of aural radiance that’s equal parts Mersey 
Beat, Pop, New Wave, and semi-psychedelic Cabaret. Imagine, if you will, a 
flowery, rainbow-flickering Rocky Horror Picture Show love-in as performed by 
Freddie and The Dreamers, The Partridge Family, Elvis Costello, and a circus 
tent full of musically creative, LSD-gulpin’ clowns. I got a contact high after just 
one listen to this vibrantly entertaining disc, and I can fully attest that being on 
Cloud Nine has never sounded so good. (CD)-Moser 
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NOAM CHOMSKY 

THE IMPERIAL PRESIDENCY CD 

It’s Noam Chomsky vs. the Bush Regime in this 
much-anticipated spoken-word release. Recorded 
lust after the reelection of George w Bush, 
Chomsky pinpoints the principle commitments of 
the current administration. A lively chronicle of 
the systematic power plays which have effectively 
wrenched power from citizens* hands and made 
the world an increasingly unstable place to inhabit. 
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TAKE PENACILIN NOW CD 

The first ever compilation of every GT 
welcoming Committee artist past and present 
19 tracks in all, featuring music you haven’t 
heard from Propagandist, The Weakerthaos, Greg 
MacPherson, warsawpack, and IS others. 



H1RETUSKAN 

END STATES CD 

10 songs of manic, shredding, emotional and 
introspective hardcore that will leave your 
ears bleeding and your bladder empty. Not to 
mention leaving Michelle’s throat a fucking 
mess. 







Conflict “There Is No Power Without Control” (SOS, POB 3017, Corona, CA 
92878). Wow! Conflict is back and they’ve returned to their old sound! The last 
Conflict album I have is Conclusion, which has some great songs, but overall 
was kinda dull, and I heard that the album after was even duller. But this 
album, like Motorhead’s Inferno of 2004, returns to the beginning for 
inspiration, with the band rediscovering their roots — only now through much 
older, more experienced eyes. Conflict, contrary to their peers, old and young, 
have always been a band that knows what they’re doing. They understand 
songwriting and they allow themselves the freedom for experimentation, i.e., in 
“War,” which is a somber, acoustic-style song guiding the whispery dual vocals 
of Colin Jerwood and Sarah Taylor— the result is like later Swans. “The Hidden 
Land,” which serves as the centerpiece of the album, begins as Culture Shock- 
style Dub, switches to a riff that’s almost Grunge, back to Dub, to a 
combination of Dub and Grunge fueled again by the male/female dual 
vocals— only opposing each other— then to Dub, and Grunge Dub. Think It’s 
Time to See Who’s Who and Increase the Pressure through the eyes of 
Against All Odds. It’s THAT good. (CD)-chuck.foster 

Converge “Petitioning the Empty Sky” (Equal Vision, POB 38202, Albany, NY 
12203). Originally released on Ferret in 1996, and then re-released by Equal 
Vision the following year, this is the re-re-release of the groundbreaking debut 
album from metallic Hardcore gods (or is that demons?) Converge. It’s been a 
long time since I listened to this record, and after revisiting it, Petitioning the 
Empty Sky obvious is as fresh and vibrant as it was 10 years ago, if not more 
so due to the plethora of bands trying to emulate (code word for rip-off) a style 
that Converge practically invented. Petitioning... represents some of the most 
brutal Hardcore Converge has ever written, yet it's played with such technical 
flare that it’s really difficult to simply categorize it as Hardcore— it almost 
doesn’t do the band justice. One can argue that maybe this didn’t need to re- 
issued again, but one look at the artwork and packaging— much as with the re- 
release of the band's second album, When Forever Comes Crashing — will put 
those arguments to rest. Petitioning the Empty Sky is as brilliant as ever 
before. (CD)-McClernon 

Converge “Petitioning the Empty Sky” and “When Forever Comes Crashing” 
Reissues (Equal Vision, POB 38202, Albany, NY 12203). It’s safe to say that 
Converge’s seminal recordings have had a significant impact upon the current 
state of Metalcore. Despite one’s subjective take on that scene, the power, 
ingenuity, and creativity of that band’s formative efforts can’t be denied. 

Combining elements of Hardcore, Thrash, Noise, and off-kilter melodic 
experimentation into a seething, organic mess, Petitioning the Empty Sky, 
arguably Converge’s finest hour, maintained a fine line between dissonance 
and structure. The record’s infamous opening mantra, the seven minute “The 
Saddest Day,” was an epic, atonal ballad, awash in layer upon layer of riff bile, 
lacerating leads, pulverizing percussion, numbing time signature shifts, and the 
frenzied, inhuman screeches and croons of frontman Jacob Bannon. From 
there, shards of Hardcore structuring (the unabashedly melodic, albeit warped, 
“Albatross”), and menacing thrash (“Color Me Blood Red”) surfaced amid the 
fray. The record succeeded precisely because of its unwillingness to succumb 
to the particular trappings of any one style. In its ability to deconstruct and fuse 
a myriad of approaches into a unique and contorted scheme, the band realized 
a vision far greater than the sum of its parts. Stylistic boundaries were 
eviscerated and transcended, a feat worthy of comparison to the work of such 
luminaries as Rorschach. 

When Forever Comes Crashing, the band’s follow up to the aforementioned 
record, was a sludgier, burlier, less dynamic effort. Though endowed with a 
number of memorable songs, including the opening dirge “My Unsaid 
Everything,” and the ripping “Conduit,” the album, for all of its strengths, was 
not as accomplished as its predecessor. It seemed as though the band had 
exhausted its penchant for diversified sprawl and, opting for a new direction, 
succumbed to an overt “heaviness” that dulled its creative potential somewhat. 
The end result was undeniably punishing, however, and stands as one of 
Converge’s more formidable achievements. 

Both Petitioning the Empty Sky and When Forever Comes Crashing have 
been reissued by Equal Vision Records in a remastered format, complete with 
new packaging, new artwork by Mr. Bannon, and enhanced videos. The sound 
quality, more than sufficient the first time around, has been noticeably tweaked, 
though the differences between these newer editions and the older formats are 
not significant. To those who have yet to experience this upheaval, these 
reissues come highly recommended. (CD)-Ramek 


Converge “When Forever Comes Crashing” (Equal Vision, POB 38202, 
Albany, NY 12203). After the masterpiece that was Petitioning the Empty Sky, 
Converge had an awful lot to live up to on their sophomore release. To call 
When Forever Comes Crashing a success would be an understatement. While 
the band held onto the manic-paced Hardcore/Punk/Metal hybrid they had 
become known for, they also incorporated an almost pretty element into their 
songwriting, with some songs showcasing Jake Bannon’s vocal talents beyond 
just his gut-wrenching wail. People will argue for years as to which is the better 
record between the first two — as they do over all the greats — but in my opinion 
they're equally spectacular. Petitioning... might have been a mighty Hardcore 
record, which the band could've easily reproduced for a content public, but 
instead they chose to experiment with a sound that, at the time, wasn’t so 
acceptable within the Hardcore crowd— and proved that a band doesn’t have to 
be confine itself to one musical paradigm. Absolutely essential for any 
Hardcore enthusiast. (CD)-McClernon 

Cranked Up! “This Is A Weapon” (Creep, 252 East Market St., West Chester, 
PA 19382). Cranked Up! deliver their second full-length, and despite the 
change in band members following the group’s first release, they’ve really 
managed to keep it together. This Is A Weapon stands as a key example of the 
band’s undying focus on the problems associated with current politics and 
social issues. While Cranked Up! hasn’t let up on socially conscious subject 
matter, they've produced an album that’s packed with catchy hooks and great 
choruses. This record proves to be a very strong follow-up. (CD)-Manic 

Crash Berlin (www.crashberlin.com). Dan Merlot is the creator and producer 
of Electro-Indie Crash Berlin. Merlot has an almost perfect track record, 
including producing Mad Professor, Perry Farrell, and Kool Keith. As a DJ, he’s 
performed with Lee “Scratch” Perry, Aphex Twin, DJ Spooky, Jane’s Addiction, 
and was the main DJ at Lollapalooza 2003. Crash Berlin is a surprising mix of 
genres which doesn’t necessarily seem to make sense, but Merlot found a way 
to make it work out and sound okay. With female vocals over a majority of 
manipulated sounds, Crash Berlin could win you over or make you feel like 
ingesting drugs. (CD)-Cain 

The Cribs “The New Fellas” (Wichita, www.wichita-recordings.com). England's 
The Cribs sound a lot like a number of bands that have hit it big over here 
already, like The Strokes, The Walkmen and even at times the Killers or a 
poppier Libertines. They have a catchiness about them that can’t be denied, 
but it all seems a little too cutesy for me. Expect to see them on MTV2 any day 
now. (CD)-McClernon 

The Dan Band “Live!” (SideOneDummy, POB 2350, Los Angeles, CA 90078). 
Never heard of the Dan Band? Perhaps you'd know them by sight, as the 
wedding band in Old School singing “Total Eclipse of the Heart"? And I bet you 
even found their rendition of that sappy love tune pretty hysterical, right? Don’t 
worry, you can admit it, answers won’t be shared with the rest of the class. 
Well, I have news for you slappy, this live record of “classic" tunes from the 
‘80's, mainly fronted by female vocalists, is absolutely terrible, devoid of any 
talent and maybe most importantly, humor. Without the visuals, The Dan Band 
come off as some cheesy karaoke act that's way behind the times, left in the 
dust by a band that practically invented the Punk cover band, Me First and the 
Gimme Gimmes. At least those dudes make each cheesy tune they cover their 
own. These jerkoffs just rehash lousy tunes and make you think, “Wow, in 
comparison, the originals weren’t half bad..." which is something I never 
thought I'd find myself thinking about absolute shit like “Shoop" and En 
Vogue’s“Never Gonna Get It.” (CD)-McClernon 

Dane Cook “Retaliation” (Comedy Central, 1775 Broadway, New York, NY 
10019). I’ve always found Dane Cook to be a likeable comedian when I’ve 
caught his bits on Comedy Central, but nothing I’ve seen by him previously 
could have prepared me for this two CD set and bonus DVD (which includes 
stuff from Shorties Watchin’ Shorties and Crank Yankers). Again, I’ve always 
enjoyed Cook’s work before, but his sets on CD are screamingly funny — I 
mean, guffaw-inducing, gut-busting, wet-your-pants hilarious. Who knew? 
Dane’s humor is mainly rooted in his everyday battles — from wiseass counter 
help to pointing out “The Friend That Nobody Likes”— but he puts a nutty spin 
on the smallest details— sometimes literally. For instance, he realized that a 
cashew fits nicely on his penis, and that he could use his member as a spring 
to launch cashews up into his own mouth. No, I haven’t tried it out yet. 
Retaliation is so smart, goofy and outrageously funny that Comedy Central 
should give out a diaper with every purchase. (CD)-Black 
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Dark Funeral “De Profundis Clamavi Ad Te Domine” (Candlelight US, POB 
707, Plymouth Meeting, PA 19462). This is the band’s first release since their 
Diabolis Interium album from 2001 . The album was recorded in South America 
in 2003, and includes 15 tracks. The recording is excellent, actually; it 
surpasses the Dissection live album by leaps and bounds, and is as good— if 
not better — than Emperor’s Emperial Live Ceremony. The highlights include 
“The Secrets of the Black Arts,” “The Arrival of Satan’s Empire” and “Shadow’s 
Over Transylvania." Caligula’s vocals are crisp and full sounding, unlike many 
of the live segments heard from Cradle of Filth. The keyboards sound huge on 
this, and the drums have been mixed in perfectly. I don't know how big the 
audience was for the band, but it sounds huge. If there was any questions 
about the band because of their hiatus, this answer them — it brings them right 
back to the forefront of the Black Metal scene. (CD)-Myk 

Darkane “Layers of Lies" (Nuclear Blast, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). Darkane strikes me as one of the less-acknowledged 
bands that erupted from the Gothenburg/ WAR Records Death Metal scene, 
and to this day, I don’t understand it— they continue to put out challenging 
albums comprised of all the elements that made In Flames, Soilwork, and 
Carnal Forge much bigger bands. Layers of Lies is another step away from the 
traditional Gothenburg sound, which tends to embrace the more traditional 
Swedish Metal sound that bands like Entombed pioneered. Even the vocals 
have some real Petrov-like qualities to them. It could be that Darkane tends to 
be a little more experimental than their countrymen, using weird timing and 
progressive Metal elements in their songs, or it could be that the band employs 
fewer clean vocals. Whatever the reason, Darkane has quietly released 
another powerful album that deserves to be discovered by fans of bands like 
The Haunted. (CD)-Myk 

The Dead Betties “Summer of 93" (Heartcore, 3600 Tacoma Ave., Los 
Angeles, CA 90065). From Brooklyn, The Dead Betties blast Post-Punk Artcore 
like it used to be done. The first coupla songs have a very distinct Birthday 
Party/Jesus Lizard flavor to them, then melodic Hardcore in “Summer Girl USA” 
and Heroin-like pre-Emo in “Some Kids," which, come to think of it, also sounds 
a bit like LA’s E Coli. And then back into Noise Rock. As a caveat, I should 
mention that bassist/vocalist Joshua Starr's voice is not for everyone; for some, 
it may come across too Emo. The difference is that Mr. Starr doesn't TRY to 
whine; it’s his natural voice, but he does sing. Loudly. (CD)-chuck.foster 

Dew Scented “Issue VI” (Nuclear Blast, 2323 W. El Segundo Blvd, Hawthorne, 
CA 90250). Dew Scented is one of those little unheralded bands that I love. 
Seldom do they come up in conversation, and few people really know about 
them, but time and time again they release punishing, precise, modern Thrash 
albums. The band combines equal parts of old Testament and newer bands 
like The Haunted, and consistently has a shining guitar sound that tears at the 
notes but still sounds mean. The band is not an At the Gates clone, although 
they've definitely listened to them. The vocals sound like they could fit in any 
current Hardcore band, but sound out of place in this audio assault. Fans of the 
Crossover era of Metal will eat this release up. It's time that Dew Scented 
finally got their due. (CD)-Myk 

Dexter Danger “Hellafomia” (Orange Peal, 15207, Fremont, CA 94539). Over- 
produced Emo-influenced Rock that’s been done to death already (and better I 
might add) by far too many acts in the past. Nothing about this record stands 
out upon first listen— or the fourth or fifth listens for t|at matter. Back to the 
drawing board fellas. (CD)-McClernon 
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Dimbulb “Trip Hammers” (Anti-Music, POB 20178, Fewdale, Ml 48220). Okay, 
when a label suddenly decides to sign a band whose members had previously 
worn protective headgear and sang songs about pudding prior to being 
sedated and tucked into bed by their caretakers, you just know their music is 
going to be fuckin’ terrible. (CD)-Manic 

The Dishwashers “Rock and Roll Will Save Your Soul” (Dee Minus, POB 
101074, Nashville, TN 37224). The Dishwashers arie* three ghoulish, sharply 
attired lads from the hills and hollows of Tennessee. Their musical specialty is 
a perfectly frenzied encapsulation of youthful thrills and zany cartoonish antics 
as might be created in a suburban basement by a group of pimply-faced high 
school kids scarfing Oreos and playing hooky from'itiool all afternoon. It’s a 
goofy, spirited affair with a gut-tickling monster theme that musically reminds 
me of the Dickies and the Buzzcocks during their prime (the Ramones and The 


Misfits seem to be obvious influences, as well). Two songs in length and more 
fun than a rocket ride to the moon! (7”)-Moser 

The Divebomb Honey “Get Up” (Jilted, 803 Thomas Ave., St. Paul, MN 
55104). These Minnesota natives play a Devo/Blondie influenced style of Punk 
Rock that lies on the cusp of fun and stupid. The familiar 77 guitar riffs, organ, 
and dance drumbeats make it impossible to not groove to this record. The band 
is led by married couple Sheela and Ben Crew, which adds a wholesome 
element to these songs. The Divebomb Honey will put you in a good mood; try 
it out. (7”)-Cyst Vicious 

Donnybrook “Lions In This Game" (Hand of Hope, POB 24913, Ft. 
Lauderdale, FL 33307). Pretty generic tough-guy Hardcore from a band that 
wishes they were from New York. A fair amount of energy helps this disc move 
along somewhat, but nowhere near fast enough for me. (CD)-McClernon 

Dope Smoothie “Go Strike” (Elitist Low Brow, 18023 1(f Ave. A/E, Shoreline, 
WA 98155). Seattle’s Dope Smoothie carry the post-Nirvana torch for their city. 
The songwriting is very Cobain-ish, but the band retains the freshness of early 
Nirvana with later Nirvana Pop sensibility. They get quite loud and heavy at 
times, like the near-end coda of “Get Absolutions,” which is almost Melvins- 
esque. The title track certainly packs a wallop. I dig. (CD)-chuck.foster 

Dredg (Interscope.. .hi, is Fred there?). This the third full-length from Dredg and 
my introduction to the band. From what I've heard and read, the band had been 
way more experimental on previous efforts, which tended to overwhelm 
listeners with the lack of structure and “real" songs. Well, on their new full- 
length, Dredg produces 12 straight-forward Rock songs in the vein of Rival 
Schools or Radiohead at their most straightforward. The band has great chops 
and is supplied with a terrific vocalist. While at times Dredg may come off as 
pretentious and may dissuade some of you out there from giving them a 
chance, there’s no denying the talent and Pop hooks found readily available on 
this effort. (CD)-McCiernon 

The Drew Blood (www.thedrewblood.com). Working as a booking agent, I’ve 
seen a lot of really great bands lately, so it’s rare that something actually 
excites me a bit. Well, this one does. Track one, "Normal," is a fuck you 
confessional by frontman Blood about his inability to conform socially mounted 
on a bouncy three-chord punk aesthetic. The second track, "All I Ever Think 
About," is an artist’s numbed frustration turned apathetic suicidal out-lash. 
Track three, "Drown," is about watching the obvious demise of a 
friend/girlfriend, and what’s most painful is the songwriter’s self-reflection. 
There’s enough catchy refrain, punk-piano virtuosity and screaming guitar solo 
to elicit shades of great Rock bands from your youth, and to entice radio play. If 
you ever get the chance to see The Drew Blood live, I’d recommend it; they’re 
energetic and sweaty, as Rock and Roll show should be. You’ll walk out spittin’ 
and snarlin’. (CD)-Thomson 

Dropkick Murphys “The Warrior’s Code" (Hellcat, 2798 Sunset Blvd., Los 
Angeles, CA 90026). In this day and age, when modern technology allows any 
dweeb that can tap keys to trash a band by simply hitting the “ENTER" button 
on his keyboard, there may not be another band that has more shit slung their 
way than Boston’s finest, Dropkick Murphys (save for any band that decides to 
sign to a major, that is). Personally, I've never understood it; here’s a band that 
has always done things on their own terms, taken care of numerous smaller 
bands along the way, never a bad word is spoken about them from their peers, 
but fans of the band still can’t seem to get past the fact that Mike McColgan left 
the band nearly nine fucking years ago! Deal with it folks, things change and 
time moves on, but luckily for us the Murphys have stuck around, delivering 
their latest brilliant album of Celtic-influenced Punk Rock n' Roll. For the first 
time in the band’s career it seems like these Beantown lads finally feel 
comfortable in their own skins, realizing that they can’t please everyone all the 
time, making an album that is solely for them, all the while remembering not to 
take themselves too seriously (as in the Emo-bashing anthem, “Wicked 
Sensitive Crew"). They’ve even experimented a little here with the use of piano 
as a main instrument in several of their tunes. There’s a little for everyone here, 
from the Boston Hardcore of “Your Spirit’s Alive" and “Citizen CIA" to the Irish 
ballads, “Captain Kelly’s Kitchen" and the tear-jerker, “The Green Fields of 
France." Bash the band if you like, but they still deliver Punk Rock with more 
sincerity and originality than most bands can muster over an EP’s worth of 
material. (CD)-McClemon 
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The Duane Peters Gunfight (Disaster, POB 7112, Burbank, CA 91510). 
Duane Peters, the brash pirate-like King of Punk, has assembled yet another 
motley bunch of rockin’ rogues, rebels, and scoundrels, dubbing them The 
Duane Peters Gunfight in the process. Though comparisons to Duane’s other 
bands (US Bombs and Die Hunns) will likely be forthcoming, I personally detect 
more of a trashed-out Bowery Rock n' Roll edge in what DPG are doin'. Sure, 
the overall sound is that of a caterwaulin’ Punk Rock sonic boom swathed in 
anger, anarchy, and snot-slicked belligerence with plenty of SoCal ramp-riding 
riffage and swagger, but these 10 songs definitely pack more of an overtly 
powerful Rock n' Roll punch than previous Duane Peters efforts. And that’s 
saying a lot, because everything Duane has musically created in the past (and 
present included, too) pure invigorating inspiration to me. Backed by a topnotch 
group of grimy sonic filth-slingers, Mr. Duane scowls and growls with more 
guttural effect than ever, as if he’s been injecting a daily dose of napalm 
directly into his esophagus via a horse syringe. Any authentic, true-to-heart 
Punk band on the scene today would be hard-pressed to match the flagrant 
mad-dog fury of “War With You,” “Hell Mary,” “Gunfighter,” “Smoke ‘Em,” “Yer 
Too Sensitive,” and “Last Cowboy”. Fact is The Duane Peters Gunfight just 
can’t be matched in any way whatsoever. I ain’t kiddin’! (CD)-Moser 

The Duane Peters Gunfight (Disaster, POB 7112, Burbank, CA 91510). Yep, 
Duane Peters has done it again. This CD continues the old school Punk Rock 
explorations of Mr. Peters’ various projects, but retains a sound of its own i.e., 
a more Rock n’ Roll-y sound, complete with a cover of Radio Birdman’s 
“Breaks My Heart”. “Marry Me,” the last track, is a Captain Beefheart-ish take 
on Distorto-Slide Blues. The rest of the album is pretty much what you expect 
from Herr Peters — good songs and quality musicianship. Even a little 
Turbonegro this time. Cool. (CD)-chuck.foster 

Empty Silos Echo War “Inner Working Mechanics of A Failed Construct With 
Puritan Cement” (The Children’s Revolt/Rok Lok, POB 137, Rocky Point, NY 
11778). Empty Silos Echo War are a Stony Brook/Setauket band that play 
trippy, psychedelic Indie Rock with stream of consciousness lyrics. The vocalist 
sounds like The Cure’s Robert Smith singing in his sleep, while the music could 
be on the Temporary Residence label — there are loose, repetitive rhythms, and 
hypnotic, swirling guitars that evoke atavistic memories. The packaging is really 
neat too — there’s a hand-folded colored paper insert and a lyric booklet in the 
same style. Really cool stuff that’s off the beaten path. (CD)-Black 

Eerie Von “Bad Dream No. 13” (Ghastly, www.ghastlyrecords.com). Lo-fi Goth 
is the best way to put it. I’m talking about the new album from Eerie Von, 
guitarist of Samhain and Danzig. Fortunately, his music is far more compelling 
than that of the aforementioned bands. On his own, Eerie Von has room to 
experiment. He plays with dark music styles, from Swamp Blues to Goth- 
Industrial, even Goth Blues like “Downontheslab”. “Bad Dream” could be an 
homage to Joy Division’s “Dead Souls,” with vocals that are equal parts Glenn 
Danzig and Ian Curtis. It’s certainly an interesting combination of all dark styles 
of music. Boo! (CD)-chuck.foster 

Electric Frankenstein “Burn Bright, Burn Fast” (TKO, 8941 Atlanta Ave. #505, 
Huntington Beach, CA 92646). Electric Frankenstein ROCKS! Vocalist/lead 
guitarist Steve Miller ROCKS! Rhythm guitarist Sal Canzonieri ROCKS! Bassist 
Bill Gill ROCKS! Drummer John Steele ROCKS! Let me reiterate the obvious, 
folks: Electric Frankenstein ROCKS, and like a motherfucker, too! On this latest 
edition of monstrous musical mayhem from the scariest crypts, lairs, and 
laboratories in all of New Jersey, the snarling growling EF creatures set a 
raging out-of-control fire beneath the dirty, soiled pants of Rock n’ Roll with an 
overly intense vengeance. It’s a loud, overpowering jolt of pure, uncontainable 
energy in the form of screaming, mercilessly flailing vocals and hard-driving, 
balls-out instrumentation that brutally murders the ears and knocks the listener 
absolutely senseless. Besides the visually mind-blowing CD insert artwork and 
the enormously roaring music itself, this particular EF release possesses 
another blatant topic of uniqueness. These 14 tracks are the extreme ultimate 
favorite songs of the band originally recorded during various sessions the past 
15 years and then tucked away in a vault for safekeeping, only to be recently 
unearthed and re-recorded for the benefit of EF fans and Rock n' Roll 
enthusiasts alike. My personal deafening faves include “Burn Bright, Burn 
Fast,” “Fired Up For Action,” “Spit It Out!,” “Just For You,” “Hey! (Kiss Your Life 
Goodbye),” “New World Whore,” and “Rock City Rocks”. Holy shit! I’ve just 
been electrocuted by the sizzlin’ hell-hot sounds of Electric Frankenstein, and 
now I’m burnin’ brighter and faster than I could have ever imagined. Pour some 
water on me quick! (CD)-Moser 


Embrace the End “Counting Hallways to the Left” (Abacus, 2323 W. El 
Segundo Blvd, Hawthorne, CA 90250). It's weird to say this, but Embrace the 
End are like an old school Metalcore band. They remind me of the first times I 
heard bands like Dillinger Escape Plan, Burn It Down and Cave In. They are 
the kind of band I would have called a Hydra Head band about 10 years ago. 
Twin vocal attacks permeate the album, and there are tons of guitar riffs, but 
they go as far as the mathematically impossible progressions of today’s bands. 
If you’re a fan of the bands that Escape Artist released when they started, then 
Embrace the End is a band you'll be all about. (CD)-Myk 

The Escaped (TKO, 8941 Atlanta Ave. #505, Huntington Beach, CA 92646). 
On this here explosion-packed EP, The Escaped furiously rush forth with six 
eardrum-bursting assaults of pure, rage-frenzied Hardcore Punk. It’s the old 
school attitude-driven variety with gruff, wrathful vocals and fiery, atomic-driven 
instrumentation fueled by a neck-snapping array of pent-up anger, 
testosterone-sweaty aggression, and a bilious disgust with everything socially 
and politically wrong in today’s cold, uncaring world. The Escaped sound like 
they’re on the verge of exploding with a full-strength, brute-force energy that 
won’t be easily restrained. You’ve been warned, kiddies! (CD)-Moser 

Eschellon “The History of Fire" (www.eschellon.com). The sound quality on 
The History of Fire won’t blow you away, but the songwriting might. At times, 
vocalist Ryan Monahan sounds like Thom Yorke, while the music of Eschellon 
resembles a keyboard-free, weirdness-less Radiohead. I’m a fan. (CD)- 

Paltrowitz 

Evergreen Terrace “Sincerity Is An Easy Disguise In This Business” (Eulogy, 
POB 24913, Ft. Lauderdale, FL 33307). Man, do the clean vocals sound radio 
polished. Some cool breaks and great drumming are prominently featured. 
Songs like “Brave Reality” find a nice balance between punishing beats and a 
damn catchy chorus. Evergreen Terrace’s sound on this disc brings to mind 
some notable bands, but the vocals and song structures distinguish them from 
the shitload of other acts that are currently gorilla-fucking this style of 
Metal/Hardcore. (CD)-KevTV 

The Evil Queens “First It Boils, Then It Spills” ( Addison , 27 Ludlow St. Suite 4, 
New York, NY 10002). Yeow!!! Ohio’s Evil Queens blast Rock n' Roll just the 
way I like it: rough, mean and noisy. They have the DNA of Six Finger Satellite 
spliced with the AC/DC gene. The drummer syncopates like 6FS’s Richard 
Pelletier as the bass pounds with the energy of David Wm. Sims of the Jesus 
Lizard. The twin guitars blend one part Noise Rock with one part Mountain 
Rock to make a cocktail that hits you like The Kick Out the Jams MC5 in a bad 
mood. The vocals bring to mind early Girls Against Boys. It’s a dangerously 
sexy combination, to be sure. (CD)-chuck.foster 

Fight Paris “Paradise, Found” (Trustkill, 23 Farm Edge Lane, Tinton Falls, NJ 
07724). This really doesn’t work for me; it's messy-sounding. The vocals have 
a Rollins quality to them, but are not as distinct. The guitars are like Stoner riffs 
played by Turbonegro and are supposed to have this uplifting tone to them. 
The vocals are recorded with a lot of panning and mutli-layered approaches 
that get tedious after a while. I thin k this needs to be stripped down a bit, and 
the vocals need to be given a rest— they go 1 00 miles a second from start to 
finish. You never get to enjoy that Rock sound the band is going for with the 
music. They miss that Murder City Devils breakdown, and which is desperately 
needed. This album has too much going on, and kind of implodes. (CD)-Myk 

The Filthy Skanks “Full Throttle Rock and Roll” and “Essential Filthy Skanks 
1942-2004” (www.thefilthyskanks.com). The savage, wild-eyed beasts 
collectively known as The Filthy Skanks are once again uncontrollably rockin’ 
and roarin’ with the utmost of muscular, teeth-gnashing vigor. Combining the 
most evil and vile elements of WWF wrestling theatrics, fist-clenchin’ Scum 
Rock gruffness, and good-natured Spinal Tap-style tomfoolery, the terror- 
trembling FS trio put a no-holds-barred Rock n' Roll chokehold on the listener 
without extending one ounce of mercy or regret. Johnny T’s psycho-crazed, 
demon-growl vocals and meaty carnivore guitar riffs are tag-team matched with 
the monstrously thundering bass spasms of Justin Hell and the flailing 
cannonball drumbeats of Miss Pain. Full Throttle Rock And Roll is a nine-song 
volcanic eruption of newly recorded originals. Essential Filthy Skanks 1942- 
2004 is a 10-ditty slash-and-smash bloodbath of covers (Twisted Sister, Dave 
Clark Five, Misfits, Willie Nelson, Johnny Cash, and Ramones) with two of the 
tunes being FS originals at their most tasteless, crude, and unruly. Both discs 
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are as loud and volatile as it gets, so it’s truly no small wonder that I can no 
longer hear a fuckin’ thing! (CD)-Moser 

The Finale “Things Can Still Get Better” (Creep, PMB220, East Market St., 
West Chester, PA 19382). Well, to start, the members thank God and Jesus a 
lot. If you're still reading this, fortunately they don’t seem to be a Christian 
band, preferring to leave religion out of their song matter entirely. The Finale 
are an Emo/Pop-Punk band similar to The Ataris, and while their tunes are 
well-written and have melody and hooks in the appropriate places, there’s not a 
whole lot that makes them stand out from the flood of bands that have come 
across my CD player sounding exactly the same. If you're still a fan of the 
exhausted genre, than you could do much worse than The Finale, but in 
regards to the album title, I do believe that “things can still get better"... just as 
soon as I turn this disc off. (CD)-McClernon 

Finch “Say Hello to Sunshine” (Geffen, 2220 Colorado Ave., Santa Monica, CA 
90404). This is definitely a much darker and heavier-sounding band from the 
Finch I last recall. It's a less poppy and more melodic Emo Hardcore vibe that's 
similar to bands like Thursday. While that's usually not my bag, I definitely 
found myself tapping my foot to quite a few of the tracks on this album, most 
notably “Ink.” My favorite part about this record is actually the highly 
imaginative artwork. (CD)-Andriani 


armed with an organ and an affinity for R&B. While I prefer the more upbeat, 
Punk Rock-ish tunes, the slower, more emotionally-charged tracks won’t 
disappoint your black heart either. I hope to hear more from these guys in the 
not too distant future. (CD)-McClernon 

Gospel “The Moon Is A Dead World” (Level Plane, POB 7926, Charlottesville, 
NC 22906). Level Plane has done it again! Another magnificent documentation 
of some of the most interesting sounds found within modem Punk and 
Hardcore circles. One could easily make comparisons to such progressive 
Hardcore bands as Books Lie or City of Caterpillar, but that really doesn’t do 
Gospel justice at all. In fact, it wouldn’t even begin to scratch the surface of 
what Gospel is all about. In fact, I’d go as far to say that there's more to do with 
experimental-minded Prog Rock bands like King Crimson and Syd Barret-era 
Pink Floyd, only with a Hardcore twist. The whole band pummels your 
eardrums, not only with the usual instrumentation and frantically screamed 
vocals, but the organ which is thrown into the mix is aurally pleasing in a 
chaotically bizarre and hypnotic sense. While many bands that fall into this 
creative sect of Punk and Hardcore only release an album and maybe a few 
singles, Gospel seems to have the potential to not let the well of ideas go dry. 
And if one could view The Moon Is A Dead World as merely a looking glass 
into the future potential for a band, I almost shudder to imagine what our ears 
may be witness to. (CD)-Andriani 


Fine China “The Jaws of Life” (Common Wall, www.commonwall.com). 
Formerly part of the Tooth and Nail roster, Fine China still sounds like an 
unpolitical, laid-back version of The Smiths. While not of a Morrissey fan, I 
enjoy The Jaws of Life very much, as it continues on the guitar-effect-driven 
sound that You Make Me Hate Music had begun. If The Bravery and The 
Killers can make it by aping the British 1980s, then why can’t Fine China? At 
least they have emotion in their songs. (CD)-Paltrowitz 


The Fire Still Burns (Engineer, 210 William St., Boonton, NJ 07005). Ladies 
and gentleman, your new favorite band: The Fire Still Burns. Don’t believe me? 
The Fire Still Burns, featuring ex-members of Lifetime, Ex-Number Five, 
Ensign, amongst others, is the answer for what the fuck happened to early '90's 
style East Coast Hardcore. This two-song 7" marks their first release, and with 
the recent news of the band signing to Blackout, hopefully we'll have more on 
the way. Knowing who makes up this band you can be certain that this is going 
to be good, but it’s up to you to take a listen and know just how good these 
cats really are. Fans of Lifetime, Dag Nasty, or contemporaries such as Strike 
Anywhere or early Rise Against, you need this record. (7")-McClernon 

Fleas and Lice “Early Years CD” (Rodent Popsicle, POB 1143, Allston, MA 
0234). This release is a gathering of all of the Holland-based Fleas and Lice 
tracks since the beginning of their 1993 career. Straight up Punk songs about 
smashing capitalism, fascism, animal abuse, and meat factories, etc. The world 
could use another re-release of an old Crust Punk DIY band. (CD)-Cain 


like “Huntscum” — which barks at 
very well-written, and puts Fleas 


Fleas and Lice “Early Years CD” (Rodent Popsicle, POB 1143, Allston, MA 
02134). Ah. ..Pissed off, snotty, Dtitch, drunken, socio-political, crusty squatter 
Punk Rock! This here is — you guessed it— a collection of Fleas and Lice’s early 
recordings. These guys aren’t your run of the mill squatter Punk band; songs 

the wealthy who hunt animals for sport — is 
and Lice above others in their genre. “Meat 
Factory” calls for all of us meatedters to think about the animals we’re eating. 
“Squat Euro Disney,” yes, they claim they’re going to squat Euro Disney when 
the gates close and that “Mickey Mouse is on the dole.” “Up the Punks” is one 
of my faves. Yes, Fleas and Lice do not care if you have a mohawk, piercings, 
or tattoos; all that matters “is what's in your head.” All of the recordings on this 
disc span only two years, yet you here a major progression from the band's first 
recording. (CD)-Cyst Vicious 


The Giraffes (Razor & Tie, no address). New York’s The Giraffes play a 
decent mix of Bowery-styled Punk with more Classic Rock leanings. There’s 
nothing exactly bad about it, but at the same time, nothing that really stands 
out. There’s a massive energy present here, but instead of putting this record 
over the edge, it only helps to make it more bearable. (CD)-McClernon 


The Glow “The Ghosts Are Out” (Bankshot, www.bankshotrecords.com). 
Straight out of Boston comes The Glow, a '50s/early '60s-influenced Rock n' 
Roll act with almost as much Soul in their tunes to rival James Brown himself. 
Think New York’s Heartdrops or Boston’s The Shods, fronted by Mark Arm, 


Hank Jones “Saturdays of Thunder” (Undecided, 
www.undecidedrecords.com). It’s not often that I use Minor Threat in the same 
sentence as well, any other band, but they are in fact the first band that comes 
to mind when I think of Hank Jones. Frenetic old-school Hardcore recorded in 
the same quality as early Dischord material, which some people will dismiss as 
being low-budget, but which I consider part of this band’s appeal. Thirteen 
songs in just over 20 minutes, perfect for any fan of Hardcore, or any victim of 
ADD. No Metal stylings here, just smooth chord progressions played at 
breakneck speeds. (CD)-McClernon 

The Hatepinks “Plastic Bag Ambitions” (TKO, 8941 Atlanta Ave. #505, 
Huntington Beach, CA 92646). I enjoy the simplistic, melodic, fast-paced 
classic-Punk riffs but the distorted, double-tracked lead vocals ought to be 
more clear and clean. But commendations are due for the band being able to 
turn out 13 tracks in 16 and a half minutes — if sold at the price of an EP, then 
Plastic Bag Ambition is worth your money. (CD)-Paltrowitz 

Hiretsukan “End States” (G7 Welcoming Committee, POB 27006, C-360 Main 
St. Winnipeg, MB, R3C 4T3, Canada). One of the best bands off the G7 roster, 
New York’s Hiretsukan’s End States is the first material from the band since 
they reunited after the acclaimed Invasive/Exotic LP. These political 
revolutionaries sound like no other New York band around, and virtually no 
other band going today. This reminds me of a time when Emo was fresh and 
new, and the word meant Emotional Hardcore. Hiretsukan bring to mind Born 
Against and Econochrist or Portland’s Detestation, only less crustier and more 
melodic. The only flaw I hear is that lead vocalist Michelle is at times a bit one- 
dimensional, but she possesses such a shriek that I could go on listening to it 
for days. End States is smart, witty, and damn near perfect. (CD)-McClernon 

Hockey Night “Keep Guessin'” (Lookout!, 3264 Adeline St., Berkeley, CA 
94703). What can I say? I really can’t get enough of this record, and what’s 
more amazing is that I usually wouldn’t be caught dead listening to this style of 
Rock. The easy way out would be for me to say that this most resembles a long 
lost Pavement record, and trust me, it would be very easy for me to describe it 
as such, but it also has subtle Classic Rock elements that will “keep you 
guessin'” (pun intended) from beginning to end. The lyrics are sometimes sung 
with a religious fervor, while at other times they're murmured at such a low 
level you can practically hear the singer sliding his tongue over his teeth and 
catching his breath in between syllables. Never mind the goofy name, this is a 
great Emo-influenced Rock record from start to finish, with the closer, “Angel 
Hair," being the icing on the cake. (CD)-McClernon 

Horace Pinker “Texas One Ten” (Thick, www.thickrecords.com). Horace 
Pinker have been around forever and for whatever reason, commercial 
success continues to allude them. I'd like to believe that this record, which is 
damn good in its own right, might change that fact, but I have my doubts. 
Horace Pinker have always had the knack of writing incredibly catchy emotion- 
driven Pop/Punk along the lines of Jawbreaker, J Church and Samiam (even 
going so far as to have Chris Bauermeister of Jawbreaker as their bassist for a 
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short time), but time and again they continue to be overlooked. Texas One Ten 
doesn’t divert too far from the sound Horace Pinker have become known for 
through their nearly 1 5 year existence, though they have encompassed some 
harder-edged material, such as “Polisci 101," into their repertoire. On a larger 
scale, it seems that Horace Pinker is a day late and a dollar short, but maybe 
that’s better for the rest of us that still appreciate excellent Pop Punk that’s not 
over-polished and watered-down. (CD)-McClernon 

Houston Calls “A Collection of Short Stories” (Rushmore/Drive-Thru, 
www.rushmorerecords.com). I’ll admit that I used to be a tremendous fan of 
Pop Punk, and even enjoyed some of that Emo-Pop-Punk, but unless this is 
meant for the under-18 crowd, it's just too much. (CD)-Paltrowitz 

Howling Diablos “Car Wash” (Alive, POB 7112, Burbank, CA 91510). Well, I 
stand up next to my stereo speakers, and the Howling Diablos chop me down 
with a brawny rush of swamp-boogie, junkyard Blues like the damn drunken 
fool that I am. Car Wash is the ragtag, downtrodden sound of poverty, 
alcoholism, heartbreak, sin, isolation, and meanness served straight out of a 
bottle in a Deep South juke joint on the long, harcf road to nowhere. With a 
vocalist who growls like an old, gnarled man who spent half his life on a chain 
gang, the Howling Diablos sling out a mannish, down n' dirty abundance of grit- 
encrusted po’ boy Rock n' Roll birthed from misery, inebriation, and shady 
midnight pacts with the devil. The locomotive-chuggin’ hambone guitar, wailing 
hellhound harmonica, burly street-struttin’ sax, mud-swirlin’ steamboat bass, 
and stampeding smokestack drums make me think of the Howling Diablos as 
the barroom-brawlin’ white-trash cousins of Howlin’ Wolf. Then throw in a dash 
of Jimi Hendrix (heavy on wildly churning “Voodoo Child” riffs), Led Zeppelin 
(circa 1968-69), Sticky Fingers-e ra Rolling Stones, ZZ Top, and The Black 
Keys for good measure. Hey, barkeep, I’ll have another shot of Howling 
Diablos with a jigger of turpentine to soothe the soul. Prepare to take me home 
in a pine box, boys! (CD)-Moser 

J. Page “Goodbye Chapel Hill” (Nice Guy, www.niceguyrecords.com). For a 
split second after hearing the first chords of J. Page’s Goodbye Chapel Hill, I 
thought I mistakenly popped in Hot Water Music’s Fuel For the Hate Game. All 
joking aside, J. Page, featuring ex-members of As Friends Rust and The 
Scaries, sport a distinct Gainesville Rock sound, which for some reason I never 
get sick of. This five song EP is heavy without getting Metal, melodic without 
sounding Emo, and loaded full of promise. I can only hope that their full-length 
will measure up to the greatness of this EP, filled with drunken tales from the 
road and regrets along the way. (CD)-McClernon 

Jamison Parker “Sleepwalker” (Interscope... uh, Fred.. .why aren’t you 
returning my calls?). Slick as pomade and as boring as a Pink Floyd light show 
sans acid, Sleepwalker is Emo/Pop Rock performed by two men who should be 
condemned for sporting pretentious first names such as Jamison and Parker. 
What is this, a fucking soap opera? Names aside, I don’t know anyone who 
would like this besides some pre-pubescent females, but maybe that’s the 
audience they're trying to reach out to. (CD)-McClernon 

Kick Over the Traces “The Sleeping Voice” (Genco, 18 Amelia St., North 
Caldwell, NJ 07006). Funny things happen when you get lost driving around 
the state of New Jersey. After cursing the state for a while with their stupid 
numbered roads and non-linear layout, I stopped off at gas station #5 to get 
directions to the Starland Ballroom. After talking for a bit, I find out my new 
direction-giving friend has a band, so I ask for a copy of their CD. Glad I did. 
This is some quality music— hints of some well-known Jersey bands (early 
Coheed comes to mind at times, for some reason) but this disc stands on its 
own very well. I guess living in Jersey you have no other options but to start a 
good band. (CD)-KevTV 

Kids Like Us “Outta Control” (Eulogy, POB 24913, Ft. Lauderdale, FL 33307). 
Well if it ain’t good ol' fashioned Hardcore! These down-home boys from 
Tallahassee, Florida play Hardcore the way I like it— FAST! Even when the 
tempo slows for a bit, the songs groove with a heavy aggression that makes 
your teeth and fists clench 'cause you know what it’s like to be that pissed off. 
No pretension here, the songs are about real subjects— all the little things in life 
that drive you nuts and give you road rage. Comparisons? I dunno, maybe a 
really negative Gorilla Biscuits, but these guys have their own thing going on, 
like the slide guitar in “Gator Smash”. They’re Southern. (CD)-chuck.foster 


Kids Like Us “Outta Control” (Eulogy, POB 24913, Ft. Lauderdale, FL 33307). 
This is good ol' fashioned Boston-style Hardcore by way of Florida. Early 
Slapshot, SSD, and Jerry’s Kids all come to mind. Sludgy guitars, gang 
choruses, and slightly high-pitched but growled vocals are all major aspects of 
Kids’ songs. This is a band that I wouldn’t have been surprised to hear on one 
of the old Nemesis Records 7” comps. There are some really great 
breakdowns on this album, and even some bits that remind me of Wrecking 
Crew. Not to mention, how can an album be bad with a picture of a giant 
monkey on the cover? (CD)-Myk 

Kissinger “Me and Otto” (www.kissingertheband.com). Kissinger features 
Chopper of the former Vertical Horizon and is an Austin-based band that 
happened to win six Austin Music Awards; how they managed that, I’ll never 
know — I guess music sounds different deep in the heart of Texas. Kissinger 
has a Texan Garage Rock sound which doesn’t necessarily appeal to me, or 
maybe anyone in the Northeast. Come on, we’re Democrats here. (CD)-Cain 

Lahar “Provide and Conquer” (Spook City, POB 34891, Philadelphia, PA 
19101). Rhythmic Metalcore is the style that Lahar bring to the fore on these 1 1 
songs. A hint of a more straightforward Terror-esque rumble is present at times 
on this recording, as are several nods to mid ‘80's Thrash, but the cookie cutter 
vocal yowls and E-chord mosh are in full effect throughout. While the riffs are 
tight, the percussion proficient and the production slick, there is little to 
separate this recording from the many carbon copy sound-alikes trying their 
hand at this overrated “tough” style. (CD)-Ramek 

Larkin “Reckoning” (Know, POB 90579, Long Beach, CA 90809). Simply put, 
it’s the American Pogues straight outta Tulsa, Oklahoma. If punky Irish drinking 
music is your thing, then by all means, give this a listen. Unfortunately, I’m only 
an eighth Irish and flutes annoy me. (CD)-chuck.foster 

The Lawrence Arms “Cocktails and Dreams" (Asian Man, POB 35585, Monte 
Sereno, CA 95030). A B-sides CD from Chicago’s The Lawrence Arms, 
showing that their rare songs eclipse a great deal of bands’ A-list material. 
Uncheesy catchy Punk is becoming a hot commodity these days; usually once 
a song introduces a pleasant melody, it’s ruined by some sophomoric lyrics. 
Not the case here, with great lines like, “I’d never go back, even if it was the 
same, it kills me to know that it’s changed." If you’re already a fan, this is a 
must own— not only does it collect a lot of out-of-print songs, it also includes a 
new song and re-recordings of two old songs. A great release. (CD)-KevTV 

Left Alone “Lonely Starts and Broken Hearts” (Hellcat, 2798 Sunset Blvd., Los 
Angeles, CA 90026). On first listen, the Rancid and Forgotten influences are 
immediately heard, as are the eerily similar vocals to Frank of Terminus City, 
none of which may necessarily be a bad thing. But much like my problem with 
the early Forgotten material, the band wears their influences far too boldly on 
their sleeves, causing me to quickly grow bored of Left Alone and simply 
wishing I had Let’s Go! in my stereo instead. While this Los Angeles quartet 
shows glimmers of promise, such as on the rager, “My 62," but this simply 
leaves me wanting something more original. (CD)-McClernon 

Left Alone “Lonely Starts and Broken Hearts" (Hellcat, 2798 Sunset Blvd, Los 
Angeles, CA 90026). It’s fitting that this band got its break on the Warped Tour 
because I can hear this style of music wafting from some dirt-covered stage at 
Randall’s Island. Punk Rock about girls, friends, girls again, and one tune 
about an old car. The standout of the disc is that each song’s lyrics has a few 
lines that explain what caused the song to be written. But guys — typos! There’s 
nothing Punk Rock about incorrect spelling. (CD)-KevTV 

Liars “They Were Wrong, So We Drowned” (Mute, www.mute.com). Oh dear, 
I’m beginning to get the feeling that my ears have been unceremoniously 
duped and dumped upon after only a brief listen to this grating outburst of sonic 
psychosis. It’s a bleating, irritating gust of artsy-fartsy electronic noodling noisily 
akin to Jeffery Dahmer fronting a robotic karaoke machine full of butchered 
Butthole Surfer loops. There’s no two ways around it, folks: this is the most 
agonizing affront to my ears since the birth of Yanni. Absolutely fuckin 
despicable! (CD)-Moser 

Life of Agony “Broken Valley” (Sony.. .find the address on your CD burner). 
Holy shit, after eight years I was almost certain I'd never hear anything new 
from New York’s Life of Agony, at one time heralded as one of the best 
upcoming bands this city had to offer. But here it is, eight years later, and Life 
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of Agony are back with the original lineup that so many people fell in love with 
in the first place. So, is Broken Valley any good? Well yes, it is, but at times it 
can border on very bad as well. More times than not, Life of Agony creates a 
sound that harkens back to the band’s River Runs Red heyday, though lead 
singer Keith Caputo’s vocals sound a bit strained at times. But at its 
worse — the band will launch into a tune or two that sounds so much like Stone 
Temple Pilots you’d swear someone was pulling a prank on you, or maybe on 
Life of Agony themselves. But after eight years, what the hell do you expect, a 
perfect album? Some of you may be delusional to hope so, but the rest of us in 
the real world can appreciate the fact that these cats still have something in the 
tank, and Broken Valley is a more than adequate showing from a band getting 
back in the ring. (CD)-McClernon 

Little King “Virus Devine” (Little King, c/o Planetary Group, 580 Harrison Ave. 
4th FI, Boston,. MA 02118). Little King is very poppy and slightly annoying. 
Produced by the Terry Brown who has worked with Dream Theater, Rush, and 
Fate’s Warning, this self-proclaimed Prog Rock band sounds like the sum of 
the Backstreet Boys and Rush — that is, a late ‘90's boy band version of Rush, if 
you will. This eight song release is enough to force you to throw it right out the 
window! (CD)-Cain 

Lubricated Goat “The Great Old Ones” (Reptilian, 403 S. Broadway, 
Baltimore, MD 21231). The sick, twisted, and tormented sonic eruption that 
Lubricated Goat unleashes is a big, bad, ballsy conflagration of all-out 
thundering mayhem. Fiery sheets of molten guitar leads are melted in a huge 
boiling vat of rhythms that far exceed the stomping mad glory of Godzilla on a 
havoc-wreaking rampage. Throughout all of this loudly intimidating carnage, 
the vocalist tosses out a menacing, taunting tirade of gravel-throated non- 
sequiturs as if he’s condemning all of mankind to death, hellfire, and 
destruction. Lubricated Goat seems to be equally influenced by Lard, 
Motorhead, MC5, Butthole Surfers, and Roky Erickson, but the unbridled 
ferocity of these unapologetic noise terrorists just can’t be matched (not even 
by the aforementioned quartet of apparent inspirations!). Damn, I think my 
skull’s just been cracked straight down the middle, and Lubricated Goat is the 
obvious guilty culprit. (CD)-Moser 

The Lurkers “26 Years” (SOS, POB 3017, Corona, CA 92878). The Lurkers 
are one those English bands that sprouted up in 1976. After numerous 
reformations and lineup changes, they’re back with a new album. There’s a 
heavy dose of Power Pop to their Punk, but they still sound like the Adicts or 
Cocksparrer or one of those other bands that do nothing for me. I just like my 
music to be heavier, and three-chord songs start to all sound the same after 
three songs. Young punks will like this. (CD)-chuck.foster 

Made Out of Babies (Neurot, POB 410209, San Francisco, CA 94141). 
Another release on Neurot Recordings that sounds like nothing else available. 
Made Out of Babies’ singer Julie Christmas makes transitions from haunting 
singing to murder-movie yells while the band plays some fuzzed-out, fucked-up 
music. This is a perfect soundtrack for scaring yourself or killing a family of 
four. (CD)-KevTV 

Magnolia Thunderpussy “Starin’ Down the Sun” (Mar Vista, 
www.magnoliathunderpussy.com). As a reissue of studio and live recordings 
from 1985, the press on this release talks about the influence and understated 
genius of Magnolia Thunderpussy. However, I just hear a lot of hook-less, lo-fi 
noise. At the very least, original fans will have themselves an essential 
collection with 24 tracks. (CD)-Paltrowitz 

Manic Hispanic “Grupo Sexo” (BYO, POB 67609, Los Angeles, CA 90067). I 
can’t help it — Manic Hispanic are just too damn funny. They’re basically a Punk 
Hits band with a cholo twist. So, “Group Sex” by the Circle Jerks becomes 
“Grupo Sexo,” complete with the spoken word part in Spanish. Fear’s “Beef 
Baloney” becomes “Big Chorizo” with a hilarious interpretation of the song’s 
classic Blues intro. My favorite Weirdos song, “Solitary Confinement,” gets no 
respect as “Stuck In the Bano”. “Out of Step (With La Raza)” cholorizes Minor 
Threat. And that’s pretty much how the whole thing goes. My only complaint is 
that the songs are musically straightforward. I’d like to hear a Nortenas band 
playing these songs. (CD)-chuck.foster 

Manic Hispanic “Grupo Sexo” (BYO, POB 67609, Los Angeles, CA 90067). 
Aye caramba! It’s the latest Manic Hispanic Punk Rock fiesta, and I must say 
that Grupo Sexo is as fun and fulfilling as gulping down king-sized burritos and 


ice-chilled cervezas with my best amigos at our favorite cantina on a Saturday 
night. As usual, the Manic Hispanic hombres take a sonically rousing 
assortment of Punk Rock classics and give 'em the suave barrio-vato 
treatment. So with that in mind, Green Day’s “Welcome to Paradise” becomes 
“Welcome to Paramount;" Fear’s “Beef Baloney” becomes “Big Chorizo;” the 
Descendents’ “I’m Not A Loser” becomes “I’m Just A Cholo;” the Weirdos’ 
“Solitary Confinement” becomes “Stuck In the Bano;” and the Ramones’ 
“Havana Affair” becomes “Tijuana Affair”. There are 11 hilarious spicy-hot 
covers total, and not a bad bean in the bunch. Sure as shiftin’, Grupo Sexo is 
hotter than an habanero pepper soaked in Mezcal Tequila! (CD)-Moser 

Merciana “Let It Begin” (Engineer, 210 William St., Boonton, NJ 07005). 
Featuring ex-members of Nora, Merciana was originally the melodic side 
project of Nora guitarist Matt Haick. After departing from his old band, Haick 
took on Merciana full-time and it’s a damn good thing he did too, 'cause if this 
six-song EP is any indication, this quartet has a lot to offer the Punk/Hardcore 
scene. Think early Saves the Day or Foo Fighters, throw in a touch of Heads 
vs. Breakers and Quicksand for good measure, and you'll have a good jumping 
off point for Merciana. Interesting guitar riffs filter through each track, and 
overwhelmingly passionate vocals are layered perfectly over heavy melodic 
Rock. Look out for these boys in the future. (CD)-McClernon 

Mike and the Ravens “Four Aces and A Joker” ( Dionysus , POB 1975, 
Burbank, CA 91507). I’m not sure whether this CD is a promo-only disc of 
songs that will be on the forthcoming album Nevermore, or an official EP that’ll 
be in stores, but it’s certainly an interesting document of Rock n' Roll circa 
1961. Mike and the Ravens were a New England band on the long-forgotten 
Empire label. Both the band and the label’s various releases have been 
compiled on Dionysus’ Heart So Cold compilation. Richard Meltzer talks about 
a gap in the history of Rock n' Roll from the late ‘50s to 1964, when there 
ceased to be new releases by new bands. I’m talking pre-British Invasion, 
before the Beatles reminded us where we came from. Well, here’s something 
to help fill in that gap. It’s unfortunate that this band went unnoticed because 
there's actually some mighty fine guitar work on these songs, especially on the 
title track, which seems to predate Folk Rock by at least two years. Anyone 
interested in the history of Rock n' Roll will find Mike and the Ravens a worthy 
addition to their library. (CD)-chuck.foster 

Misfits and the Nutley Brass “Fiend Club Lounge” (Ryko, 30 Irving Place, 3 rd 
FI, New York, NY 10003). This is the strangest recording I’ve received for this 
issue by far. Eleven classic Misfits songs played by an all brass band; my 
mother would love this, I'm sure. This has hokey '60s visuals popping in my 
head at every song break. This could be the soundtrack to the next Austin 
Powers, and it could be the hold music at my job. It could have been played on 
CBS radio before the change over. This is going to be hated by anyone under 
the age of 25, because it requires a sense of humor. This is exactly what Black 
Velvet Flag set out to do. Nutley Brass have accomplished their mission; you'll 
recognize the songs, but they're still delicately transferred to horns, pianos and 
other Lounge instruments. Where are Frankie and Annette when we need 
them? (CD)-Myk 

Municipal Waste “Hazardous Mutation" (Earache, 43 West 38 th St., 2 nd FI, New 
York, NY 10018). So everyone heard there's a new Nuclear Assault record out, 
right? Who cares?! Municipal Waste has released a new album and they're 100 
times better at the Combat Core crossover sound than Nuclear Assault has 
been since 1988. Crumbsuckers, DRI, Ludichrist — they all come to mind while 
listening to Hazardous Mutation. This record is fast and mean, and sounds like 
it was recorded 20 years ago. The band features Dave Witte (Burnt By the Sun, 
Discordance Axis) on drums, and the CD also artwork by Ed Repka, just in 
case the music wasn’t retro enough for you. If you're a fan of albums like 
Crossover, The Plague and Life of Dreams, you have to own this. (CD)-Myk 

Naked Aggression “Heard It All Before” ('SOS, POB 3017, Corona, CA 
92878). Los Angeles-based Naked Aggression were an excellent band that 
sought to recapture the spirit of a time when Hardcore and Punk were 
synonymous. Their melodic, concise anthems didn’t fit neatly into the varied 
niche sub-genres that defined elements of the Hardcore Punk scene at the 
time, but instead relied upon a simple, heartfelt drive and impassioned lyrical 
stance to capture the attention of an unusually diverse fanbase. This 
retrospective encompasses songs spanning the entirety of their career. It 
features such impassioned rants and anti-conformist manifestos as “Your 
Nightmare My Life,” “They Can’t Get Me Down,” and “Lies,” in addition to a 


46 



wealth of other material. Vocalist Kirsten Patches’ ardent croons and high 
pitched shrieks resonate throughout these numbers, as does the riff battery 
provided by guitarist Phil Suchomel, whose tragic untimely demise in 1998 
ended the band. These songs are as powerful and relevant today as they were 
some years back. An excellent retrospective. (CD)-Ramek 

Naked Aggression “Heard It All Before” (SOS, POB 3017, Corona, CA 
92878). Naked Aggression was a California by way of Wisconsin Punk band 
that some people considered fairly important in the early/mid '90s. In some 
ways, I too agree that they had an important place in the Punk scene. During 
that time it was rare to see a band with a female lead singer who was as 
unabashedly honest in her opinions and her political beliefs as Kirsten was. In 
1998, Phil Suchomel (guitar/backing vocals) died suddenly, which ended 
Naked Aggression. Heard It All Before is the first decade of the band, including 
some rare insights into its behind the scenes workings. While the production 
quality of these tracks vary (as does the quality of the tracks themselves) this 
disc gives you a good idea of what one of the more popular West Coast 
Political Punk/Hardcore acts of their time was all about. (CD)-McClernon 

Need New Body “Where’s Black Ben?” (5 Rue Christine, POB 1190, Olympia, 
WA 98507). Here’s an odd one. Philly’s Need New Body break down barriers 
with little regard for musical styles. Some of it could be Beck as interpreted by 
the Streets and Bumblebeez 81, but then a banjo emerges. Parliament under 
the influence of Funkadelic at times; indescribable electronic weirdness. The 
song “Outerspace” features Marshall Allen and Tyrone Hill from the Sun Ra 
Arkestra, and somehow manages to capture the whirlwind skronking of the 
original Arkestra. I’m all for musical deconstruction, so I’m happy. People into 
random crap should give this disc a try. (CD)-chuck.foster 

No Use for a Name “Keep Them Confused” (Fat Wreck Chords, POB 193690, 
San Francisco, CA 94119). It’s amazing to think that this band has been 
around for 18 years! Keep Them Confused is a continuation of what the band 
has been doing from the beginning of their career: playing speedy, melodic 
SoCal Hardcore with Pop hooks galore filtered through each tune. Not to go off 
on a tangent here, but a buddy of mine once said that people can say what 
they want about NUFAN, but they could never say that they sold out or 
changed their sound to enjoy more commercial success. And while yes, that 
may be true, I think that’s my main problem with the band at this point in their 
careers; in 18 years, and more specifically, since the band joined the Fat 
roster, they have never changed their sound, and the end result to my ears is 
that they've rewritten the same record for over a decade, with Leche Con 
Came being the best of the batch. When I first heard NUFAN, I thought they 
were a blatant NOFX-ripoff. Since then I've gotten over that notion; now I just 
think they're ripping off themselves. Keep Them Confused has some decent 
tunes, such as “For Fiona," but they also have junk like “Black Box" — and all of 
ifs way too slick and produced for me. (CD)-McClernon 

Nocturne “Guide to Extinction” (Triple X, POB 862529, Los Angeles, CA 
90086-2529). This is more a warning than a review. This is awful. First, there's 
another band named Nocturne that plays blistering Black Metal and does lots 
of interesting, evil things — this is not them. This is bad wanna be Disco/Goth 
with Gwen Stefani vocals. I feel like I’m listening to a Go-Go’s side project 
when they want to be spooky. The recording is fine, the songs are just boring 
as hell. I can’t even explain it; it's just dull. Listening to this is just hard — it's a 
record full of nothing going on. I can’t take it. (CD)-Myk 

Nuclear Assault “Third World Genocide” (SPV USA, 48 Broad St., #287, Red 
Bank, NY 07701). Please, please, please, someone tell these bands that just 
because we show up at their reunion shows, it doesn't mean we want another 
album of horrible music! Why do they think we only call out for songs from their 
classic albums and look bored when they throw in those tracks from their less 
popular releases? The last Nuclear Assault album was a travesty; people 
stopped listening, and they went away. A couple of years ago they reunited and 
we went to hear them play old songs, and they did. Now, they release a new 
album that's like the last album they put out. It isn’t memorable... John’s voice 
just doesn’t grab you, and they try to play this technical Metal that's not what 
we want — we want Thrash, and nothing else from Nuclear Assault. This bluesy 
Post-Thrash Metal with power chords just stinks— it seems that the band is 
only back because Metal is cool again. They were cooler when they knew it 
was time and broke up. The album has a few shining moments, but they're 
usually only a few seconds long, and just make you want to dig out the old 
albums anyway. (CD)-Myk 


The Number 12 Looks Like You “Nuclear. Sad. Nuclear.” (Eyeball, POB 
2471, Westfield, NJ 07091). This might just be one of the most hyped bands of 
the year, and until now, since I'm a little slow on the uptake, I couldn’t figure out 
why. So does the band live up to the massive hype? Well, yes and no. The 
Number 12 Looks Like You are certainly unique, playing what can only be 
called Emo-Grind, almost like if bands such as The Ghost decided to take their 
ferocity up about ten notches. Mix in a little Math Rock ala Dillinger Escape 
Plan and you have a guaranteed hit, right? Well, we'll see. The album starts out 
as if it were shot out of a friggin' cannon, with the barnburners “The Devil’s Dick 
Disaster" and “Texas Dolly," but somewhere in the middle of the album, the 
band begins to lose their sinister grasp. The tunes start to meld together into a 
blob-like state, and without realizing it, four songs scream by and you're left 
wondering what the hell happened. But luckily, before I could write the band off 
as simply being over-hyped, they soon find their direction again and punish my 
ears with a glorious batch of tunes to finish me off with, leaving me in 
convulsions, withering away on my bedroom floor. So is the Number 12. ..worth 
checking out? Absolutely— just don’t expect a perfect album. (CD)-McClernon 

Partyline “Girls With Glasses” (Retard Disco, POB 461163, Los Angeles, CA 
90046). Somehow this CD is simultaneously extremely girlie and extremely 
noisy. The songs here are kinda Misfits riffs with a girl singing snotty, smartass 
melodies. Vocalist Allison Wolfe was in Bratmobile. The lo-fi production and the 
lack of bass give the album a trebly sound that could be taxing on the ears after 
a while, but I like that quality about it. This sure beats the hell outta Sleater 
Kinney. (CD)-chuck.foster 

Picastro “Metal Cares” (Polyvinyl, POB 7140, Champaign, IL 61826-7140). I'm 
sorry, but this shit just doesn’t have any place in a Punk mag such as UTV, or 
in any sort of Punk scene whatsoever. I can’t imagine having anything in 
common with a person that digs this nonsense. It sounds like Classical music 
droning on in the background as a schizophrenic woman mumbles to herself 
incessantly, drooling out of the side of her mouth. No thanks. (CD)-McClernon 

Players Club “Coextinction” (Arclight, 1403 Rio Grande St., Austin, TX 78701). 
Coextinction is the sound of 100-million Marshall amps stacked next to Mt. 
Everest and ominously towering into the sky above, cranked to the max while 
bellowing a doom-laden overload of apocalyptic distortion into the valleys 
below. It’s heavier than all the combined matter of the universe and louder than 
the birth of creation itself. Players Club scream, writhe, and claw their way 
through each of these six songs as if they’ve dived headfirst into the heart of 
the sun, eventually emerging from its fiery clutches with a brutally radiant 
energy that’s all-at-once frightening, intimidating, and uplifting. I’m especially 
enthralled by the urgent, futuristic appeal of “Safety Word,", but don't force me 
to choose any single favorite pick, because Players Club can do no wrong with 
this meaty maelstrom of Grunge, Metal, and Stoner Rock. In the case of 
Coextinction, EP must surely be an abbreviation of Ear Pummeling as opposed 
to Extended Play; I’ll be duly surprised if ever I regain my hearing. (CD)-Moser 

Pointed Sticks “Perfect Youth” (Sudden Death, Cascades, POB #43001, 
Burnaby, BC V5G 3H0, Canada). Celebrating the 25th anniversary of its initial 
release on Quintessence Records, Joey “Shithead" Keithley has been kind 
enough to re-release the Pointed Sticks’ brilliant debut (and final) album, 
Perfect Youth. Talk about a band that was never given their due! Pointed Sticks 
created an amazing blend of Pop, Punk and Rock that made it rather difficult to 
classify, but by today’s standards I'd say that they were one of the first New 
Wave bands in the world. Think Teenage Head crossed with The Dickies, and 
that might be a good place to start in trying to imagine what these cats sound 
like. What’s so startling about Perfect Youth is how timeless the record is; 25 
years later, and it sounds just as potent and important as it did when it was first 
released back in 1980. Pointed Sticks were easily a band ahead of their time, 
and I have no doubt that if this were to come out now, with an enormous MTV 
backing, obscurity would be something of the past for these Canadian 
gentlemen. (CD)-McClernon 

Primordial “The Gathering Wilderness” (Metal Blade, 2828 Cochran St. #302, 
Simi Valley, CA 93065). Primordial is the best band I’ve ever heard out of 
Ireland. The band has had a horrible history with labels, jumping from label to 
label with every release for assorted reasons. This is their debut for Metal 
Blade, and despite the checkered past, the band has still managed to produce 
one of the most beautiful — yet still dark and heavy — albums I've heard in years. 
While bands like Katatonia have gone entirely mellow, Primordial is still, without 
question, a Metal band. They're heavier than current Tiamat and Paradise Lost, 
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but are not as abrasive as Dark Tranquility. The songs are epic and the guitars 
are metallic and grinding — at times almost carrying that Darkthrone sort of 
buzz — but are better produced. The vocals are still growled, but pronunciation 
is definitely a focus. Fans of early Opeth will appreciate stature of the 
grandiose tracks. (CD)-Myk 

Quell “One Man’s Struggle With the English Language” (Goodfellow, 22 Wilson 
St, Hamilton, ON, L8R 1C5, Canada). This is the kind of band that I expect 
from Goodfellow Records. Not that their bands sound alike; I mean, I expect to 
hear a band that I would otherwise never find, and my life would be less for it. 
This is one insane assault. There are moments of unrelenting instrument abuse 
that would make Dillinger Escape Plan envious. Then there are parts that 
remind me of bands like Heroin and Angel Hair with melody and chaotic vocals. 
The band features three guitar players, and they can all play. This is just 
insane. For fans of bands like The Minor Times or bands on Level Plane 
Records. My head still hurts. (CD)-Myk 

The Ratchets “Heart of Town” (Hell Bent, POB 1529, Pt. Pleasant Beach, NJ 
08742). The first time I heard the Ratchets, featuring ex-members of Plan A 
Project, was their Demo EP on Chunksaah, and I was instantly converted as a 
fan. Their latest CD-EP, their first official release, takes a few tunes from that 
initial EP and combines 'em with a few new tracks to make one of the most 
musically stimulating records I've heard so far this year. Mixing '50's Rock n' 
Roll with a heavy Clash influence spanning that band's first three albums, The 
Ratchets have created a sound all their own. Hell, I don’t know whether to 
bump and grind with the nearest available girl or sing along loudly with my fists 
in the air, in order to make everyone aware of how fuckin' good these guys truly 
are. While I was a fan of Plan A Project, they were never capable of crafting 
songs this terrific. I can’t wait for a full-length. (CD)-McClernon 

The Real Losers “Go Nutzoid!” (Wrench, BCM Box 4049, London WC1N 3XX, 
England). The Real Losers blast a beastly cacophony of harried lo-fi Garage 
Punk howlers on this here 7" slice of audio raunchiness. You get four 
unapologetic, bloody-knuckled spurts of extreme distortion overdrive and not a 
damn thing more. A vicious, roof-raising screamer it is! (7”)-Moser 

The Receiving End of Sirens “Between the Heart and the Synapse” (Triple 
Crown, 331 W. 57 th St., PMB 472, New York, NY 10019). The band name, 
album title, and song titles yell “EMO!” but these guys write compelling, 
emotional Indie Rock songs. As part of the East West roster— the Warner 
Music Group Rock “incubator” label — I'd put my money on this band selling out 
large venues within two years from now. After all, they did pack The Downtown 
as headliners just a month ago. (CD)-Paltrowitz 

The Red Chord “Clients” (Metal Blade, 2828 Cochran St. 11302, Simi Valley, 
CA 93065). There are bands that people like because it's cool to like them;, 
there are bands that people like because they're damn good. There are bands 
that people like because they do things that no one has ever heard before. 
Then there are bands that people like because they are just plain scared to say 
otherwise. The Red Chord is a frightening band. Metalcore doesn’t apply, as 
that term is far too mellow and wimpy for what Red Chord has produced. Grind 
doesn’t really apply because there is too much groove and too many time 
changes. So what you have is an abrasive album that easily mixes parts of 
Napalm Death, Carcass, Dillinger Escape Plan and Dying Fetus. Zeuss did the 
recording of the album and has given it that big meaty sound that you would 
expect on a Hatebreed recording. It really gives enormous depth to the songs, 
which may be one of the band's big sound differences. Grind can sound hollow 
at times, but this is monstrous. Entombed, Hatebreed, and traditional early 
Earache fans should truly embrace these guys, as they meld the old and new, 
and attack from minute one. (CD)-Myk 

Red Knife Lottery “So Much Drama” (Uprising, POB 490, Laguna Beach, CA 
92652). Imagine Colleen Fitzpatrick (aka Vitamin C for you teeny boppers) 
fronting The Blood Brothers, and that would sum up Red Knife Lottery pretty 
closely. Aside from the female vox and some interesting guitar parts there 
really isn’t too much memorable about this release at all. (CD)-Andriani 

The Redliners “Pop, Grunge, Whatever” (Dee Minus, POB 101074, Nashville, 
TN 37224). On this here candy-red slab of circular plastic, Nashville’s very own 
merry noisemakers, The Redliners, present us with two catchy, fun-as-hell 
Grunge/Garage Rock stompers that are both guaranteed to bring the roof a- 
crashin’ down. “Just Tonight” fantastically rolls along in a thick accent of Pop- 


powered giddiness, rich in speedily driven melodies and plenty of euphorically 
intoxicating rhythms and riffage. “Fakes” is a simmering gargantuan roar of epic 
proportions, an almighty eardrum-puncturing blast of thickly billowing distortion 
that could very well have been a long-lost outtake from Nirvana’s Bleach 
sessions. In a perfect world, The Redliners would be blazing up a storm to the 
top of the charts and making one helluva grandiose impact on the music 
industry. I can only hope such a lofty notion will soon occur. (7”)-Moser 

The Rise “Reclamation Process” (Suburban Home; POB 40757, Denver, CO 
80204). Twelve tracks, 32 minutes, five instrumental songs, and lyrics that are 
intensely political and opinionated. A variety of musical sounds — Hardcore, 
Punk, some electronic music. Sound familiar? Yep, it’s very comparable to 
Refused’s The Shape of Punk to Come, and it’s certainly no insult to be 
compared to one of the best CDs of the ‘90s, even if the disc is more copycat 
than homage. (CD)-KevTV 

Rosemary’s Babies “Talking to the Dead” (Ghastly, www.ghastlyrecords.com). 
Hey kid, guess what? This is Eerie Von’s first band, from the early ‘80s. He 
drummed! And guess what else? It’s Boston-style Hardcore (a la, FU’s) with 
violent Horror lyrics — the band was from Lodi, New Jersey. And you know what 
else? IT FUCKING ROCKS!!! (CD)-chuck.foster 

Rosemary’s Babies “Talking to the Dead” (www.ghastlyrecords.com). Circa 
1 980s Punk Rock that’s been exhumed and re-released by the folks at Ghastly 
Records. This album reeks of horror-inspired subject matter and comes 
equipped with 25 tracks that are fast, loud, energetic and very short. Of course, 
depending on who you are, that may or may not be a good thing; if you’re 
someone who’s into substance and digs songs that run over two minutes in 
length, then Talking to the Dead probably isn’t for you. For everyone else, 
here’s something old yet new that you can sink your fangs into. Also, if you’re 
into Samhain and Danzig, don't be surprised if you hear Eerie Von pounding 
the shit out of those skins on this release... this was his first band. (CD)-Manic 

The Route 66 Killers “Murder On Beaver Street” (Gravewax, POB 271491, 
Flower Mound, TX 75027-1491). Instrumental Surf music with a dark twist to it. 

I feel this band would fit well in some Tarentino film. God, I hate Tarentino 
(pompous ass) but his movies are good. Okay, back to this disc. The album 
reminds me of either a summer scene where characters are drinking Dos Equis 
or a soundtrack to shooting a man in Reno, just to watch him die. (CD)-KevTV 

Saint Vitus “Live” (Southern Lord, POB 291967, Los Angeles, CA 90029). 
Southern Lord sends out the next volume in their Saint Vitus re-issue 
campaign. Originally released in 1991, Live was recorded in Germany in 1989 
and released in 1991 .The recording features 11 tracks from this classic Doom 
band that showcases the destruction they caused on the bottom end. The 
recording is a little low, but understandable considering the circumstances. 
Wino’s vocals are showcased here like nowhere else. This was the true sound, 
no studio work or overdubs. Dave Chandler's guitars are absolutely haunting, 
and to this day prove that you don't have to be fast to be heavy. The chords 
here are brutal. Bands have come and gone in the scene, but there is a reason 
that these guys are legends. Cathedral is probably the truest comparison to 
Saint Vitus that's still active, but even they aren’t in this league, because 
without Vitus they wouldn’t sound like they do. A band that’s full catalog is 
essential. (CD)-Myk 

Sam Barron “All Over the Place” (Mother West, www.motherwest.com). I don't 
know why someone would send this to us to review. This is like Brian Setzer on 
downers, played by a Lounge band, with a singer who thinks he's Dave 
Mathews with more soul. I've covered thousands of albums for this magazine 
over the years, ranging from Electronica, to Metal, to Punk and even weird 
science project recordings that are undescribable, and I can firmly say that 
there's not one reader of this magazine that would make it through the first 
minute of this CD. At best this is some third rate Phish wannabe, and I hate 
that band! (CD)-Myk 

Sayonara “Sanity Is A Full-time Job” (www.sayonaramusic.com). Two 
vocalists, nice and different. Musically, Sayonara utilizes intricate guitar work 
that flips between heavy and melodic. Their use of two vocalists fits in with the 
frenzied structure of the songs; they really sound like 6 people running at 100 
mph, colliding, and the sound of the wreck makes for some good music. This 
demo CD shows some real promise — the ability to write songs that aren’t easily 
compared to other acts. Their MySpace page 
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(www.myspace.com/sayonaramusic) has a new song entitled “Sarah Connor Is 
My Dream Girl” that again crams a lot of sounds into one song. An innovative 
Hardcore band? I know, I’m shocked too. Get these guys on some shows 
already! (CD)-KevTV 

Scott “Deluxe” Drake “The World’s Strongest Man” ( Dionysus , POB 1975, 
Burbank, CA 91507). Yup, it’s the front man of The Humpers, only this time, 
he’s not blarin’ 'em out quite like he used to. The songs here are more diverse 
and have more thought put into them than your standard Humpers fare. The 
result is drunk and sloppy Rock n' Roll with a twisted sense of humor and 
strong songwriting. (CD)-chuck.foster 

Scum of the Earth “Love Songs For the New Millennium” (Eclipse, POB 215, 
Butler, NJ 07405). Ex-members of Powerman 5000 and White Zombie and it 
sounds just like you’d expect it to — distorted vocals, electronic elements, silly 
lyrics, and songs that are interchangeable with one another. “Little Spider” goes 
acoustic and reminds me of some Michale Graves’ solo work. This shit would 
be good entrance music for some WWE wrestlers. (CD)-KevTV 

Thee Shams (Licorice Tree, POB 92783, Austin, TX 78709). Thee Shams 
have distilled the true sound of the South to perfection, preserved it in a bottle, 
and poured it into a long night of misery and shot glasses. “Gotta Be 
Something” is a piano-driven, Ray Charles-style boogie rave-up with a gritty, 
sweat-drenched edge that recalls Them at their leanest and meanest. “Go On 
Livin’” is a boozy, bluesy cauldron of bad attitude and bravado-laden 
drunkenness, a bona fide R&B-tinged Garage Rock anthem if ever I’ve heard 
one. Yep, Thee Shams sure know how to serve up the poison in a musical form 
as primitive as mud itself. I’m thoroughly intoxicated with Thee Shams after just 
one listen! (7”)-Moser 

Shiver “Last Rides of the Midway” (Da' Core, 1601 Banksville Rd, 2 nd FI, 
Pittsburgh, PA 15216). Decent Southern California Hardcore/Skate Punk in the 
vein of early Epitaph bands such as the Offspring and Pennywise. For fans of 
the style, you might have found something worth adding to your record 
collection; otherwise, unless you're nostalgic for the good ol' days of 1994, you 
might want to pass on this. (CD)-McClernon 

Sleater-Kinney “The Woods” (Sub Pop, POB 20367, Seattle, WA 98102). 
When I learned that Dave Fridman would be in the producer’s chair for what 
would become the latest Sleater-Kinney album (their debut for Sub Pop at that) 
The Woods, I naturally thought that Sleater-Kinney would be leaving behind 
their angular guitar driven songs for a more lush symphonic arrangements. 
After all, Fridman is known best for transforming Rock bands into composers of 
film scores — whether it's The Flaming Lips, Mercury Rev or Mogwai, his 
resume speaks for itself. In addition, after the band was found to be 
experimenting with different instruments on the previous album, One Beat, it 
would lead one to believe that a songwriting metamorphosis was to take place, 
with some softer — or as people in the “biz” like to say, more "mature" — sounds. 
So, needless to say I was shocked to find that The Woods is the most 
aggressive album the band's written in years. And while the guitars are louder 
and the lyrics are maybe a little more angst-ridden than those of recent 
releases, it doesn’t make the album any less toe-tapping. From the feedback 
rumbling of “The Fox” until the very end, Sleater-Kinney continue to prove why 
they're one of the most exciting bands of the last 20 years. “Entertain” is easily 
the hit off this record, but there's not a dull moment to be found on the latest 
from this trio of women who refuse let the boys hog all the fun. (CD)-Andriani 

Smoke or Fire "Above the City" (Fat Wreck Chords, POB 193690, San 
Francisco, CA 94119). Smoke or Fire, aka Jericho, aka Jericho RVA, 
unleashes a lethal Fat Wreck debut on an unsuspecting public. Though I don't 
agree with a band letting their fans choose their new name, I can't argue with 
the melodic Punk. Rock formula that they have perfected here on Above the 
City. While the opening track, "California's Burning," a fist-pumping barn-burner 
of a tune, might be the masterpiece of this record, I'm hard-pressed to find a 
single song here that isn't a cut above the usual schlock that passes for Punk 
Rock these days. For comparisons, think of a cross between fellow Virginians 
such as Strike Anywhere and Ann Beretta, with a less nasally and annoying 
Justin Sane singing. Above the City may not be a perfect record, but it's pretty 
damn close. (CD)-McClernon 

So They Say (Fearless, 137772 Goldenwest St. #545, Westminster, CA 
92683). This California outfit is very lame. Honestly, I feel like they’re just 


regenerating music over and over; it’s kind of nauseating. So They Say it 
sounds exactly like Taking Back Sunday, but isn’t appealing. Here’s to the new 
boy bands of America— pseudo Indie ridiculousness. It actually hurts to listen 
to this, and it’s only a six song EP. (CD)-Cain 

The Soviettes “III” (Fat Wreck Chords, POB 193690, San Francisco, CA 
94119). In short, The Soviettes kick some serious ass. They have no use for 
dramatic album titles— such nonsense would detract from the amazing sounds 
located right here on this shiny circular object that hasn't left my CD player 
since I received it. This is Punk Rock with melody, accompanied by duel 
male/female vocals layered throughout, done so well that a comparison to the 
brilliance of X wouldn’t be an exaggeration. The Soviettes play equal parts 77- 
tinged Punk ala the Avengers mixed with early '90's Pop Punk, but with a whole 
lot of balls. Another winner comes out of the Twin Cities, joining Dillinger Four 
as one of the premier Punk bands of today. (CD)-McClernon 

State of Revolution “Fight Forever” (SOS, POB 3017, Corona, CA 92878). 
State of Revolution play syrupy Punk that is endowed with an ominous radio- 
jingle friendly vibe that may or may not be ironic. Either way, there is an 
irksome quality to this recording that far transcends the appeal of the numerous 
hooks strewn throughout. Embracing only the most peripheral aesthetic 
elements of “Street Punk,” this may well be another shameless stab at glossy 
commercial appeal. Whatever the case, this slick offering certainly isn’t worth 
your while. (CD)-Ramek 

Stockyard Stoics (Sudden Death, Cascades, POB #43001, Burnaby, BC V5G 
3H0, Canada). The Stoics, made up of ex-members of Leftover Crack, MDC, F- 
Minus, amongst others, take the best elements of Punk Rock as performed by 
SLF and the Clash, or early period Rancid, with a vocalist who takes his cues 
from Frankie Stubbs of Leatherface. Throw a little Reggae/Ska influence for 
good measure and what you have is one of the more solid Punk Rock releases 
of the year. The band incorporates a heavy anarchist slant within their 
lyrics — which shouldn’t be at all surprising judging by the time spent in previous 
bands— but instead of coming across as forced and preachy, the Stoics take 
the high road of trying to teach their audience, all the while sounding sincere in 
their approach. Good job all around. (CD)-McClernon 

The Stoneage Hearts “Guilty As Sin” (Alive, POB 7112, Burbank, CA 91510). 
It’s a wonder that Australia hasn’t been blown to bits and scattered into the 
wind like microscopic particles of dried-up dust due to the explosive sonic 
brilliance of The Stoneage Hearts. Comprised of three of the most raucously 
talented musicians to ever loudly careen out of the Land Down Linder, The 
Stoneage Hearts unleash a big ballsy blast of drug-crazed psychedelic Garage 
Rock that’s sure to set the world afire in a blaze of wildly amplified glory. Guilty 
As Sin is a rockin’, spine-twistin’ return to an era when jangly, fuzz-drenched, 
amphetamine-fueled Rock n' Roll was all the underground rage (roughly 1965- 
67). Indeed, The Stoneage Hearts sound as if they’ve been locked in a grimy, 
dimly lit cellar with their instruments for the past 40 years, listening to nothing 
but The Yardbirds, The Who, The Seeds, The 13 th Floor Elevators, Love, and 
Electric Prunes while taking notes aplenty. The savage cave-stomp fury of “Eye 
of A Lie,” “Fussy Garbos,” “Get Down” and “Biff Bang Pow” especially send my 
senses into a euphoric, wild-eyed frenzy. What more is there to say? If The 
Stoneage Hearts don't make you wanna shake your asses all night long, then 
count yourselves dead, brothers and sisters. (CD)-Moser 

Straitjacket “Modern Thieves” (TKO, 8941 Atlanta Ave. #505, Huntington 
Beach, CA. 92646). Straitjacket deliver a record that is far from ordinary. From 
start to finish, Modern Thieves will ceaselessly provide its listener with highly 
infectious Punk Rock that borders on Pop greatness. This is one of those 
albums that you can listen to in its entirety without getting the slightest bit 
bored. Great drum and guitar work, driving basslines, well-written lyrics 
together with raspy, aggressive vocals serve as a foundation which allows 
Straitjacket to stand out from most of what's out there.. Expect amazing hooks 
and great sing-along choruses. (CD)-Manic 

Straitjacket “Modern Thieves” (TKO, 8941 Atlanta Ave. #505, Huntington 
Beach, CA 92646). Straitjacket has spastically harnessed the snotty, sneering 
spirit of Dee Dee Ramone (as backed by The Clash) and smeared it all over 
this 13-song serving of pure, epileptic Punk Rock craziness. And it goes 
without saying that Straitjacket’s aggravated, no-bullshit approach to their 
particular calling has made me a true believer in their innate ability to create an 
addictive, hard-as-nails racket. Now if only I could find a qualified service 
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technician to help me pick up the scattered pieces of my mangled stereo 
speakers and put them back together again. The unruly loudness has definitely 
taken its toll, but I couldn’t be happier. Thanks for rockin’ my bones to dust, 
Straitjacket! (CD)-Moser 

Swarm of Lotus “The Sirens of Silence” (Abacus, 2323 W. El Segundo Blvd, 
Hawthorne, CA 90250). This is what I look for in an album. Big sound, heavy 
tones, and something I really haven’t heard before. Swarm of Lotus is the 
missing link between Doom, Neurosis, and early Metalcore bands. The guitars 
have a Buzz*oven type tone to them, and the song structures are reminiscent 
of pre-Relapse-era Neurosis. The vocals kind of remind me of a mix of 
Buzz*oven, EyeHateGod, and Neurosis. Some of the chord progressions are 
similar to Kiss It Goodbye and some of the other early Billy Anderson-recorded 
acts. The band gets a lot of mileage out of the bass vibrations on this 
recording— there's no skimping on the heavy here. You have to be patient, 
though; the songs take a while to get where they're going, very similar to the 
way that Sleep’s Jerusalem develops. If that early ‘90’s sound moves you in 
any way, this band is so you. (CD)-Myk 

The Templars “Clockwork Orange Horror Show” (Templecombe, POB 602, 
Bayshore, NY 11706). Whenever I’m in the mood to cut loose and imbibe a few 
bottles of Guinness (which is more often than not!), I frequently slip a Templars 
CD into the disc changer for good effect. They always without fail provide the 
perfect, spirited soundtrack for an adventurous evening of merrily soused 
shenanigans. Clockwork Orange Horror Show was originally released as a 
double 7" in 1995. But since it’s assumedly been long out of print, the highly 
revered marketing crew at TKO/Templecombe Records has remastered the 
original six recordings and tacked on a brawny bonus cut called “Modem Day 
Ripper" to give it a full-strength, extra-walloping punch. The Templars are 
definitely at the top of the class when it comes to brandishing their instruments 
and gruff vocal prowess in a snarling show of straight-up, street-inspired Oi. 
Clockwork Orange Horror Show is all the proof you'll need, and I can 
wholeheartedly attest to the fact that it’ll bring out the ale-crazed droog in you 
before the blink of an eye. So cast sanity aside, and pillage and plunder the 
night away to your heart’s content. (CD)-Moser 

The Templars “Clockwork Orange Horrorshow” (Templecombe, POB 602, 
Bayshore, NY 11706). Ah yes, the mighty Templars! One of the best Street 
Punk bands of our time, it seems that their albums and live shows are so few 
and far between that when both are seen or heard, it becomes more than just 
an event. Clockwork Orange Horrorshow is a reissue on the band’s own label, 
and it captures the Templars at a time when many would consider them at their 
peak. They were still very much into the Clockwork Punk ideal akin to bands 
such as Lower Class Brats, as well as into the lo-fi recording, which is 
exemplified on this release and somewhat became their trademark. This 
seven-song EP is a great example of what this trio is capable of, collecting five 
originals and two covers (one each by Major Accident and Angelic Upstarts) by 
one of the best bands of the genre. (CD)-McClernon 

Terror “Lowest of the Low” (Trustkill, 23 Farm Edge Lane, Tinton Falls, NJ 
07724). One of the most well-known names in modem Hardcore, Lowest of the 
Low is the album that started it all for California’s Terror. Trustkill was kind 
enough to reissue the band's debut— which was originally on Bridge 
Nine — along with tacking on a couple of unreleased tracks and a live set from 
Tokyo. So is this reissue worth picking up if you already own the original? Well, 
probably not, but that all depends upon your obsession with the band. The 12 
songs that make up Lowest of the Low are brilliant Hardcore in the vein of Sick 
of It All and some of the very best of the NYHC scene. The live set is bootleg 
quality at best, and the unreleased tracks (one being a great cover of a Dag 
Nasty tune) are raw as well. (CD)-McClernon 

Thomas Traux “Audio Addiction” (Psycho Teddy, www.psychoteddy.com). 
Alright, I’ll try to keep this one brief. Thomas Traux is an artist who owes the 
instrumental portion of his music to an instrument of his own invention called 
the "Hornicator." This instrument is constructed from the shell of a 
gramophone, and with it Traux is able to create rhythm loops and the sound of 
strings being plucked. If you’re in need of further clarification when it comes to 
the actual sound that this revolutionary device generates, think fingernails 
tearing across a chalkboard, cats fuckin’ and dying babies, and you’ll be pretty 
close. (CD)-Manic 

Thor “Against the World” (Smog Veil, 550 W. Plumb Lane #B501, Reno, NV 
89509). In my ink-smeared tatter-paged book, Thor was the undisputed God of 


Metal-Thunder in the 1980s. Being halfway through the first decade of the 21 st 
Century, Thor has thankfully once again graced us with his glorious hard- 
rockin’ presence, flexing plenty of bulging musical muscle along the way. While 
the title track and the fade-out cut are both primal returns to the medieval Metal 
form, the remaining nine songs possess more of a trashy, street-struttin’ Rock 
n' Roll aesthetic that brings to mind Alice Cooper at his prime if backed by the 
Dead Boys and a bar full of rowdy, sociopathic drunks. In other words, the 
swarthy Heavy Metal gladiator has become a full-fledged, flesh-devouring Rock 
n' Roll barbarian, and it’s no small wonder since members of The Streetwalkin’ 
Cheetahs, Sweet Justice, and The Bellrays provide plenty of brashly 
swaggering riffs, rhythms, and roar. Of course, no true-blooded Rock n' Roll 
release would be complete without a love song of sorts, so here we have “Turn 
to Blue,” which is a soon-to-be-classic power ballad with balls of steel and guts 
of iron. I know what I like, and I like to rock, and Thor brings out the stark, 
rockin’ lunatic in me. If it's Thor against the world, then I’m wholeheartedly in 
his corner. (CD)-Moser 

Tommy Gutless “Death, Honor or Glory Bound” (Street Anthem, 1530 Locust 
St., PMB 218, Philadelphia, PA 19102). Another excellent Street Anthem 
release this month. While the band started as a joke more than anything else, 
the past two years have found Tommy Gutless refining their sound and taking 
their craft more seriously, with Death, Honor... being the end result. What you 
have here is Street Punk Rock n' Roll in the vein of early Bruisers, Hudson 
Falcons and GC5. While perhaps not as developed as Weekend Warriors, the 
band plays with that same intensity and similar love for all things beer and 
having pride in oneself and the working class way of life. And try not being 
compelled to blast “One Thing On My Mind" while driving down your town’s 
main strip on a warm summer night. It might be one of the best 
cruising/drinking songs ever written. (CD)-McClernon 

Throw Rag “13Ft. and Rising” (BYO, POB 67609, Los Angeles, CA 90067). I'm 
not one to usually play into schticks when it comes to my Punk Rock, and while 
I think Throw Rag’s“sailor-rock" thing is a little silly, their music— namely their 
new record, 13 Ft. and Rising— is far from a joke. Throw Rag incorporate 
Punk/Blues/Rockabilly/and Hard Rock into one eclectic mix that doesn’t let up 
from start to finish. I can’t imagine this band playing without a bottle of whiskey 
within arm’s reach at all times, and that’s how I like my Punk— slightly 
inebriated, with no inhibitions whatsoever, just pure, unadulterated fun. And 
how can you fuck with a band that has none other than Lemmy Kilmeister 
contributing his vocals to one of the better tunes on the album ("Tonight the 
Bottle Let Me Down")? I know I can't. (CD)-McClernon 

Throw Rag “13 Ft. and Rising” (BYO, POB 67609, Los Angeles, CA 90067). 
Reading the press bio and clippings, I really wanted to dislike this band— a silly 
band with silly stage names that claims to live in the California desert and place 
some silly Rock. Well, let me repeal my fucking prejudgment— this CD is pretty 
damn boss— they have a dude who plays the washboard! Throw Rag plays 
mean-spirited Rock with an assload of attitude and a great deal of talent. Surf 
and Psychobilly surface on some tracks, but a majority of the songs are serious 
Rock tunes. The CD also features guest appearances by Lemmy, Jello Biafra, 
and Keith Morris. Ass-kicking and one of a kind, the way Rock should be. He 
plays the washboard! (CD)-KevTV 

Throw Rag “13 Ft. and Rising" (BYO, POB 67609, Los Angeles, CA. 90067). I 
wouldn’t be able to tell this CD apart from most fast-paced, Hardcore- 
influenced Punk Rock, but 13 Ft and Rising does feature cameos from 
Motorhead’s Lemmy Kilmeister, Jello Biafra, and Black Flag’s Keith Morris 
influential people that must be hearing something that my chorus-seeking ears 
aren't . (CD)-Paltrowitz 

Throwdown “Vendetta” (Trustkill, 23 Farm Edge Lane, Tinton Falls, NJ 
07724). These guys are hard— there’s no other way to describe the power of 
the recordings on this CD. Crushing power chords that sound somewhere 
between Sheer Terror and Sepultura, and vocals that sound like a cross 
between Max Cavalera and Mcfarland from Blood For Blood make up this 
beatdown masterpiece. This album screams like a stripped down Sepultura 
release (with Max in the band of course), maybe Chaos AD light. Throwdown 
will appeal to Metal fans and Hardcore fans alike; this is the exact formula that 
has raised the stakes for bands like Hatebreed and Shadows Fall. There is a 
lot of heavy here, a lot of anger, and of all the bands around, I think Throwdown 
will prove themselves to be one of the few with real staying power. (CD)-Myk 
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Tiger Beat Wolf (Hello Sir, 201 Pittard Rd, Winterville, GA 30683). This band 
is considered a Rock band. As a matter of fact, I’ve read that Tiger Beat Wolf 
are the “saviors of Rock n' Roll.” They sound like musicians who were once in 
an Emo band, then decided to play Stooges-influenced Rock — which isn’t 
necessarily a bad thing — but can't seem to shed their Emo influences. There 
are some good moments on this album, but, as a whole, it’s disappointing. For 
a guitar-heavy album the guitars sound weak, and the vocals aren’t anything to 
worship. The drum sound and performance are the only reasons why I would 
recommend this CD. If that doesn’t entice you, then move on. After listening to 
this, I realized that Tiger Beat Wolf has absolutely no bearing on the existence 
of Rock n' Roll.(CD)-Thee Republicrat 

The Toy Dolls “Our Last Album?” (SOS, POB 3017, Corona, CA 92878). 
The Toy Dolls resurface and proceed to kick you in your privates with their 
latest release that shines through with pure '70's Punk Rock energy. This 
band ceaselessly provides its eager listeners with more of the quirkiness and 
raw pop sound that they’ve all grown accustomed to. Our Last Album? is a 
truly fun record that entertains, from the ringing of the first note to the fade 
out of the last track. On this release the band even pays homage to the 
Boomtown Rats with their rendition of “She’s So Modern,” which is absolutely 
amazing! Of course, don't let the album title fool you because this is definitely 
not their last release, and I hope to hear more of their work in the near 
future. (CD)-Manic 

The Toy Dolls “Our Last Album?” {SOS, POB 3017, Corona, CA 92878). Eh, 
the Toy Dolls have never been a favorite of mine — too Pop and too silly for 
my liking. This album does nothing to change that — there’s a lot of wanky 
guitar crap that sounds like Van Halen — yuck! The songs sound like football 
chants — annoying! Fans of old English Punk will say I’m an idiot, but I can’t 
wait to press the “STOP” button. (CD)-chuck.foster 

The Turbo AC’s “Avenue X” (Gearhead, POB 421219, San Francisco, CA 
94142) Yeah, baby! The Turbos have returned with another diesel-fueled 
scorcher to tear through your speakers like a drag strip on Saturday night. 
From the opening title track — a tribute to the New York gang film The 
Warriors — to the closing blue-collar frustration of “I Want More,” the Turbos 
outdo themselves with no apologies and plenty of BALLS. Stories of knife 
fights, nomadic warriors, and even JFK guide the action around every corner. 
No bummer songs on this one folks — Avenue X is a perfect album if there 
ever was one. (CD)-chuck.foster 

UncleFucker “Usurpers of the Tradition” (Hairball 8, POB 681674, San 
Antonio, TX 78268). Whoo-doggy and hell yeh, I think my ears have done 
died and gone straight to hog heaven! Never in my life have I heard such a 
unique, tummy-ticklin’ bout of audio rowdiness as the one currently being 
thrust deep into my thick noggin by UncleFucker. It’s a foot-stompin’, barn- 
blazin’ Bluegrass Metal hoe-down with enough of a cross-eyed Psychobilly 
edge to mash your grits to a pulp and burn your biscuits to a crisp. The wildly 
babbling voices in my head tell me that UncleFucker is the inbred bastard 
son of The Charlie Daniels Band, Slayer, Demented Are Go!, and a pack of 
rabid wild-dog demons. The vocals randomly alternate between a whisky- 
garglin’ outlaw trucker and a sassy devil-doll temptress (who also wallops a 
mean fiddle, by the way). And the rambunctious hellfire-and-brimstone 
instrumentation lassoes the listener in and hangs 'em high by the neck until 
dead with a dang dandified abundance of banjos, geetaws, washboards, and 
other such assorted musical bric-a-brac. What a joyous noise it all is! But I’m 
just bettin’ the proper authorities are prone to pass county ordinances 
banning the likes of UncleFucker from exposing themselves to the church- 
going, law-abiding public in general. So I suggest y’all grab a big ol’ heapin’ 
helping of sin by the horns and ride it into the dusty sunset without a care in 
the world alongside the UncleFucker gang. (CD)-Moser 

Universal Hall Pass “Mercury” (Sneaky, www.sneakyrecords.net). Universal 
Hall Pass is solely ex-Splashdown member Melissa Kaplan. Mercury was 
produced by Anthony J. Resta, who is known for his work with ‘80's outfits 
like Blondie and Duran Duran. Melissa Kaplan’s voice is also featured in the 
Chronicles of Riddick and various Playstation games. On the first track, 
Kaplan sounds a lot like Nina Person of the Cardigans, and the music is as 
trippy and upbeat as well. But, as the album progresses, Kaplan starts to 
sound like a higher-pitched Beth Gibbons more as the tempo decreases and 
themes become more moody. Universal Hall Pass is a delight! (CD)-Cain 


Useless ID “Redemption” (Kung Fu, POB 38009, Hollywood, CA 90038). 
Useless ID, Israel’s best and most popular Punk band (well, I think it’sjust 
safe to assume that at least), are back with their third full-length for Kung Fu, 
and it’s significantly harder than their previous one, No Vacation For the 
World, which showed more of the band's Pop Punk side. Don’t get me 
wrong — Redemption still has plenty of melodies, and would still be 
considered Pop Punk to most people; it just has more balls than anything 
they've done prior. While I still prefer Audio Karate (who I bring up because 
both bands are similar and are easily comparable), this is by far the best 
record Useless ID has released thus far. (CD)-McClernon 

V/A “BYO Records 2005 Sampler” (BYO, POB 67609, Los Angeles, CA 
90066). With this flesh-bruising speedy-short sampler, you get six snotty 
bursts of high-octane Punk Rock insolence that’s guaranteed to bash your 
brains to a pulp before ya ever know what hits you. There’s the greasy, 
drunken-sailor rants of Throw Rag with two bile-spittin’, terror-inducing 
numbers. Next up The Briefs spastically hurl out a harried, phlegm-slicked 
spurt of old school pogo-Punk fun, followed by the anarchic Rockabilly-tinged 
toughness of Small Town Mayhem. Clit 45 then noisily leaps into the fray 
with a gruffly delivered one-two Hardcore knock-out punch. And Manic 
Hispanic humorously rounds out the disc with a tequila-drenched Latino 
rendition of The Clash’s “Police and Thieves” (goofily retitled “63”). Though 
briefer than the time it takes an average male to reach the point of spilling 
seed, BYO Records 2005 Sampler is just as climactic. A 10.0 on Roger’s 
Pogo-Matic Richter Scale! (CD)-Moser 

V/A "The Life and the Game" (Rock Out, 82 East Allendale Rd, Suite 2B, 
Saddle River, NJ 07458). This here js a comp from the Jersey-based Rock 
Out Records. This comp also features Emo/Screamo bands from other labels 
like Miste (Mecapo Records), Dynamite Boy (Fearless), and Mike Park 
(Asian Man) amongst others. Said bands are the obvious standouts, but 
Narchitects' J. Mascis-inspired “Glory Daze,” and Missing Gefs "Atheist 
Unhappy Ending” put the others to shame. (CD)-Thee Republicrat 

V/A “Mixo-De-Punko! Vol. 2” {Let Them Eat, www.LTErecords.com). The 
funniest thing about this comp is that it begins with III Repute and then has 
20+ songs of Hardcore bands that sound just like III Repute. I’m not 
complaining, mind you — I quite like this collection of two-minute (give or take) 
songs. Old-style Hardcore Punk is some of my favorite music and, 
surprisingly, all the bands are good. Worth buying. (CD)-chuck.foster 

V/A “The New Crazy” (Deep Elm, POB 36939, Charlotte, NC 28236). “The 
world’s most reputable indie label” just released this 14 track sampler 
featuring new music from Long Island’s own Latterman; Lock and Key, 
Fightstar, Clair De Lune, Sounds Like Violence, Benton Falls, Burns Out 
Bright, Secondhand Stories, Eleven Minutes Away, Slowride, Settlefish, 
Surrounded and Desert City Soundtrack. It includes six prerelease versions 
of songs that appear on forthcoming titles. This also has tracks by well- 
known bands like Appleseed Cast, Planes Mistaken For Stars, and 
Brandtson. With a label like Deep Elm, you can expect the best! (CD)-Cain 

V/A “Take Penicilin Now” (G7 Welcoming Committee, POB 27006, C-360 
Main St. Winnipeg, MB, R3C 4T3, Canada). The artwork for this comp is a 
mock-up of the letter containing Anthrax that was sent to Tom Daschle. I’ll 
bet the art is pissing a lot of people off, for a whole bunch of reasons, but that 
probably makes the guys at G7 Welcoming Committee feel as though 
they’ve done a good job — damned troublemakers. So, anyway, this great 
comp includes 19 tracks by politically-minded punk acts that defy any 
specific musical style. For instance, the collection kicks off with a Grind song, 
Swallowing Shit’s “If Assholes Could Fly, This Place Would Be An Airport," 
then sidles into the smooth Hip Hop of warsawpack’s “We Conquer”... and 
then Clann Zu’s dreamy “An Bad Dubh.” There’s also a brand new, exclusive 
Propagandhi track, “Name and Address Withheld,” and unreleased tracks 
from Greg MacPherson, The Weakerthans, Hiretsukan and more. Other 
bands represented here are — holy shit! — Consolidated, The (International) 
Noise Conspiracy and Randy. Take Penicilin Now is a diverse, dangerous 
compilation guaranteed to challenge and engage listeners musically and 
ideologically. Recommended.. (CD)-Black 

V/A “This Is Indie Rock: Volume Two” (Deep Elm, POB 36939, Charlotte, NC 
28236). Subtitled “The Best Bands You’ve Never Heard,” I was initially 
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excited to listen to this compilation, yet wound up disappointed. Lesson to be 
learned: tell people that something is “the best,” and they’ll go in with high 
expectations and be let down even if that thing is “only” great. Instead, use a 
more appropriate adjective than “best” — like “rocking.” Besides, The Forecast 
is already on Victory Records; I’ve never “heard” a band whose latest video 
has been shown on MTV2? (CD)-Paltrowitz 

V/A “(Un)known Vol. 1” ( Double Biind, 9 Desbrosses St. Suite 103, New York, 
NY 10009). It’s a compilation of Emo. Don't bother, unless of course you like 
whiny, pretentious music. (CD)-chuck.foster 

V/A Caliban vs. Heaven Shall Burn “The Split Program II” (LifeForce, POB 
680, Conshohocken, PA 19428). There aren’t two bands from Europe I would 
rather listen to than Caliban and Heaven Shall Burn. But I have to say, I think 
despite having fewer songs, Caliban won this fight. Two of the most ferocious 
bands on the planet went head to head for the second installment of this split 
series, both bands already having signed on to bigger record labels and 
releasing some of the most monstrous tracks heard all year. But they stepped 
back to Lifeforce to do another release and show the world what it's all about. 
There are some re-recorded old tracks on here, some covers and a couple of 
new songs from both artists, 11 tracks in total. European Metalcore is still far 
more destructive than its American counterpart. The music breeds violence, 
and if you catch either band live, you’ll witness it yourself. Both of these bands 
bring to the show what 25 Ta Life brought in the mid ‘90’s, but are far more 
metallic — big breakdowns, painful vocals and a desire to make music that 
causes crowds to erupt at the drop of a hat. Fans of As I Lay Dying, Red 
Chord, Dillinger Escape Plan and the lot need to check both of these bands 
out. (CD)-Myk 

VA The Early November / I Am the Avalanche (Drive Thru, 
www.dhvethrurecords.com). The first two songs are The Early November... a 
new demo called “Outside” which really sounds like the Movielife if they were a 
band that played coffeehouses. “Ever So Sweet” is a live track that has lots of 
kiddies singing along. Speaking of the Movielife, I Am the Avalanche is Vinnie 
Carauna’s new project. “New Disaster” is very reminiscent of his old band. The 
last track is an acoustic version of “I Took A Beating.” A bit unnecessary since 
it’s a four-song split EP, but this gave me a better idea of what these bands are 
about. (CD)-KevTV 

V/A Premonitions of War / Benumb (Thorp, POB 0788, Toledo, OH 43612). 
A brutal pairing. Premonitions of War play down-tuned clamor that is equal 
parts Southern Sludge and caustic Death/Grind. Their four tracks here are 
punishing and enveloping, a wall of sound that fluctuates between searing burn 
and sluggish ooze on a dime. Benumb, in token fashion, offer their own twisted 
cacophony, presenting a more overt Hardcore backbone while simultaneously 
recalling a cross section of Punk/Grind greats from Phobia to Disrupt. 
Especially articulate politically/socially conscious lyrics complement their blast- 
beat strewn bursts of noise wonderfully. Recommended. (CD)-Ramek 

VMW (Coalition, Newtonstraat 212 2562 KW, Den Haag, The Netherlands). 
What a perfect CD to make me happy on this gloomy, humid, rainy day. This 
disc is laced with snotty as fuck, fist raising, nihilistic Punk songs, Punk dance 
songs, drum machines, a Dub instrumental, and movie quotes. I normally stay 
away from albums with songs like “All Lubed Up, No Where to Go,” “Favorite 
Hooker” and “Slave,” but these songs just pull you in, and put you in a good 
mood. There seems to be a lot going on musically on this disc, but VMW make 
its work. The Punk tunes are harsh and uncompromising, and their dance 
numbers make you wanna shake your hips all night. The artwork depicts two 
girls snorting cocaine that’s cut up to spell VMW, a- ploy I would usually snarl at, 
but after listening to the disc, it makes sense. (CD)-Cyst Vicious 

The Vindicates (Dee Minus, POB 101074, Nashville, TN 37224). The 
Vindicates are three snot-tossin’ teen-aged louts who scream, spit, snarl, and 
spew like a raging out-of-control Tasmanian devil violently crossbred with 
Johnny Rotten, Minor Threat, and a livid swarm of killer bees. Both sides of this 
four-song vinyl platter brim with some of the angriest Punk Rock sounds my 
ears have ever witnessed. A loud, fast, and unruly explosion of anprchy 
through amplification! (7”)-Moser 

Vinyl “LP” (Vinyl c/o Planetary Group, 580 Harrison Ave. 4th FI, Boston, MA 
02118). Vinyl descends from Reykjavik, Iceland and sounds purely American. I 
mean, WBAB radio American — that’s not a good thing. While Iceland is 
infamous for the amazing art form that is Bjork, I thought the whole Icelandic 


scene would just follow suit. Guess I was wrong. With a chanty sing-a-long 
titled “Miss Iceland,” Vinyl chants “I know what love is, I know what love gives!” 
Maybe it’s simple and pleasing enough for the masses, but I can’t believe this 
came from the same country that Bjork does. (CD)-Cain 

War of Ages (Strike First, POB 477, Sun City, CA 92586). War of Ages is a 
Christian Hardcore band from Erie, Pennsylvania, that attacks from all sides. 
First off, I can actually understand the vocalist when he’s screaming his lungs 
out — and by “screaming his lungs out,” I mean that literally; you can actually 
hear the guy inhale so deeply that at certain points he sounds like somebody 
switched on a vacuum — that’s a lotta power to contend with. Okay, so the 
singer is pretty great... have I mentioned the guitars yet? Sometimes they 
accent the vox, sometimes they batter your ears, sometimes they’re intertwined 
and soaring skyward, as high as the mind can see — it reminds me of some of 
the best interplay between Priest’s Tipton and Downing. This self-titled debut 
fuses brutal, bottom-heavy Hardcore rage with explosive Metal pyrotechnics 
perfectly; this is one of the best CDs I’ve heard this year. (CD)-Black 

Weekend Warriors (Street Anthem, 1530 Locust St., PMB 218, Philadelphia, 
PA 19102). This is my first time listening to Weekend Warriors, and it’s obvious 
right out of the gate that they are perhaps one of the best Street Punk bands 
kicking around today. Combining rough and tough vocals with fast-paced Street 
Punk and some surprisingly catchy melodic guitar leads, these Iron City lads 
have created one hell of a debut full-length. While the lyrical content may not 
differ from that of many of their contemporaries (drinking, honor, drinking, 
working class pride, and I almost forgot, drinking), the Weekend Warriors' 
tunes are solid enough — and most importantly, enjoyable enough — for me to 
avoid over-analyzing the record. I'd much rather just sit back with a sixer of 
tallboys by my side and enjoy the ride. (CD)-McClernon 

Weezer “Make Believe” (Geffen, 2220 Colorado Ave Santa Monica, CA 
90404).. Dear Weezer... I say this from the bottom of my heart: STOP! You 
gave us two amazing records. Your first album was brilliant, fuzzy, catchy Indie 
Rock where every blessed note was memorable. Then, Rivers Cuomo, you 
opened up your heart and birthed this beautiful album called Pinkerton that was 
pregnant with songs of fragile introspection and pure pop sensibility. What the 
fuck has happened since then? “We Are All On Drugs”? Come on, surely you 
can do better than that. (CD)-Andriani 

The Willowz “Talk In Circles” (Sympathy For the Record Industry, 
www.sympathyrecords.com).. The Willowz jubilantly rock in a weirdly 
provocative manner that’s undeniably indicative of a youthful lust for life and all 
of its earthly fleshful pleasures. Talk In Circles is a frantic, spazzed-out 
cacophony of Alt-Rock/Post-Garage Rock madness and mayhem, a lively 
discordant collage of vibrantly appealing noise that causes the listener to flutter 
and twitch in all the right places. I can only compare it to a grandly amplified 
nectar kiss on the smacker as delivered by The Pixies, Superchunk, The White 
Stripes, and a daycare lunatic asylum full of musical avant-garde 
expressionists. The Willowz have meticulously created a succulently 
mesmerizing display of riveting, theatrical sounds that ultimately leads to a 
feeling of outright unbridled joy. Talk In Circles is truly a wondrous, ear-tickling 
marvel to behold! (CD)-Moser 

77Z “Sounds of 777 ” (Howler, www.soundsofzzz.com). ZZZ is only an organ, 
vocals, and drums, and surprisingly isn’t too bad. This sounds kind of like 
Murder City Devils without guitars and has a tinge of Jazz. Bjorn Ottemheim 
doubles as the drummer and vocalist. I’m wondering if this is a domestic or 
foreign band. Due to a lack of further information about ZZZ, I can’t really 
explain a lot about them, but what I hear is very pleasing to the ears in a 
Rockabilly kind of way. (CD)-Cain 


THIS SPACE IS BLANK... 
LIKE MY MIND. 
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MUSIC 

"MC5: Kick Out The Jams" (Music Video Distributors, FOB 280, 
Oaks, PA 19456). The film section of this is only about an hour, and 
then as a bonus there's an interview from 2003 with John Sinclair. 
The interview is terrible, as they put music to it with lyrics and it's 
hard to understand John over that. This section was purely 
produced as a extra and just not well-conceived. The film itself 
features some truly amazing images of one of the most influential 
punk bands of all time. You really get a true sense that the MC5 
were punks in the same way Peter Fonda's Easy Rider character 
was, as opposed to the band being punks like the Ramones or Sex 
Pistols — they were a hard rocking band with some crazy ideas in a 
time when those ideas may not have been too well appreciated. 
Like many of the films I've seen from this era, some of the footage is 
not synched with its original soundtrack. They also have random live 
footage with random live audio recordings, but all aspects of this 
piece are really good. The quality of the transfer is very good as 
well. I think any die hard MC5 fan will be thrilled with this release, 
and any punk or music historian type will be instantly drawn to the 
content. The program features 11 full tracks from the band, 
including both indoor and outdoor performances. For those who 
aren't familiar with it, here you have the original “Kick Out the 
Jams,” and find out how much that song has been changed over the 
years in assorted covers. This is one of those bands that will never 
be duplicated, and the fact that this was released by Creem 
magazine makes it all the better. If you don’t know what Creem is, 
get off your ass and do some research. (DVD)-Myk 

"Iggy Pop: Live San Fran 1981" (Music Video Distributors, POB 
280, Oaks, PA 19456). To this day, Iggy still releases records, but 
he isn’t exactly the same performer that's documented here. I have 
one friend who saw multiple Iggy performances back in the day. He 
told me about the sheer chaos, including a time that Iggy puked all 
over himself and had to be carried off stage one night. This isn’t like 
that, but if you ever wondered where Marilyn Manson got the idea 
for a mini skirt, garters, biker jacket and leather cabbie hat, look no 
further. This is vintage Shock/Glam Rock, and Iggy owns the 
audience. The performance is about an hour long, and seems to be 
shot with two cameras. It was done by the fine people from Target 
Video, and could possibly be the highest-quality release the 
company ever did. The video is crisp and the sound is excellent. 
The disc features 12 tracks that include classics like “Bang Bang,” 
“TV Eye,” and of course “Lust For Life.” The encore is an amazing 
change of pace, and shows the how much of a chameleon Pop was 
capable of being, as he shows up with his hair brushed and a suit. 
You won’t find a better example of what made Iggy a legend than 
you'll find right here. (DVD)-Myk 

OTHER COOL STUFF 

"Alone In the Dark" (Lion’s Gate, 2700 Colorado Ave., Santa 
Monica, CA 90404). Who the hell thought this was a good idea?! 
Take every element of Aliens, mix in a bit of Alien vs Predator, get a 
guy who does art like Giger to do the poster, 'get Christian Slater 
and make Tara Reid an archaeologist — does any of that sound 
remotely like a good, original idea? No, of course not. If I didn’t 
have the package in front of me, I would have sworn this was 
another Michael Bay nightmare. Not a remake by name, but steal 
every aspect of the film, change the name and one major plot point 
and voila. This is Aliens, except on earth and the creatures are 


millions of years old. There's a cave underground that's full of little 
“baby” creatures that grow up inside people. There is a batch of 
trained military personnel dispatched to take them out. Christian 
Slater is the ex-member of the group who has to come back and 
save their highly-trained asses. The have to blow the whole place 
up in the end to kill them all — sound familiar? Holy crap! I was 
offended by the end of the film, and that I'd wasted two hours of my 
life. Note to Tara Reid: you can’t act. Men only want to see you 
naked, and after that episode with your boob hanging out, I’m not 
sure that's even a redeeming quality, so spare us. (DVD)-Myk 

"Kenny & Co." (Anchor Bay, 1699 Stutz Dr., Troy, Ml 48084). I didn’t 
have any clue what to expect from this film. All I knew was that is 
was made by Don Coscarelli-— who did Phantasm and 
Beastmaster— and starred Reggie Bannister and Michael Baldwin. 
What you have is one of the single greatest feel good teen movies 
you'll ever see. This film is right in line with Stand By Me as far as a 
coming of age film. The story is the week in the life of an 1 1 year old 
boy, Kenny, and his best friends. Kenny meets his first girlfriend, 
makes a costume for Halloween, goes to a haunted house, 
skateboards, plays football and does everything else a kid is 
supposed to do. But the real meat of the story is Kenny standing up 
to the neighborhood bully for the first time. The film makes you 
crack a smile. You can’t help it; everything will remind you of 
something from your childhood. The film is brilliant, and until now, 
basically unreleased because Fox buried it. If there's a film I can 
undoubtedly recommend to everyone, this is it. The disc also 
features an audio commentary and a "making of documentary, 
which was very good. I love this. (DVD)-Myk 

"Square of the Moon" (Anime 18, 250 W 57 th St.., Suite 317, New 
York, NY 10107). Square of the Moon, like many of the films in the 
adult anime market, deals with demons and their assaults on 
humans. But in this case, the demons are being opposed by a team 
of specially-trained college-aged students that prowl the night 
looking for them. This is the first and second installments of this 
series on one disc, with the third and fourth coming later this year. 
From the sexual perspective of this film, it's slightly more tame than 
many of the similar films that have come out recently, but will still 
make the faint of heart squirm at the height of its exposure. The 
story, on the other hand, is far more intricate than your average sex 
piece, to the point that you feel terrible when the second episode 
ends; the cliffhanger is crushing when you look at it from the point of 
the characters. If you're interested in adult anime, this might be a 
good place to check it out for the first time; there's more story here 
and less gratuitous sex, making Square of the Moon a good 
introduction. For fans of things like Legend of the Overfiend, this is 
more earth-based and has slightly less action, but should still fill 

your demon desires quite well. (DVD)-Myk 

s 

"Tetsuo: The Iron Man" (Tartan, 8322 Beverly Blvd, Suite 300, Los 
Angeles, CA 90048). This is one of the most bizarre films you'll ever 
see. The film is done in black and white, and much of it is done with 
a handheld which gives it a very unsettling look at times. Tetsuo is 
like David Lynch’s Erasurehead meets Cronenberg’s The Fly, gone 
cyberpunk. An everyday Average Joe becomes afflicted with a 
condition that's slowly turning him into a cyborg, and different body 
parts are becoming attached to pieces of metal and machines. 
Understandably, he's beginning to lose his mind. He takes it out on 
his girlfriend, who has a fairly short part in the film. He also meets 
up with a cyberpunk, who unlike himself, is intentionally 
transforming into a cyborg. The two do battle, but who will win? 
There are moments you'll be lost, much as in a Lynch film, but also 
as with Lynch, the shots are so astonishingly cool, you just don’t 
care. This is my all-time favorite Japanese film that's not animated, 
and it's about time Tetsuo got a proper release in the States that 
also includes a preview of the director’s (Tsukamato) newest film. 
(DVD)-Myk 
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“THEY WANT YOU SILENT” - IN STORES NOW 

“Bloodlined Calligraphy will shatter any preconcieved notions that you have about female fronted hardcore*’ * REVOLVER 

Check out BLC on tour in October with Winter Solstice and in November with Nodes Of Ranvier 
Available now at your local HOT TOPIC listening booth! ttoT fbPfT 






THE HIGHLY ANTICIPATED NEW ALBUM 


THE YEARS TO COME 

IN STORES SEPT. 13 


Check out a brand new song at; 
www.purevolume.com/nodesofranvier 
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